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Number 12 of a series Great photographers of the world Harold Halma 


HOW HAROLD HALMA USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: lo retain delicate flesh tones tions of extreme brightness while retaining 
under severe backlighting conditions while full color saturation. I use it for all critical 
maintaining highlight detail work.” 

Famous photographer Harold Halma Why don’t you do as Harold Halma does. 
chose Anscochrome™ film for this difficult Use Anscochrome film. Ansco, Binghamton. 
assignment. Says Mr. Halma,‘‘Anscochrome New York. A Division of General Aniline & 


gives me widest tonal response under condi- Film ( orporation. 


ADVANCED PHOTO PRODUCTS 


| nsco 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 


the largest independent color photo processor in the world. 


on all types of 


S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 
ae foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 


tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not 
completely satisfied, your money is promptly 
refunded. 


KODACHROME: EKTACHROME:- ANSCOCHROME 
Developed and Mounted 
35mm, 20 Exp. rolls | 35am, 36 Exp. rolls 120/620/127 


Stereo 35mm 


98c $1.65 98c $1.25 





COLOR PRINTS from sieinaaiikisiibes 


Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper 


JUMBO prints | WALLET-SIZE prints. — 19¢ 


Nt 98c 





5 x7 COLOR ENLARGEMENTS | 


from your favcrite KODACOLOR negative or TRANSPARENCY, _ 





KODACOLOR: SER and Printing 
8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints 
20 exp. roll, 35mm, with WALLET-SIZE prints 
20 exp. roll, 35mm, with JUMBO prints 


SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . 
IMPORTANT: Write Dept. X on envelope 


Boston, Mass., P. O. Box 774 

New York, N. Y., Canal St. P. O. Box 42 
Washington, D. C., P. O. Box 1001 
Cleveland, Ohio, P. O. Box 5190 

Dayton 2, Ohio, Walnut St. P. O. Box 127 
Detroit 31, Mich., P. O. Box 704 


Chicago, lll., P. O. Box 8413 

Le Crosse, Wis., P. O. Box 199 
Minneapolis, Minn., P. O. Box 926 
St. Levis, Mo., P. O. Box 7090 
Atlanta, Ga., P. O. Box 230 

New Orleans, La., P. O. Box 1466 


U.S. Color 





. Enclose cash, check or money order . . 


* Daily Processing. Your photos are delivered 
by mail to your door. We pay the postage. 


Kodacolor Reprints 


JUMBO SIZE 


WALLET SIZE, 
from 35mm...... 


15¢ 


Movie Processing 
Kodachrome 
8mm roll, 25’ 
7Sc 
16mm roll, 100'.. $2.25 
16mm roll, 50’... $1.25 
lémm magazine, 50° QOBc 


8mm magazine, 25’. . 


Black and White 
Developing and Printing 


8 exp. roll dev. and enlarged to 
JUMBO SIZE 80°c 


12 exp. roll 7oc 
16 exp. roll... . 8oc¢ 
. $1.26 


$2.00 
Reprints, JUMBO SIZE . Be 


20 exp. roll. . 
36 exp. roll 


. Minimum Order, $1.00 


Dallas, Tex., P. O. Bex 5622 

Sen Antonio, Tex., P. O. Box 91 
Denver, Cole., P. O. Box 1231 
Seattle, Wash., P. O. Box 2004 

San Francisco, Calif., P. O. Box 447 
Les Angeles, Calif., P. O. Box 5891 


Photo 


Piants from Coast-to-Coast to Serve You Better 





Jerry White, one of the smal] but 
growing group of art directors 
who are accomplished photogra- 
phers, likes to work in color 
themes. This month's cover is one 
of his studies in blue. The model 
is Mary Elbert who's also the girl 
in the Jerry White shot on page 62, 
in the Picture section. Nikon SP 
camera by windowlight. White 
used Daylight Kodachrome film; 
he exposed for 1/15 see at //5.6. 


POPULAR 


POPULAR PHOTOGRAPHY $25,000 International Picture Contest 
This M h’'s Wi 5 
52 s onth’s nners DEPARTMENTS 
SPECIAL SECTION: 24,-SQUARE PHOTOGRAPHY AND COLUMNS 
35 The New “Big” Negative—2's Squore 


4 letters to the Editor 
36 View Camera Vision and Small Camera Mobility 


8 Color Clinic 
38 He Uses a Fake Lens for Realistic Pictures Photographs by George Holton David B. Eisendrath. Jr. 
40 Accessories Add Versatility 12 Twin-Lens Fritz Henle 


51 How to Quick-Load Your 2'4-Square Camera hy Carle Conway 14 Glamor Peter Gowland 


THE ASSIGNMENT I'LL NEVER FORGET 16 Sey 0 with You Camere 


42 The P h the $10,000 Model Fee by Robert M.M ptt apen 
t e t t . } 2 ry obert ote 
ee mpneiions , arsed 18 Words and Pictures 


PICTURES 56 Wilson Hicks 


20 In the Darkroom 
GENERAL INTEREST Al Francekevich 


27 4th ASMP-University of Miami Photojournalism Conference 22 On the Go Horace Sutton 
54 Portraits under Pressure hy Walter Daran 26 Travel-Photo Tips Les Barry 


28 Just a Minute . 
SPECIAL COLOR SECTION H. M. Kinzer 
A POPULAR PHOTOGRAPHY department for the color photographer 30 The Rangefinder 

64 Special Services to Improve Your Color fy Otto Bayer News and comment 
66 With Benn Mitchell Wrong Is Right hy Les Barry by the editors 
70 Make the Most of Polarizing Filters by Susan McCartney Photo Tips 
72. Let’s Talk about Your Pictures Nature Russ Kinne 
For Beginners Only 

Arthur Goldsmith 


POPULAR PHOTOGRAPHY REFERENCE SERIES 
49 Flashbulb Fact Sheet 
89 Flash Techniques 


Books 
Calendar 


That's A Good Question! 
EQUIPMENT AND MATERIALS 
44 All about Telephoto and Wide-Angle Attachments by Cora Wright 
WHAT'S NEW —Field-Test Reports and Product Listings 


116 Contarex Single-Lens Reflex Camera 


116 Konica F Single-Lens Reflex Camera 


118 Product Listings Audit Bureau 
of Circulations 


MOVIES 
108 New Books for Film-Makers fy Charles Reynolds POPULAR PHOTOGRAPHY, inctuding PHOTOGRAPHY, CAM 
109 Creating with Film hy Charles Reynolds Tnbined wah Amatour Ci craphy ant Peie 


~— ned with ia ‘ Seanhodonbens y and Price 
“hotograph Magazine formerly Everyday l’hotography 
BRANCH OFF IK PS: Midwestern Office, 434 8. Wa sash 
110 Lip-Synch Sound for 16-mm—Magnasync Nomad Ave.. Chicage 5, Il., John A, Ronan, Jr., manager; We 
r Wilshire Rivd Beverly Hills Calif 
bs Pie manager: European Offices D 
110 8 mm Film Repair Service “ion. ami Albert Milhado & Co Antwert 





PUBLISHING COMPANY Editorial and execu 
Editor and Publisher ve offic One Park Avenue. New York 16, N “ 
3 @. Chairman of the Board ( 
r iden w srastere Brig 
BRUCE DOWNES ; : ¥ 
r eres i onsein 
Executive Edit ’ Treasurer 
ARTHUR GOLDSMITH SUBSCRIPTION SERVICE: Al! subscription correspondence 
. i be addre i to Cirewlation Dept 43 
hicago 5 ll. Please allow at 
issistant to the ec ge of address. Inciude your old addr 
Editor and Publisher irt Director Managing Editor e osing if possibie an address label from a recent issue 
ww - - — - 3 of this magazine 
JOHN DURNIAK ARNEY ETENGOFF H. M. KINZER 
CONTRIBUTIONS: Contributors are advised to retain a copy 
Features Editor Picture Editor irt Editor Movie Editor wl — “ito the New York Baitorial Coutributic 
be matled te e ‘ Aitorial Office and must be 
JAMES M. ZANUTTO LES BARRY \NDREW V. WAHLBERG CHARLES REYNOLDS compant di by ret Contributions will be bh ana 
- ” . . with reasonah ° a 
stb for heir safet , * sub : te 
Product Editors Associate Editors whatever adaptations and wus exe hececenty ts ect te 
EENDERT DRUKKER JOSEPH P FESCE the reguireme - se th publi ication. Payment covers 
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GEORGE D. MARGOLIN CAROL MILLER SMITH interest im and to the material 
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im pot lens 


A great new Minolta camera 








Fully automatic diaphragm « Instant return mirror 
Ultra bright viewing - Complete system of photography 


Here’s a new f:2 lens in the famous Rokkor tradition...with corner to corner 
sharpness. Here’s Minolta-precision in every important feature serious pho- 
tography demands. Fully automatic diaphragm with lock-in half-stops, instant 
return mirror, double-bright fresnel viewing system, hushed focal plane shutter 
with 12 click-in speeds from B to 1/500th, magnified counter, automatic zero 
return, built-in bypass on the self-timer, rapid rewind, separate FP and X 
terminals, flick-in bayonet lens mount. 

And for every professional application, there’s a Minolta lens or accessory 
to do the job...a complete system of photography. 

A professional camera like this at $169.50 is possible only because Minolta 
makes the rare earth, platinum pot lenses from beginning to end. They design 
them, actually make their own glass, grind, polish, coat, mount, and assemble 
them. That’s why Minolta is seldom matched in quality...never matched in price! 


MINOLTA 


MINOLTA CAMERAS +150 BROADWAY - NEW YORK 2, N.Y. 


September, 1960 





Minolta SR-1 


$16950 


Your choice of 9 lenses 


Standard: Auto Rokkor 55 mm, 1:2, with camera; 
Wide Angle: Auto Rokkor 35 mm, 1:2.8, $119.50; 
Telephots: Rokkor 100 mm, f:4, $59.50; Auto 
Rokkor 100 mm, 1:3.5, $99.50; Rokkor 135 mm, 
f:4, $69.50; Auto Rokkor 135 mm, 1:2.8, $139.50; 
Rokkor 200 mm, 1:3.5, $179.50; Rokkor 250 mm, 
4, $215; Rokkor 600 mm, 1:5.6, $550. 


All these precision accessories 


Angie Finder, $14.95 © Extension Tube Set, 
$19.95 « Lens Hood, $5.95 © Copying Stand, 
$49.50 «© Critical Focusing Eyepiece, $14.00 « 
Filters, $6.95 © Leica or Exacta Mount Adapter, 
$4.95 es. © Polarizing Filter, $19.95 © Soft or 
Hard Leather Case, $15.00 © Cable Release, $1.95 
* Neck Strap, $2.95 © Accessory Clip, $1.95 « 
Extension Bellows, $24.95 © Microscope Adapter, 
$19.95. (Additional accessories available soon.) 





ALL NEW! 


WESTON 


MASTER IV 


exposure meter 


You'll get better exposures . . . easier 
and quicker . .. with the New Master 
IV. That’s why photographers all 
across the country are switching to 
the meter with “7 major improve- 
ments.” Read them below, then go for 
a demonstration. 


Sensitivity increased 100% 
Practical ON-OFF pointer lock 
Improved dial readability 
Reflected and Incident light 
Narrower acceptance angle 
Rugged “spring suspended” 
movement 


Simplified exposure dial 


... plus film ratings to 16,000—simul- 
taneous EVS and conventional read- 
ings—exclusive exposure control dial, 
etc. On demonstrations at all photo 
stores. See it to-day. 


mm, 
another DAYSTROM product 
cael 





TWO BRICKBATS 

After reading Brickbats and Bouquets in 
|the June issue, I feel that I must add my 
| two cents worth. I agree with the majority 
|of the that | 
| nothing wrong with the old system of figur- 
ing exposure, The new ASA exposure sys- 


| tem will probably catch on, since there are 


letters published in ee 


so many people who only want a picture, 

but I for one will always use a camera 

which is marked in a meaningful way and 
use a light meter of the same type. 

Craic L, Jounson 

Boulder, Colo. 


| am a rather average fellow, I live in a 
| size 8 house on a nearly level size 24 lot. 
1 he 
No. 6, type 19, with a size 44 engine, but 
I wish I could get better than quantity 
number 24 on gasoline. Perhaps this is 
carrying things too far, but units of length, 
volume and time have been established for 


house is a type 21. My car is an age 


la long, long time. Please, let’s stick to our 


| standards of measurement and not go off 

the deep end into arbitrary, meaningless 
| numbers. 

Donavo B. BILLincsiey 

Portland, Ore. 


|MORE ON ZACHARY 

I have been a regular subscriber to 
| Poputar Puorocrapuy for some years and 
look forword each month to receiving copies 
of your magazine. Your guest critic for the 
May readers pictures section, Frank Zach- 
ary, is the best so far: his comments are 
| both humorous and lucid. 


J. S. Kinkparrick 
Mangere, New Zealand 
| 


Have just read the May issue and what 
ean I say except Wow! I make specific 
| reference to the section devoted to com- 
| ments by Frank Zachary on the work sub- 
| mitted by your readers. The humor and 
| obvious sincerity of the man was an abso- 
lute wv to behold. If there are more Mr. 
Zacharys around let us by all means hear 
from them, 
Korn 
Mexico 


Pear 
San Miguel Allende 


With all respect to your guest critic Mr. 
| Frank Zachary, the more I read his com- 
|ment on Mr. Sven Thoby’s picture, the 
more I am inclined to disagree with him. 
| His comment, “except that I don’t like this 
kind of photograph,” just proves that pic- 
tures should be judged by more than one 
person. 


Dove tas VERGARA 
| Staten Island, N.Y. 


In my opinion Frank Zachary is the best 


critic you've ever had. I agree with all his 


LETTERS i 


views; it is the first time in my life that 
I've agreed with any critic. My only regret 
is that he had not judged one of my pic- 
tures. It’s so hard to find constructive criti- 
cism among all these mutual admiration 
societies. How about 
back again. 


it? Let's have him 


Pau. Ba 
So. Hadley Falls, Mass. 


© Watch for the October issue when Clay 
Felker, Features Editor of “Esquire” mag- 
azine, will be our “Let's Talk about Your 
Pictures” guest critic. 


REFLECTION-FREE FISH 

I would like to add my two cents worth 
of assistance to James H. Webb of Merid- 
ian, Miss., who is having trouble with re- 
flections in attempting to photograph his 


fish tanks (That's A Good Question’, May, 
1960, page 170). I do not have tanks, but 
I am enclosing a photograph of a fish bow] 
which I presents the identical 
problem. This picture was made with a 
Polaroid Land 800 camera, using type 
417 3000 speed film at an EV 10 setting. 
It was taken at night with only the light 
of two 60-watt globes aimed from above 
and at either side of the bowl. 


Harowp V. Dames 
Sacramento, Calif. 


LESS PHOTOJOURNALISM 
Jacob Deschin’s column for June, Photo- 
journalism Too Much with Us, seems to me 
such an excellent statement that I have 
made it a reading assignment for my stu- 
dents and posted it in our classroom, The 
prevailing theories that almost any dark- 
room accident is creative art and that repe- 
titious portrayals of trite human activities 
and situations are sensitive, significant and 


bel iev e 


evocative, are undermining serious photog- 
raphy. 

Syivia C. Bercer 

Queens College, N.Y. 


I have only been seriously interested in 
photography for about two years and my 
first attempts at landscapes, flowers, etc., 


Populor PHOTOGRAPHY 








uf you were designing the perfect 35mm reflex... 
how many of these requirements would you include? 


CONSTRUCTION A flawlessly built camera body, mechani- 
cally precise, meticulously finished — rugged and dependable under 
the severest conditions of climate and usage 


EYELEVEL FINDER Optically precise — screen area exactly 
matching usable film area —image bright and distinct, easy to 
view in its entirety even with glasses — interchangeable screens 
permitting use of other types, as preferred, or for special work and 
interchangeable finders for switching to waist-level viewing. 


MIRROR Instant return — to eliminate image black-out — fully 
wutomatic— requiring no setting or adjustment of the camera —the 
action fast, smooth, virtually imperceptible—the mirror always re- 
turning to precise focus position even with camera held upside down. 


LENSES Finest optical quality—in a wide variety of focal 
lengths — readily and quickly interchangeable — all providing flaw- 
less definition, high resolution even at full aperture. 


LENS DIAPHRAGM Internally coupled — requiring no pre- 
vious setting or adjustment of the camera — fully automatic — 
closing down for the exposure and reopening instantly to full 
aperture so that there is no dimming of the finder image. 


FOCAL PLANE SHUTTER Accurate at all temperatures — 
covering a wide range of speeds, each synchronized for appropriate 
flash bulbs and speedlight — provision for delayed action, 


ACCESSORIES Truly versatile accessories: a compact, battery- 
operated motor for shooting pictures in rapid succession, hand- 
held or remotely — an exposure meter that can be attached and 
coupled to both the shutter and the lens diaphragm — equipment 
for close-ups, copying, macro work and photomicrography — flash 
units, high quality filters, hoods and other essentials. 


HANDLING EASE Above all, an instrument that is responsive, 
easy and fast to use — all controls conveniently located — requiring 
a minimum of effort and a minimum of manipulation. 


The new Nikon F automatic reflex may or may not be the perfect 
camera. We are not even sure whether the perfect camera actually 
exists. But, of this we are certain —the Nikon F is the closest 
approach to perfection ever achieved in a 35mm reflex. 


23} your Nikon dealer. For further details write to Dept. PP9 
Tez ) NIKON INC., 
In Canada 


2 Nikon F with 50mm Auto- Nikkor f2 lens, $329.50 — at 


111 Fifth Avenue, New York 3, New York 
Anglophoto Ltd., Montreal, P. O. 





Kinlarging lenses 
for prints that Sing! 


for 35mm 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ‘till you equip with 
a COMPONON lens . . . the lens 
specifically designed by Schneider for 
critical work. It will give you even 
illumination, superb image contrast, 
and overall picture brilliance you've 
never before achieved. Ask us to send 
you details on the COMPONON, as 
well as the budget-priced companion 
COMPONAR. At leading dealers, 
for all enlargers and negative sizes. 


for 4x5 


for 2144 x 2% 








gave me untold pleasure. Then I started 
reading everything I could about the medi- 
um. I found myself not taking a shot if it 
did not have a human being in it trying to 
express emotion. Now that I’ve read Mr. 
Deschin’s June column, I think I’m back 
on the right track. 
Mas. Nancy Ex Fercuson 
Valparaiso, Ind. 


FLORIDA SPOT 


Horace Sutton in his On the Go column 
titled “Try Florida in Summer Too” (June, 
1960) lists many places of interest to pho- 
tographers. But how come he missed the 
most photogenic, colorful, natural, and in- 
teresting spot in southern Florida—the 
Parrot Jungle? Here is a_ well-planned, 
well-kept area, luxuriant vegetation, and a 
host of colorful and exotic birds. 


Currrorp A. Reap 
Pompano Beach, Fla. 


© It's a hig world and Florida is a big 
state. We can't cover everything. —Ed. 


FRANK’S AMERICANS 

I have never met Mr, Frank but I can’t 
agree with the general consensus of your 
combined opinions for condemning his 
book The Americans (May, 1960). To call 
someone a propagandist is to imply dis- 
honesty. Frank’s pictures, however limited 
in viewpoint and. presentment, are honest. 
The book could have been more accurately 
entitled Robert Frank's America, To me, 
this collection of pictures reveals a narrow 
but great and powerful talent, whom I'd 
hate to be photographed by. 


Carrout Secuers, Il 
Coral Gables, Fla. 


REFERENCE BINDER TIP 

I have found a double use for my Pop- 
ULAR PuHorocrapuy Reference Series bind- 
er. | purchased a quantity of ruled loose 
leaf note paper to fit the binder. I then 


| compiled an index of all my PopuLar Pro- 


TOGRAPHY magazines on hand. This gives 
me a ready access to any of the technical 
articles that | may want to refer back to. 
It is equivalent to a library of reference 
books written by experts and it increases 
as the issues accumulate. 


K. \ Norp 


Henning, Minn. 


®@ The binder has proven enormously suc- 
cessful. Thousands of readers have ordered 
them.—Ed. 


UNWELCOME? 


I am writing to protest the unfortunate 
article, Lost Lady of the Desert, in your 
May, 1960 issue by Mr. Andre de Dienes. 
Seldom have I read of such bad manners, 
poor taste, and lack of consideration for the 
feelings and beliefs of other people. That 
Mr. Dienes wants to return to the Indian 
country is foolish as he has advertised that 
he is incapable of understanding the In- 
dians’ feelings. 

James F. Fintam 
Berkeley, Calif. 
Popular PHOTOGRAPHY 





New from Argus... 
the color-picture 
specialists 


WATTS UP! xen 


ARGUS SHOWMASTER 
is the brightest 8mm pro- 
jector you can buy. Bril- 
liance has been raised to 1000 
watts. And a new, faster f/1.1 
lens shows your movies brighter 
than any other 1000-watt pro- 
jector, sharp to the corners. 
No tedious threading. The 
Showmaster loads itself. No 
need to turn on room lights. An 
automatic service light is built 


in. And the Showmaster has 








a variable-speed control, shows 
full half-hour films, comes 
complete with its own splicer 
that forms strong, smooth 
dovetail joints. The whole 


show is small enough to store 


in a drawer. And it costs just 
$15.00 down. (Other Show- 


master models from $84.95.) 


Argus Cameras, Ine. , Subsidiary of Syivania F 


argus 


(Common 
GENERAL TELEPHONE # ELECTRONICS ‘) 


lectrie Products Ine 


September, 1960 





Narrate 
your home 
movies... 
nie Slides 





RCA 
SOUND 


TAPE 


Add a new dimension to your enjoyment 
of the family’s favorite home movies and 
slides. Tape comments, 
and those of friends, is easy and a lot of 
fun. And for clear, lifelike sound repro- 
duction, always specify RCA Sound Tape 
..noted for incomparable 


recording your 


recording and 
playback. And remember, RCA magnetic 
recording tape Dimethyl! Silicone 
recorder head and 
improves recording quality. 

RCA Sound available in the 
popular and economical 5” and 7” reel 
sizes, on splice-free Mylar* and acetate 
bases. Ask for RCA Sound Tape at your 
camera store, or wherever superior qual- 
ity magnetic recording products are sold 


with 
reduces wear on the 


Tape is 


DuPont registered trademark 


RADIO CORPORATION 
OF AMERICA 


Electron Tube Division 
Harrison, N. J. 











DAVID B. EISENDRATH, JR. 


‘at 


Ss CLINIC 


WORKING WITH FLASHBULBS 


One of the things that’s been happening 
because of the new small flashbulbs is that 
they've sort of changed people’s picture- 
taking habits. When people find a situa- 
tion where there isn’t enough ambient light 
for candid color pictures or when they don’t 
have fast enough film in their 
they 


cameras, 
find that flashbulbs are easy to use. 
Not only are the light, 


compact 


bulbs small and 
but flashguns and reflectors are 
and efficient and only about a quarter of 
the size of the equipment formerly used. 
In addition, fast films don’t require so 
much artificial illumination for good pho- 
tography. are several faults 
that I’ve noticed in pictures made by some 
amateurs inexperienced in the use of flash. 
With flood, they have no trouble. sine 
can actually see what the light is doing, 
but flash is often not evaluated until after 


the pictures ar 


However, there 


e they 


e developed. 
Therefore, when you work with flash on 
camera, you should know that 
a single flash there 
shadow, 
on the background on the side opposite 
to that of the flash. Also, the closer to 
the lens the bulb is, the flatter and less 
modeling there will be. So if you can 
your flashgun (a 


or near the 
with will be a single 


and the shadow makes an outline 


move short extension 
for this), you can improve 
your flash pictures by making sure that the 
flash is on the same side of the 


your subject is facing. 


cord is fine 


lens as 
In other words, 
the subject is facing to your left. place the 
gun on the 
If there are two people facing the same 
way, you can do the same thing, but if 
facing each other, then what do 
you do? By using the short extension, you 
can hold the light directly over the lens 
ind illuminate both faces fully, 
shadows off the face 


camera’s left side. 


they re 


keeping 
altogether. 


BACKGROUND LIGHTING 


One of the big problems with single-flash 
photography is that the lighting relation- 
ship between the subject and the back- 
ground can change very critically and very 


quickly and this depends upon the rela- 


tionship between you, the subject, and the 
light falls off as 
the square of the distance, so if your flash- 


bulb is 


two feet from a wall, 


background. Remember, 
four feet from a subject and he is 
the relationship be- 
tween the illumination on the face and 
the wall is 16 to 36. (This is the four feet 
squared.) This is about a 2 to 1] ratio and 
is fine 


Suppose, however. that vou and 


your subject both take a couple of steps 
in the same direction away from the wall 
and see what happens. You're still both 
four feet from each other, but your subject 
is now about nine feet from the wall. The 
lighting relatianship is now 16 to 81, or 
5 to 1. Amazing, isn’t it? This is why back- 
grounds tend to go so dark when subjects 
are far from a wall. 

What can you do about it? You can 
either be sure the subject is close enough 
to the background or you can see that the 
flashbulb farther away so the 
relationship between the subject, the wall, 
and the light is not so great. Or you can 
use an extension with an extra light to 
illuminate the wall. 


is moved 


TILTED REFLECTOR 


Another problem in using flash is un- 
evenly lighted color pictures because the 
reflector on the flashgun either does not 
cover the field evenly or is tipped. With 
wide-angle either use 
more than one bulb to illuminate your sub- 
ject or be sure your reflector will throw 
light evenly over 


lenses especially, 


a wide angle. Be sure, 
too, that your flashgun is properly aligned 
with the lens. Here’s a thing that happens 
often: A photographer stands with camera 
pointed to cover a standing subject, but the 
flashgun is tilted slightly high. If the pho 
tographer stands up straight and the flash- 
bulb is about six feet off the ground, the 
subject, also standing, is eight feet away. 
The flashbulb illuminates the subject’s face 
eight feet away but the flashbulb has to 
throw light down the hypotenuse of a tri- 
angle (bulb to face to feet). Remember 
that old Pythagorean formula about the 
square of the distance and you'll discover 
that the light has to travel ten feet to the 
shoes, just where you need it the most. So 
you have a situation where your lighting 
relationship is 64 to 100 or almost two to 
one, but what gets twice as much light? 
The face that doesn’t need it! 

I point these little details out only so 
that you're aware of them, because as a 
general rule photography is so simple that 
we make picture after picture with little 
effort and get good results, then, bingo, a 
new situation comes along and a simple 
little thing like a slightly tilted reflector 
can give uneven and unhappy results. 


NEGATIVE CONTRAST 


I have been doing my 
Printing and 


Ek fac olor 


good results, 
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own 
getting fairly 





How we steal one day from the life of a camera 


to give you a lifetime of satisfaction... 


When you buy a fine camera you have every right to 
consider it a lifetime investment in pleasure, time and money. 
And we believe we owe you an obligation to make it as 
sound an investment as possible. 


That’s why we steal one day from the life of every Heiland 
Pentax H2 Camera before sending it on to your photo dealer. 


What happens during that day means a lot to the owner of 

a Heiland Pentax. Every camera we receive from the Asahi 
Optical Co. in Tokyo is unpacked, inspected, and put through 
a series of tests in a Camera Service Center unique in the 
United States. The factory-trained specialists who perform 
this work use an array of intricate, precision equipment 
owned by very few camera manufacturers— and 

certainly by no other camera importer. 


This emphasis on controlled quality not only protects you, 
but us. In our world-wide, two-year search for a fine camera, 
only Asahi, with 40 years experience in fine optics, met 

the quality-conscious Honeywell standards for imaginative 
engineering, clean design, and precise manufacturing techniques. 
The Heiland Camera Service Center in Denver is our means of 
making doubly sure that every camera is in perfect condition— 
just as the importer of a fine foreign car spends hours tuning, 
adjusting, and polishing before delivering it to a customer. 


With dozens of single lens reflexes all claiming to be the best, 
we suggest you ask these questions about the camera you're 
considering, once it has met your other qualifications: Who 
makes it? Who distributes it? Who stands behind it? Who 
services it, and where? What about service quality, and speed? 


Some cameras are more expensive than the Heiland Pentax, 
and some have more gadgets. We'd be the last to say 

it’s the one camera for everybody. 

But we do say none is lighter, trimmer, more 
classically elegant or naturally easy 

to use. And, above all, none is delivered to you 
with more pride and loving care. 

We invite you to try it and see for yourself. 
The Hetland Pentax sells for 8179.50, and 


is available at most Heiland dealers for $18.00 down, 
up to 24 months to pay. 


ANOTHER DIAMOND JUBILEE PRODUCT ay FROM HONEYWELL 


Write for free catalog to: 


Honeywell 
[HD] Hedland: Phsto Products 


Heiland Division, Minneapolis-Honeywell, 5200 Eost Evans Ave., Denver 22, Colorado 
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INTRODUCING especially in photographs of normal sub 


. | jects. Occasionally, however, I find a lack 
A NEW 


i- 


of contrast in the finished print, when the 
COMPANION subjects are in soft light. Can I get more 
, | contrast by developing the negatiwe longer. 
TO FAMOUS as in black-and-white?—B.K.L.. San Ma 
EXAKTA...THE NEW "Saale 


Overdevelopment of color negative ma- 
lenses and accessories are terial only gives increased density of the 
interchangeable with both cameras negative and mask together. The best way 
to control contrast in printing from color 
negatives is with the use of masks. For in 

ingenuity 


a milestone in Vk. stance, contrast can be reduced by using a 

progress and the most slightly diffused positive mask which helps 

sensational of the year! to compress the contrast range. while con 

The Exa reales, ane yeti modestly trast can be increased by the use of a nega 
enjoy. 


tive silver mask. These techniques can be 


The Exa tl is the newest precision 
lens reflex creation 


priced for everyone to 


© bright, built-in eye-level prism found in the Kodak Data Book Printing 
view finder 


cencteitie! ceatd tains Vibes Color Negatives, and will work well with 
9-shutter speeds from % to 1/250th color soyer toe of any size, although care 
second must be taken in handling and masking 
interchangeable lenses from | 3 

24mm to 1000mm small negatives. 

built-in MX flash synchronization 


If you are shooting originals of still lifes 
single shutter speed setting dia! on sheet film, or making copies, and know 
shutter release lock 


Gie-type indicster that you want more contrast, there's a time 

automatic Hen counter | saving step you can use. Shoot a negative 

The Exa 1! camera with built-in eye focal plane shutter silver mask in the camera by taking a sheet 
level prism viewfinder 


List bayonet lens mount —takes all of Pan Masking Film of the subject and 
, Exakta lenses 
with F2.8 Westanar lens with 


automatic diaphragm $99.50 hinged back with removable pin | shooting it slightly diffused, either by 


with F2.8 Zeiss Tessar lens with new type pressure plate to prevent throwing the camera slightly out of focus, 
automatic diaphragm 119.50 scratches i 


Leather Case 9.95 eyelets for neckstrap—and more! 








or by using a diffusing attachment at the 
lens. The slight diffusion in the mask makes 
EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville, N. Y. | it easy to register, while 


a sharp mask 
In Canada: EXAKTA CAMERA COMPANY, 579 Richmond St., West 


. Toronto, Ontario | might not dry down to the same size, mak- 


ing registration difficult or impossible. 
World f nm any Automatic haemo Eye Movie Camera...Combines 8mm Convenience 


and 16mm Quality ou Don't Have Set the Lens Diaphragm. .Carena Does it for You 


| SALVAGING WET FILM 
Last summer while fishing I dropped an 
exposed roll of Anscochrome ot erboard 


while changing films. A friendly skin diver 


8MM ciniennii hates UALITY | rescued it for me (we were near shore) 
Q By the time I got it back to town, it was 

You'll be delighted with this fully automatic Bmm motion dried out. | wanted to have it processed 

picture camera that gives consistent 16mm quality roll 

after roll, the whole roll through. The Carena’s electric but it was stuck together and the processor 

eye cannot make mistakes sets the lens for rect ex couldn't handle it. 1s there any way I could 

Aotte oe ioe Metlen dition. sesitivel ‘ 

posure by itself to every lighting con setae have salvaged it?—P.M., St. Petersburg. 

instantly, automatically " 

Here is why Auto-Carena performs so magnifice Fla. 

has no equal in quality and performance 

. 


Accidents of this sort are not conducive 
to producing good color results. However, 
the technique I've been told to follow is 
to rinse the film in fresh water (to get sea 
water out) as soon as possible and then 
bathe it in two or three changes of a solu- 
tion of 5 grams per liter of epsom salts in 
fresh water. Store the roll in the epsom 
salts bath until you can get it to a proces 
sor or darkroom to process yourself. Just 
before processing, the film should be given 
several two-minute washes in a 14 gram 
per liter epsom salts solution and the first 
development should be cut by one third. 
Of course, this won't give perfect pictures, 
but it may salvage usable images. Next 
time just be glad it wasn’t your camera 
that went overboard! 


AUTO-CARENA 





Questions of general interest to the color 
photographer will be answered in this de 
partment. However, individual replies can- 

not be given for questions that are not 
EXAKTA CAMERA Company, | | used.—Ep 
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GRAPHIC: 
ACCES 


AKE YOU 
MASTER 
OF ANY 








4x 5 Super Speed Graphic 
with 135mm Optar lens in 


Grafiex 1000 Shutter 


only $449.50 


JOB... 


Graphic owners——you can enjoy the fullest capabilities 
of your camera by utilizing the many and varied 
Graphic accessories. In fact, the wide range of acces- 
sories available for the Graphics is a big reason why 
Pacemaker Graphics, Super Graphics and Super Speed 
Graphics are so popular among advanced amateur, 
press, professional and industrial photographers 


every where. 

Each of the accessories shown below has been de- 
signed with you in mind. They'll enable you to do any 
job better, faster and easier. Examine each one at your 
Graflex dealer. Or, write for full information to Dept. 
P-90, Graflex, Inc., Rochester 3, N. Y. A subsidiary 
of General Precision Equipment Corporation. 


GRAFMATIC* FILM HOLDER 
Holds six sheet films yet is almost 
as thin as a two-sheet holder. 
Film changing is lightning fast. 
Invaluable for sequence shots. 
$28.95. 


GRAPHIC* ROLL HOLDER 
Quickly adapt the Super Speed 
Graphic camera for use of low- 
cost, daylight loading black and 
white or color roll film. Uses 
inexpensive 120 size roll film. 
$32.95, 


POLAROID* BACK 
This special back is especially 
valuable, enabling the photog- 
rapher to check exposure, light- 
ing and composition quickly and 
economically before shooting 
more expensive film. $83.50. 


RITEWAY* FILM HOLDER 
The ultimate in film receptacles! 
Provides most accurate film po- 
sitioning of any holder on the 
market. Unconditional two year 
gvorantee. Cannot warp. Easy 
to use. $4.95. 





ACCESSORY LENSES 
Interchangeable lenses in focal 
lengths from 65mm to 380mm 
(15”) ore available for Graphic 
comeras. Listings include wide 


angle, special purpose normal 
ond telephoto lenses. 





w GRAFLITE* FLASH 
Grafiite is the one flash 
ovtfit that will meet 
any flosh requirement. 


components for ony 
application. $27.95 
up, less batteries, with 
5” reflector. 


= 
= A full fine of Grafiite 





qs a 


STROBOFLASH* 
Stroboflash electronic flash units 
ore used and approved by 
professionals everywhere. From 
$99.50 to $165.95 les bat- 
teries. 





NEW! crariex 
SPEEDPRO TRIPOD 
This new tripod is made 
to order for 4 «x 5 
Graphic cameras. 
Heavy duty. 2-section. 
With 11” center col- 
umn. Extends to 68”. 
Weighs only 4% Ibs. 
$44.50. 





DIVIDING BACK 

This accessory permits taking two exposures 
on a single piece of film. Extensively used in 
photographing products and processes where 
reproductions are to be small. Cuts film and 
processing costs in half! $34.50, 


TELEFLASH 

Telefiash is a B-C powered slave flash unit 
that con be triggered by its light-sensitive 
photo tube. Perfect for lighting large orecs 
from the flash unit on the comerc. With 
botteries and clamps, $79.00. 


FULM PACK ADAPTER 

Indispensable where convenience of quick 
reloading and conservation of film corrying 
bulk ore important. Accepts 12-exposure 
packs and slips into comera bock like ony 
other film receptacle. $13.95. 


GRAFLEX @&@ 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


*Trade Mark. Prices include federal tax and are subject to change without 
notice. See your Graflex dealer. 
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THE PERFECT 
fore} I-11, 7 waled, | 
...FOR PERFECT 
HOME MOVIES 


(pertectly priced, too!) 


‘SHOOT IT! 


with the Latest Model 53B 
SEKONIC 8 


Electric-Eye 
Turret 
Camera 


with the 


SEKONIC 30C 


oo 


TAL 
Peis 
8mm Movie 


Only 89. 6) @) 


sith 
VV itt 


os 


r , | 
\ ete heavy-duty 


piast arryin ase 








TWIN LENS | ") 
ITZ HENLE 


TAKE CARE OF IT! 


A wwin-lens reflex camera may contain 
300 moving and it is a 
marvel to me that they all ke ep moving as 
well this 
sturdily 
shouldn't be taken 
as an invitation to subject it to unnecessary 


as many as parts, 
as they do for so long. Ot course. 
of camera is by 


but 


type nature very 


constructed, that 


rough treatment such as | sometimes see 


amateurs cameras getting. 

Only two months ago I spoke about keep- 
ing your camera in all times, 
so | won't go into that very deeply here. 


Remember, the 


its case at 


case 1s not just a 


leather that encloses the camera: it 


piece of 
is eNngi- 
neered and built to protect the most sensi- 
tive parts of the apparatus, and at the same 
time it Is designed for convenience to such 
a degree that, if 


you must be 


you really feel it gets in 
your way. 


About 


schools of thought: 


downright clumsy. 


lenses, there seem to be two 
forget about them com- 
pletely, or worry about them constantly, so 
the coating is virtually worn away by the 
assaults of brushes. Of 
course its necessary to keep lenses clean 
for sharp pictures, You should have a very 
soft brush for flicking dust from the front 
surfaces of both lenses, 
of the taking Never use anything 


a brush for dust or lint. The 


and from the rear 
but 


lens tissue is 


lens. 


necessary only when there is a fingerprint 


or some other brush-resistant spot on the 
lens. Use only the finest quality tissue you 
buy: use it with 


can great care; 


with the 


remove 


any lint it may leave brush 


USE THE RIGHT FLUID 


For the 


need to use 


most stubborn spots, you may 


a lens cleaning fluid. Get one 
specifically recommended by your store or 
a knowledgeable friend, because some 
liquids intended for other cleaning pur 
poses will dissolve the cement that binds 
the lens elements together, 


kinds of 


a solt, 


and cause all 
trouble. To apply the liquid, use 
well-washed linen handkerchief 


dry the 


and 
lens thoroughly with tissue. 
that 


and easier 


The main thing to remember is 
optical glass is really very soft, 
cardinal 
keep the double lens cap on all the 


it off before 


to scratch than you imagine. The 
rule: 
time! You can't forget to take 


shooting with a twin-lens. 

look into the 
they reload. | 
I'm in a hurry. But 


“ henev er you 


some people really 


back of the 


don t. 


never 
camera when 
myself, when 


you should make a rule. 





ident ed 
wography for 
versatile pr and world traveler u“ ho 
ed ny hooks of his pictures 


Fritz Henle 


he 


with twin-lens reflex 


nuarter of a century 


open the back of the not 
in the middle of a fast-moving situation, to 


look carefully into every corner of the in 


camera and are 


side for dust and bits of paper—and even 
film—that may interfere with smooth oper- 
ation on the next roll. 
anisms differ widely, 


Film-advance mech- 
and sometimes when 
film is not precisely loaded a moving part 
may tend to tear into it, leaving debris 
behind. Check especially the recesses that 
hold the film and take-up spool, and look 
behind the pressure plate. 


DON’T TAKE IT APART! 


What about the mechanical operation of 
your camera? That's one 
thing you have no business tinkering with. 
Even if you're a watchmaker or craftsman- 
mechanic, you're asking for trouble if you 
so much as loosen a screw. If you feel or 
hear the least grinding or scraping or bind- 
ing when you focus or advance film, stop 
everything and put the camera in the hands 
of a good repairman. 


Leave it alone! 


If you attempt to 
use it in that condition, you risk making 
This is one of the strong 
est arguments for having more than one 
camera—so you ll never be tempted to use 
one that isn’t in perfect condition. 

Salt water is a particular enemy of 


the trouble worse. 


and if your camera is exposed to 


sea spray or even fog near the ocean, be 
bit of it off the 
and leather parts, because it attacks 
all three. 

Never put any oil on any part of your 
camera, The 
“for life,” 
be done only by a specialist. It may require 
graphite or one of the 
cants, or it 


sure to get every glass. 


metal, 


lubricated it 
and any further lubrication must 


manufacturer 


lubri- 
engineered so that 
almost no lubrication is required. 


newer dry 
may be 


A final tip on care of equipment: nobody 
knows how to look after your property as 


well as you do: make 


it a practice 
or other precision 
to your best friend. If 


he’s your best friend, he'll understand.—® 
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never 


to lend your camera 


equipment, even 





SY) \ i } » 


PAF AAPA AAD 


The Crowning 


Achievement 


seeedsidiad 
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WITH INTERCHANGEABLE ZEISS LENSES 


This most advanced 35mm reflex sets a new 
high in automatic operation, versatility, and 
flexibility of control. With it, you'll master the 
most difficult conditions, and your scope in 
picture taking will be virtually unlimited 


a Features the superb Zeiss Planar {/2 50mm 
lens, which has great focusing range — down to 8”. 

Additional Zeiss quick-change lenses cover anything 
from a 90° wide-angle shot to a 250mm tele picture. 


Ae Viewfinder shows natural size, parallax-free 
image at all distances. Rangefinder with ground-glass 


SYMBOL OF nese cnccraes 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


and needle of exposure meter seen while sighting. 
® Advanced exposure meter is coupled to shutter 
speed and lens diaphragm. Its sensitivity can be in- 
creased 16 times by simply removing the baffle... 
Fully synchronized focal-plane shutter has speeds to 
1/1000 sec. Each speed color-coded, and synchroniza- 
tion adjusts automatically as speed is selected. 

a Photomicrography, macro photography and copy 
work easier than ever 
Let your Zeiss ikon dealer show you 

its many other unrivaled features. 


$450 with Zeiss Planar f/2 lens. Case extra. 


Made in 
West Germany 


Literature 
on request 
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IKON 





ONLY 
OLYMPUS . 


Autse Ee 


THE FULLY 
AUTOMATIC 
ELECTRIC 
EYE 
CAMERA 


WORKS 3 WAYS: 
completely automatic 


for any speed or situation 


automatic flash setting 


New Flash-Matic System 


complete manual control 


for versatility .creativity 


only *79*° 


See the Auto Eye at your dealers or write 
for free booklet “The Family Camera 


OLYMPUS 
hen camera 


the ONLY Ultra-Miniature 
that takes Standard 35mm Film 


See the Pen at your local dealer 
or write for free booklet 


only 
+29 
SCOPUS, INC. 


Ave. So. New York 16, N.Y. 
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f¢lamor 


PETER 
GOW LAND 


KEEP THE LIGHTING SIMPLE 


Shadows are an important part of prac 
tically every photograph. This is especially 
true of glamor because shadows can be 
used to bring out the roundness of the 
female face and figure. 

When you appreciate what shadows can 
do for you, soon you will understand that 
lighting is merely the placement of shadows 
“ here they can he used to advantage. Some- 
times the beginner is likely to over-compli- 
cate his lighting technique by over-lighting 
his subject with several front lights comirg 
from different directions. This tends to 
destroy important shadows and ends in a 
contusion of various light angles. 

For this reason I recommend that the 
beginner stick to the very basic lighting 
techniques until he understands thoroughly 
what he is doing. By using only one light 
at first you will be able to see exactly 
what is taking place with shadow . and by 
moving the light it doesn’t take long to find 
the most flattering position. 

With this simple setup you can move 
about freely and as a result you will have 
a wider selection of good results with a 


minimum of etlort. 


EXTRA LIGHTS BEHIND 

The longer you are in photography the 
more you will like this simple lighting ap- 
proach. You will also find that additional 
lights will not be used from the front to 
wash out important shadows but rather as 
backlighting or background lighting. 

Today most of my indoor glamor sittings 
are made by using the natural room light or 
daylight coming through a window. If I do 
use any artificial lighting. it is usually only 
a single blue flood on a lightweight stand 
so that when the model moves there is only 
one light to be moved. This can give me 
hundreds of different exposures. It is quite 
1 contrast to the Hollywood tes hnique I 
favored when I first began photography. 
Then the complex setup for most of my 
glamor shots was: key light, fill-in light. 
hair light. and background light. Each time 
| changed poses it meant moving every light. 

By working with bright natural room 
lighting the necessity for using fill-in light 
is eliminated because the room light fills 
in the shadows sufhiciently without destroy- 
ing them. The single blue flood becomes the 
1 top West Coast free lance, Peter Gou 
land's pictures of beautiful women hare 
made his name synonymous with “glamor.” 


key light and it takes only a moment to 
position it. If we are working fast, my as- 
sistant carries this light in his hand and 
holds it at the best angle. 


CAN SEE BALANCE 

The reason | prefer floodlight to flash for 
this type of sitting is that you can see the 
exact balance of daylight and tungsten 
light. Moving the light a few inches closer 
or farther back can make an important 
difference toward getting the proper bal 
ance, With flash or strobe you cannot see 
this delicate balance and must rely on tech 
nical calculations or past experience to 
arrive at your proper exposure. Then again, 
you will have to rig up a pilot light along 
with your flash to see how the direction of 
light is affecting the shadows on the sub 
ject. This means plugging into outlets, so 


Main light source for this portrait was soft day 
light from a window with flood on background 


you are back again to the same amount of 
work you have with floods. 

I still use flash and electronic flash for 
many of the various situations I'm assigned 
to do. but here | recommend flood. 

Why blue flood? Because with daylight 
color, blue floods are made to be used with 
daylight. With black-and-white it doesn't 
matter but since | generally take color 
along with my black-and-white exposures, 
this one light lets me do both. 

Once you learn to work with shadows 
your lighting will become easier. You'll 
appreciate what shadows can do for the 
female face and figure and your pictures 
will reflect this appreciation — 
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Mail Coupon Below For 7-Day FREE TRIAL Examination! Send No Money! 


Photo by Alfred Eisenstacdt 


a _ } 


Now You Gan Share The “Secrets” 
of The World's Greatest Photographers 


+ i Use them to Shoot Prize-Winning Pictures! 


In camera work, there are only a few steps between mere 
competence and brilliance. Let this book help you 
take these few steps ...and get pictures of “magazine” 
quality! All you need are your present 
photographic skills and your present equipment. 


8 ey is the FIRST photographic book 








A PRACTICAL book on 


By Jacob Deschin, 
photography editor of The 
New York Times. 258 pages—illus- 
trated with 31 reproductions 
of famous photographs. 


JUST 
THAT ARE DISCUSSED IN ¢ 


SUBJECTS 
AGI 


that deals with more than techniques 
and mechanical skills... but shows you 
how to put a PICTURE IDEA into your 
photographs! The author, camera editor 
of The New York Times, has met most 
of the great photographers in America 
today. In thousands of meetings and 
interviews, they have discussed their 
approach and creative philosophy with 
him...and in this book he explains the 
secrets behind the work of people like 
Berenice Abbott, Cartier-Bresson, Eliso- 
fon, Haleman, Henle, Karsh, McCombe, 
Mili, Arnold Newman, Eugene W. Smith, 
Steichen, Stieglitz, and scores of others 
You get advice that you can put to 
work right away. You'll learn how to 
see picture possibilities that escape 
others...discover accidental designs in 
nature ...stay clear of picture cliches... 
discover and overcome your “blind spots” 


~and have MORE FUN in the process! 


Phote by tzis 


CREATIVE photography 


The book is packed with down-to-earth 
know-how that will make you a finer 
photographer. It tells you how lines, 
shapes, and patterns can convey a mood 

how you can make the most of un- 
favorable light conditions...find mean- 
ings in texture and surface...take pic- 
torial advantage of grain...use photo- 
grams to develop your creative touch. 
Striking photographs by Blumenfeld, 
Braseai, Doieneau, David Douglas Dun- 
can, Eisenstaedt, Ugaki, and other 
camera greats illustrate these points. 

Your command of these techniques 
will make it possible to achieve a dis- 
tinctive style of your own. You'll be 
able to let your pictures express tender- 
ness or realism, conflict or repose, 
pathos or whimsy, and many other of 
the moods and ideas that make a great 
photograph. You'll be so enthused— 
chances are you'll want to go back to 
some of your old negatives and, follow- 
ing these tips, turn them into meaning- 
ful prints! 


Special Offer to Readers 

of Popular Photography 

If you act now, you can use this 

unique book free for 7 days. Read it— 

work with it—put its advice to work! 

If you are not perfectly delighted with 

your results, return the book—and that's 

the end of the matter. Pay nothing; owe 

nothing. Otherwise, you need remit only 

$4.95 plus postage and handling. But 

mail the coupon below today—and begin 

to shoot pictures you never dreamed you 
could take before! 

Would YOU have taken advantage of 

these picture possibilities if rr 

had offered themselves to you? SA 

IT WITH YOUR CAMERA will heip you 

recognize memorable subjects 

-.- and shoot them with results com- 

famous photographs. 


One Park Avenue 
New York 16, New York 


Popular Photography Book Service 
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I 
When to use multiple exposure, sharpness, even moderate overexpo- I Please send me SAY IT WITH YOUR CAMERA by Jacob 
shoot out-of-focus pictures, deliber- sure, can improve color pictures « | Deschin for a 7-day free trial examination. If I am not completely 
ately use slow shutter speeds » How Should you title your prints? «When 1 satisfied, I can return the book and pay nothing, owe nothing, 
to render skin values so truthfully « single person says more than & | (Otherwise, I need remit only $4.95 plus postage and handling. 
that the subject seems to come alive crowd, a doorway more than the jf . . i 
« When to disregard the taboos whole building « How to give a feel- | 
against an “empty” sky, front light- ing of third dimension to your shots 
ing, center position of horizon line, « The yardsticks used by 15 contest i 
glossy paper « How lines and posture and exposition jurors —to judge | 
can be used to “tell” things about prize-winning pictures. You'll dis- | 
people «+ When to use the diffused cover hundreds more fascinating 
tone values of “warm” prints and professional “secrets” — when you ! 
when to prefer the contrasty effects mail free examination coupon at i 
of “cold” prints « How planned un- right today! 
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Name 





(please print) 


Address ei 
Seas a: ET 


C) SAVE MONEY! Send $4.95 (check or money order) with your order now, 
and we will pay for shipping. Same return privilege and prompt refund guaran- 
teed if not satiefied N.Y¥.C. Kesidents, Piesse add 3% Sales Tax. 
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Widest 


with ultra-fast | 
11.4 lens 





the shooting’s tough, 
take a tip from the pros 
...advance to 


Canon 


FULL RANGE 


ZOOM 


A distinguished addition to the world of 
movie-making! Features single-lens 
reflex viewing, split-image rangefinder 
focusing, coupled electric eye . . . and 
the Canon f1.4 Zoom Lens that’s needle 
sharp at any focal length 10 to 40mm! 


ee Last Word in 


Single-Lens Reflexes! 
Ci ITOMAT il 
Fully automatic lenses, automatic mirror return, 


unique trigger-action advance, non-rotating 
shutter dial with coupled accessory meter 


With 60mm [1.8 Super Canomatic R lens $299.95 


Write jor literature on above, and 
rangefinder ‘335’ models! 


SCOPUS INC 
404 Park Avenue South « New York 16, N 





JACOB 


DESCHIN 


SAY 


IT WITH YOUR CAMERA 


WHO SHOULD CHOOSE PICTURES? 


From time to time a lot of fuss is kicked 
up on the subject of museum acc eptance of 
photography on the art level. The most 
recent controversy was inspired by the no- 
torious incident of l’affaire “Photography 
in the Arts,” engineered by Ivan 
Dmitri, commercial photographer and (un- 
der his real name Levon West), erstwhile 
etcher, and abetted by New York’s Metro- 
politan Museum of Art, where the show 
was hung last year and this. 

The reviewed by 
Arthur Goldsmith elsewhere in these pages. 
They a familiar bell, although pre- 
vious incidents have been more limited in 
the flurry 


Fine 


issues involved are 


ring 
of discussion they provoked. 
Moreover, most have been confined merely 
to a renunciation of salon pictorialism by 
certain art museums around the country 
and the substitution of shows presumed 
to hew closer to the standards of photog- 


| raphy considered as art. 


In museum after museum, the directors 








this fight has now been largely won and 
salons are taboo in most art 
where they once were welcomed. 
But now the battle shifts to new con- 
troversial ground. Under the mistaken no- 
tion that the issue lies in proving that 
photography is comparable to painting as 
a fine art, museums and art galleries have 
turned to art-minded persons to pick the 
shows. This year’s PFA project in fact 
consisted practically entirely of judges 
from the art field, with no representation 
at all from photographic circles. In an 
extreme case, one museum has attempted 
to advance the point by exhibiting photo- 
graphs alongside paintings of similar sub- 
jects and treatments. This of course was as 
ill-considered as the comment of an art 
critic that if given a choice between a 
photograph and a painting, the discrimi- 
nating individual will usually take the 
painting, entirely ignoring the obvious fact 
that one does not choose between the one 


museums 


Although pictorialistic photographs dominated the PFA show, a good number did not fall into that 


stegory 


have had their eyes opened to the preten- 
tiousness, shallowness, and over-all banal- 
ity characteristic of salon shows. Happily, 


“Jack” Deschin is winding up his second 
decade as camera editor of The New York 
Times, has authored many books on his sub- 
ject including this column’s namesake, Say 
It with Your Camera, New Lighting Tech- 
niques in Photography, Opportunities in Pho- 
tography, and Fun with Your Camera. 





including this interesting example by Inge Morath of Magnum, taken in London, England 


and the other, no more than one would 
choose between a painting and sculpture. 
Or, for that matter, between an apple or 
an orange. These are different things; one 
prefers this or that, but not because it is 
better. The choice is between a photograph 
and a photograph, between a painting and 
a painting. It is really quite this simple. 
The attitude of the art people toward 
photography is distorted by the basic con- 
continued on page 127 
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See These Other 
RICOH Beauties 
at Your Dealer: 


RICOH Diacord ‘L’ 
Biggest 2%x2% Re- 
flex value! Built-In 
Meter, Speeds to 
1/500. $65.00 
Diacord : without 
meter, Speeds to 
1/400. $46.50 


RICOH 519M 
35mm with Built-In 
Meter, f1.9 Lens, 
Speeds to 1/500. 

$79.95 
**500"" {2.8 Lene, 
1/500 Shutter Speeds. 
$59.95 


RICOHMATIC 225 
Finest 2%x2% avail- 
able. Built-In Meter, 
Single-Stroke Wind- 
ing, Built-In 35mm 
Adapter, Speeds to 

500. $99.95 


At your camera store, 
or write for the name 
of your nearest dealer. 


ALLIED IMPEX 
CORPORATION 
300 FOURTH AVE. 
NEW YORK 10. N. Y. 
CHICAGO 10, DALLAS 7, 
LOS ANGELES 36 
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‘ILL NEVER SMILE AGAIN" 


ays 


ARTHUR MURRAY 


NTIL You Snap Me With That 
Snappy New RICOH AUTO 35 


“I’m rather tired of posing for those 
gadget cameras with dials and gears, 
that tie a photographer up in knots. I 
want the man to fuss over my picture, 
not his camera.” 

Yes, you don’t need an engineering de- 
gree to get perfect 35mm pictures, every- 
time, with this Ricoh! Ricoh’s ‘Auto- 
matic Brain’ has an electric eye that 
measures available light, tells you 
exactly when you're ready to shoot — 
no adjustments needed. Brilliant color 
prints or slides . . . and just as easy for 
flash pictures! (Man- 
ual shutter and dia- 4995 
phragm settings can 

be set.) Price: a mere sen 


#| 


| 
| om] 


4 
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In Conode: ANGLOPHOTO, LTD., Terente, Vencouver, Montrec! 
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WILSON HICKS 


HAVE AN IDEA? 


In a world of ideas, where in the world, the 
photographer asks himself, can I get an 
idea for a picture story? A nice question. 
About three times a week I am asked by a 
photographer barren of ideas if I have one 
lurking around in my mind which I might 
give him. It is assumed that as an old Life 
man | am full of them. Sometimes | sur- 
prise myself that I do have so many on tap. 
This is really not a surprise but a realiza- 
tion that, having schooled myself to note 
idea possibilities and let them develop 
within me, I am ready, usually, when the 
call comes, 

Many’s the photographer who finds him- 
self reasonably proficient in picture-taking 
skills only to discover that, wanting des- 
perately to sell his product, has nothing to 
sell. For a picture story is not only pictures, 
it is an idea-in-pictures. Each picture in a 
picture story is a fact, but it is an idea, too. 
When the editor lays it out he puts to- 
gether ideas as well as images. (This, if 
you please, is the heart of layout tech- 
nique.) If the photographer has given the 
editor idea pictures all composing an over- 
all idea, both photographer and editor have 
got it made. 


CULTIVATING IDEAS 

But how does the photographer go about 
getting ideas? I think he first has to culti- 
vate within himself a sense of idea-aware- 
ness. This means he should discipline him- 
self to be receptive to ideas, which is a 
matter of the managing of one’s mind. At 
the same time he should train himself to 
be in constant search of ideas. In my opin- 
ion the double capacity of receiving and 
searching can be cultivated. In five years 
of teaching photojournalism I have ob- 
served students acquiring and improving 
these knacks. 

The place to begin the receiving and 
searching process is within one’s own ex- 
perience. What you see or hear or do may 
be a story. 

An associate of mine on Life was a su- 
perb idea man. He was mostly antenna. 
Everything he did or saw or heard he put 
through a clinical examination to ascertain 
its validity as an idea which, in picture 
story form, might interest other people. He 
fel- 


He was so aware ol 


was of course far from being a static 


low: he got around 





Wilson Hicks is a member of the faculty of the 
University of Miami where he 
the Photographic Center. lecturer in journal 
and Director of University publications 


as Ss ed s Executive Editor of Life 


is Director of 


} 


what went on within his ken that he could 
have seen several picture story ideas while 
just sitting on his front porch for an after- 
noon. 

What, he might think while so ensconced, 
about front porches? Is the front porch sit- 
ter a thing of the past? Let's have a look at 
the country’s porches. And that mail man 
—how far does he walk in a day? Has he 
developed any ailments from carrying so 
much mail? How much weight does he lose 
on a day’s rounds? Is there not a story in 
the mail man? If, growing ruminative. he 
thought back to the day when he was a 
small boy in a dancing class, he might de- 
velop a curiosity about a dancing class of 
today. And so on. 


IDEA SOURCES 


Reading newspapers, magazines, and 


books is experience, too, and they. I do not 
have to tell you, are rich sources of picture 


story ideas. Even in the personal column of 
a small weekly ideas can be found: “Mr. 
and Mrs. Wilkins Snyder moved into their 
new home on Elm Street Tuesday. That 
night they ate dinner there for the first 
time. Present were their children, Myra, 12 
years old, Thomas, 9, and James, 1. A good 
time was had by all.” How about a story of 
a family at dinner? Anyone who has been 
around children knows how many dramatic 
things can happen at the table. The pic- 
tures should be candid, of course. And the 
photographer should be quick of eye: 
Tommy might knock his glass of milk over 
only once. ... | mentioned this as a picture 
story possibility to Daniel Mich, editorial 
director of Look, not long ago and he said 
he thought it was a natural. 

I have found that beginning photojour- 
nalists often tend to encompass too much 
of a story situation in their pictures instead 
of tweezing out the story-within-the-story 
and letting the part stand for the whole. 
Let me illustrate this point. 

Some years ago, in Life's early days, I 
sent Bernie Hoffman, then a Life staffer 
and now owner of a New York processing 
lab, to cover the annual shoot at Vandalia, 
Ohio. Poor Bernie! He covered every one 
of the events: rifle, shotgun, pistol—the 
works. When his huge stack of pictures 
came back we editors saw a fine job. but 
way down almost to the bottom was just 
the story-within-the-story we were looking 
for. A dozen prone girls were shooting at 
targets. They were wearing a new-type 
jacket sewn with emblems of gun and am- 

continued on page 105 
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Only All-Electric Konica Gives You 


™ 


Te 

The Li i 
Alone is Worth 
the Price 


$1999 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 
Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only all- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
lens ... a world-famous Hexanon (f2.0) 
... and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica’s “Wide Converter” extends 


IN CANADA: MCQUEEN SALES CO 


1843 W. 4 AVE., 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” cost less 
than an ordinary quality zoom cameta 
alone! And with Konica’s “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject ... plus a 
complete range of accessory aids that make 


the KONICA ZOOM 8 most versatile of 
all 8's on the market! By the very nature 
of Konica’s quality-control, supply is lim- 
ited! If your dealer is temporarily out- 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa- 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
“Koni-Flashes.” 


KONICA 2004 EIGHT 


@® KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 


VANCOUVER 9. 8. C IN VENEZUELA 


RO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTDO., TOKYO——-FOUNDED 1876 


September, 1960 





Surprise souvenirs 

for your friends 

: -»- Matural candids 

at they never knew you took. 

You do it automatically with 

the Mamiya 16, the remarkably 

precise camera that hides in the 

palm of your hand. Mamiya’s superfast 
{/2.8 lens sees sharply even in indoor light 


,MAMIYA 


h 


Win, place or show 
the action is all there 
on your slide screen... big, 
bright, beautiful 
captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there's hardly a sport that can 
pass you by. Built-in light meter 
sets exposures automatically 


Catch that 

fleeting expression 

5 that mirrors the 

sv inner man or lady. 
Brilliant color or 

\ sparkling clear black 

and whites wallet 

size or big enough for framing 
Pin point focusing from 12” to infinity 
gives you full control of subject, 
and background sharpness 


MAMIYA 16 


004 


because it has 

every feature you need 
to take fine pictures 

everywhere you 

go! The only 

sub-miniature 

with automatic 

exposure setting 

light meter 

built-in and 

superfast £/2.8 lens 

Only $69 95 

Mamiya 

without meter 

only $39.95 


Featured at all 
camera stores 


llustr 
111 Sth Ave., Dep 


SPOTTING—PART I: How to Avoid it 


Let's face it—spotting is tiring, boring, 
time-consuming work. Any measures that 
you can take to avoid the need for doing 
it are well worth the effort. The time spent 
maintaining cleanliness throughout the 
making of a photograph will be much 
shorter than the time needed to fix up one 
made in a careless way. 

Black spots (on the print) are usually 
caused by dust on the film during expo- 
sure. These spots are rendered very sharply 
and are the most difficult kind to remove. 
The obvious preventive measure is to clean 
your camera regularly, using a camel-hair 
brush and an ear syringe to get dust out 


of those hard to reach recesses in the 


Lower condenser nto this unique nego 


checked for dust with 


eoch new eing cleaned here 


) 5 
with syrinas srt of the Dur arge 


camera back. Compressed air is sometimes 
used by camera repair men to clean cam- 
eras, but if you use it be sure to open the 
focal-plane shutter (set the 
bulb) and leave 
Otherwise, it’s possible that a small sharp 


camera on 


it open during cleaning. 


particle of dust or dirt could be forced 
through the rubberized curtain causing a 


hole in the shutter. 


DRYING TECHNIQUES 


If vou use bulk film, check the condi- 
tion of the felt on the cartridge before you 
load the roll. It could either contain a 
piece of foreign matter that could scratch 
the length of the film or it could be “shed- 
ding” small particles of felt which could 


cause tiny black spots on your prints. 





{1 Francekevich. now a busy free-lancer,. 
as a photographic specialist in the 
United States Army and has heen a frequent 


merit 


utor to Porutar Puorocrarpny and 


al + gazines 


In the darkroom, it is important that the 
film be dried in a relatively dust-free place. 
Dust can adhere most easily when the film 
is wet and become so solidly imbedded in 
the emulsion so that it defies removal later. 
Be careful of any sponge. cloth, or other 
device that you might use to squeegee the 
film in preparing it for drying. Many work- 
ers today prefer to use a wetting agent and 
not touch the film at all. The film should 
be cut down as soon as it is dry and filed 
in clean envelopes. 

If you've avoided dust so far, you're off 
to a good start. However, it is in printing 
that the negative is subjected to the great- 
est amount of handling and quite a few 
print defects can be caused at this point. 
The condition of the enlarger, especially 
if it is the condenser type, is a very impor- 
tant factor. The condenser closest to the 
negative is very often in focus (when print- 
ing with the enlarger lens stopped down) 
and therefore should be just as clean as 
the negative. Whether or not the conden- 
sers in an enlarger are easily accessible for 
cleaning is certainly a factor to consider 
when you're buying an enlarger. 


STATIC ELECTRICITY 

Static electricity can be a problem to 
cope with, especially when the humidity is 
low. The enlarger can be grounded by con- 
necting a wire to some metal part near the 
base and running it to a good grounder, 
like a water pipe. 

The negative itself can be cleaned in a 
number of ways. A camel-hair brush (or a 
brush with a built in anti-static strip) can 
be used to remove surface dust. Anti-static 
film-cleaning liquids (such as Photo-Sweep) 
are useful in cleaning 35-mm negatives. 

Anti-static 
pregnated with an anti-static solution) are 


cloths (very soft cloths im- 


more practical for cleaning 2'4-sq and 
larger negatives and will work on 35-mm 
as well. The negative is gently wiped with 
the cloth and not only dust but fingerprints 
and any other greasy substance can usually 
he removed. 

Vaseline is an old standby for coating 
negatives that have scratches on the base 
side. These scratches, if not dealt with, 
would print white. The Vaseline fills them 
and closely approximates the refractive in- 
dex of the film base so that the scratches 
no longer print. 

The trick with Vaseline is to use very, 
very little on the film. Rub a tiny quantity 
on two fingers, removing most of it in the 

continued on page 83 
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ACCESSORIES 








FREE AIDS 


September 


to better 
OTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you 
Just circle your choices on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY 
We'll be happy to pass your requests 
along promptly to the 
turers concerned. 


manutac- 


1. Brochure: “Everyone Loves the Show” by 
Weegee. Tells of his start as a photo journal 
ist and of his pictures. Exakta Camera Co 

- Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products 

98. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs 
filled with tips and hints on making extra 
money gives suggestions of possible 
markets and what to charge. Polaroid Cory; 
99. Booklet: Accessories for the Hasselblad 
2x2" reflex camera. Illus. Paillard Prod 
Inc 

100. Brochure 
Kit. Description, specifications 
Jumbo Mask, accessories, illus 
chure. Walzflex Semi-Automatic; gives speci 
fications, lists accessories and full description 
illus. U. 8. Photo Supply Corp 

178. Brochure: Describes new Exakta prod 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc 

179. Brochure: New Exa 35mm single reflex 
specifications, prices Exakta 
Camera Corp 

183. Pamphiet: Lists Leica cameras, lenses 
and accessories, data and prices E. Leitz 
187. Folder: Describes Miranda cameras and 
accessories. Interstate Photo 


also 


Walzflex Model Il Camera 
how to use 


101. Bro 


accessories, et« 


31. Brochure 
telephoto and 
Corp 

103. Booklet A: Raptar cine-lenses 
Booklet B: Raptar 16mm cine-lenses; depth 
of field projection charts. Booklet C: ‘How to 
Have More Fun With Your Camera.”” Wol 
lensak Optical Co 

106. Brochure: Walz quality 
Complete description of 
telephoto lenses 


Steinheil tenses wide angle 
movie lenses. Exakta Camera 


8mm 


movie lens 
wide-angle 


standard tens, 


lenses 
and illus 


oman 
760 


Pamphiet: Must: ates how different type Wal 
filters improve your picture. U. S. Photo § 
ply 

108. Booklet: Close-up picture technique re 
vealed. Secrets of close-up photography. ix 
cluding the picturing of stamps, coins, flowers 
diamonds and other subjects requiring above 
normal magnification. are treated 
rect lens-to-subject distances 


gives cor 
exposure factor 
and focusing data for all popular lenses. Wal! 
Street Camera Exchange 

188. Catalog: Lists more than 
items including lenses 
etc. Instructions on 
Edmund Scientific 


1.000 optical 
projectors, telescopes 


how to make your own 


50. Folder: “Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite i4 
pp.. illus. How to use the flash unit, with 
picture-taking hints. Heiland Retail Cate 
log: Fully illus., 12 pp. Describes complete 
line of Stobonar electronic flash units, flash 
bulb units, access; prices. Book: “From 
Flambeau to Futuramic—the History of 
Flash Photography”; 32 pp., 4-color covers 
Humorous history of flash: illus. with photos 
and cartoons. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different 
out adapters. Also lists accessories and prices 
folder: Gives information and 
the Heiland Futuramic Strobonar 
trations and prices. Pamphlet 
tures With Controlled 
illus. Heiland, Div. of 
well 

61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography. 12 pp., illus 
issued periodically. Eveready Batteries, data 
helpful information on “B,"" “B-C™ batteries 
National Carbon Co 


size bulbs with 


describes 
with illus 
Better Pix 
Lighting.” 13 pes 
Minneapolis-Honey 


76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices 
77. “Fun In The Darkroom.” Booklet o: 
fun, knowledge and profits that can be ot 
tained from darkroom photography 78. 
Folder——1217K Dryer. Full information. 79 
Folder: “Photo Magic Without » Darkroom 
Complete information on Slide-O-Film that 
makes slides from negatives without 
cals or darkroom. Beseler Co 


chemi 


80. Leafict: Time-O-Lite Printer. 
Time-O-Lite Meters and Switches. 
Timer 

86. Folder: Describes “Static Master”; gives 
uses and prices; 3 pp., ilus. Nuclear Prod 
88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 

89. Catalog and handbook: 18 pp. illus 
Nega-File slide cabinets, accessories. Cir 
culer: 4 new files by Nega-File. describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co 

91. Booklet: New booklet on magnifiers for 
shop, lab, darkroom by Bausch & Lom! 
How to choose the right magnifiers for spe 
cific needs and how to get the best perform 
ance from them. Description and illus. Bausch 
& Lomb Optical Co 

117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring and in 
formation on Marshall's Photo-Oil 
John G. Marshall Mig. Co 

119. Brochure: Discusses Lisco Cut Fils 
Holder: gives data and information on exclu 
sive features. Lisco Products 

189. Booklet: Complete list of full 
hardwood files, glassine envelopes, acetate 
sleeves—over 200 products—illustrated 
described. 20 pgs. Also shows how to protect 


file and find negatives, slides and films. Nega- 
Pile Cc 


Leaflet 
Industrial 


pencils 


line of 


and 


13. Pamphlet: Illustrated guide to Sekonk 
exposure meters including technical data and 
information. Sekonic Electric Co 

95. Booklet: Help in Selecting the Right Ex 
posure Meter. 15 pp., Mus. Describes and 
discusses the workings of «a Weston 
Electric Inst. Corp 


meter 


204. Catalog: 8mm, 16mm movies, 2 « ? 
olor slides iggest selection in USA. Bar 
gains in used 16mm sound films, projectors 


Blackhawk Films 


133. 


16mm 


Brochure The 


camera for 


Auricon 
professionals 
Same as above cxacept 
ers. Booklet 


16mm 


Cine- Voice 

Brochure 
for home movie mak 
How to Use Your Cine- Voice 
Film 


Sound-on Recording Camera 


Catalog: 40 pp Auricon Cameras, Div 
of Berndt-Bach 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ax 
cessories, Prices, Descriptions. 12 pp., ilus 
Wollensak Optical Co 

143. Booklet 


8mm 


fmm full line covering all 
movie cameras and projectors. Circu 
lar l6mm full line covering all 16mm 
movie cameras and projectors Keystone 


Camera Co 


146. Booklet: Kern motion picture lens book 
let about motion picture lenses for &mm and 
l6mm cameras. In full 
matics, etc. Paillard Prod 
149. Booklet: Motion Picture 


Revere Camera Co 


color, charts, sche 


Equipment 


177. Booklet: “The Lenticular Screen—lIts 
History, Uses and Advantages.”’ Radiant Mfg 
191. Pamphiet: “Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp 


157. Catalog: 10 pas. describing the complet- 
list_ of products. Testrite Instru 

206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com 
plete rundown by subject. All prices included 
Popular Photography Book Service 


TO: POPULAR PHOTOGRAPHY 
P. 0. Box 201 
Village Station 
New York 14, New York 


Please arrange to have the booklets 
whose numbers | have encircied sent to 
me a6 soon as possibile 


Indicate total number 
of booklets requested 


$3 © 61 
78 80 86 88 89 


99 100 101 103 106 


133 138 143 146 149 


179 183 187 188 189 





(Print clearly) 


ADORESS __ 





city__. _ZONE__STATE___ 




















Revolutionary New 
Electronic Flash 
Concept... Weighs 
Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 


69" 


More advanced features than any other flash unit 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER 


ALLIED IMPEX SCOREORATION. 
300 FOURTH AVE.. NEW YO 


DALLAS 7. CHICAGO 10, LOS re BAR "se" 


HORACE 


SUTTON 


SOMEWHERE THE SUN SHINES 
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of the 
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slip by before taking 
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Southern ¢ 
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every- 
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broad lands 
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scem to have been turned 
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rround. But October 


in September and 


when the 


local tub thumpers are advertis- 


ing their so-called “second summer 
possible to make the rounds of the 


ill the 


less fortunate 


attrac 


tions with warmth 


and sunlight that 
latitudes get July 
ind August. Marineland, Disneyland, and 


Hollyw itself, 


lenging subjects for 
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a man with an itchy 


shutter finger. Heavens. even Forest Lawn, 


whose business is being 


primary a ceme 


ery sells color slides of the burial grounds 


nm its 


shop. 


SMOG NO PROBLEM 
Nor will it be 


bring 


souvenir 


altogether necessary to 


along a “smog filter. for almost all 


the paid attractions are sizable distances 


ind therefore out of the haze 
\l irineland sits, 


very edge of the sea at Palos \ 


out ot 
belt 


by the 


town 
as it certainly should, 
erdes, 
1 peninsula that is constantly washed by 
Pacific. The 
Marineland a 
sea circus, ind | 
with that 


the breezes out of the 
tors like 


opera 
to call “three-ring 
am not here to qu irre! 
ippellation at all, Whales. por 
poises, and seals perform the most astound. 
Happily for cameramen (1 in 


that 


ing teats 


clude the ladies in term) the circus 
performed out-of-doors under the 
favorab le ol 


t iking. | irge 


wts are 


most conditions for picture- 
been built 
sufficiently curved so that one 
str right 


periorm 


grandstand s have 
up and ire 
can avoid direct sunlight shining 
lens. The 
tricks- 


ipplauding 


into the seals, ot course. 


the usual -playing musical instru 


ments. with their flippers—as 


well as a few capers | hadn't seen before 


swimming while balancing a glass of water 


on a stick, for instance. 


The porpoises are something else again, 


ind photographically. anyway. the hig h 


point of the show. They jump out of the 


' 


ater and through hoops ol hre. periorm a 


turday 
onally 
York 


for 


rescue at sea of a small dog adrift in a 


beat, pinch air horns with their bills, and 


make dazzling leaps into the air. A_por- 


e WJ 


Action, backed by sunshine, can be found among 
the unique attractions of Southern California. For 


nstance, porpoises play bosketbol 


n this pool 


poise named Elsie clears a hurdle pegged 
at fifteen feet, and sextet of deep sea 


ballerinas flies into the air on cue. Poised 
with camera and 


myself hitting the 


shooting color, I found 
shutter button too early: 
1/250 sec stopped him in mid-flight, but, 
being overanxious, | caught him on the rise 
until | 


his underbelly. If 


instead of could see the 
| had it to do 


would try for a 


waiting 
white of 
over again | series, one 
frame of which would eventually capture 
the high dive at what the satellite 
ire calling the I ought 
that the whales perform too, and star- 
at that for a whale. The 
almost full length out of 
the water in search of mouthfuls of squid, 
or to grasp at dumbbells. 


shooters 
apogee. also to say 
tlingly enormous 


mammals soar 


Marineland is about an hour's drive from 
Los Angeles, south of the city. 
plenty of parking, 


There 1s 
plenty of film, and a 
all available 


Moreover, they'll lend you 


restaurant and a small motel 


on the grounds. 
a camera should you have forgotten to take 


yours along with you. 


VISIT DISNEYLAND TWICE 
So much had been written about Disney- 
it that 
at high 
pitch. Nonetheless, pushed by the insistent 


land before | ever managed to see 


I must say my sales resistance was 
urging of lilliputian relatives | did 

As one who is continually 
blather of the flacks and 
I think, sophisticated in the ways 


some 
finally make it 
subject to the 
therefore, 
of publicity, | would only say this: nothing 
that has been written does Disneyland jus 
tice. Unless one 


wanted to make a picture 


history of a child's reaction to this enor- 
child's world’s fair. I 


to take 


mous, imaginative, 
would recommend two trips—one 


PHOTOGRAPHY 





SAVE UP TO 35% PER SET DURING THE AUGUST-SEPTEMBER SALE! 
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the youngsters and one to take the picture 

In the geography of Disneyland there are 
five provinces. They are Main St. USA, 
Adventureland, Frontierland, Fantasyland, 
ind Tomorrowland. | shall not outline a 
whole gazetteer of the place, but I would 
like to point out that if anyone wanted to 
make pictures of bygone Americana, Main 
St. would be the place, equipped as it is 
with trolley cars pulled by horses, horse 
drawn fire engines, double-decker buses, 
ind whole streets with houses and shops 
pulled out of that mellow era from 1890 
to 1910. Red-jacketed brass bands with 
plumes bristling in the breeze march down 
Main St., and there is summertime dancing 
in a pavilion, dining in a restaurant 
dressed to the nines in turn of the century 
gingerbread, and of course, an ice cream 
parlor. 

Well that takes care of yesterday. Dis- 
neyland also treats with tomorrow, what 
with monorails going off on scheduled runs, 
space explorers blasting off to the moon 
inside the space chamber, and such. But 
for the photographer in search of back 
grounds, Frontierland it seems to me is 
just the thing. The Rainbow Mountain 
Mine Train winds through cactus lands, 
log rafts transport visitors to Tom Sawyer 
Island, stage coaches rumble up and down 
the dusty roads, and that gem of a river 
craft. the sternwheeler Mark Twain makes 
steamboat cruises on a river ilongside the 


Indian canoes 


CAMERA HISTORY SHOW 

Now that doesn't say it all by a long 
shot, but it will give you a fair sampling 
of what to expect, A number of companies 
have exhibits on the grounds. and among 
them is Eastman Kodak with a display ol 
early day and modern photographic equip 
ment. For the benefit of those with pint 
sized offspring | might also add that there 
is a Pablum Baby Station complete with 
facilities for changing diapers, preparing 
formulas, and warming bottles. They'll 
even provide baby food for the little dears, 
free of chara 

In the general vicinity of Disneyland 
which is in Anaheim. Calif... 22 miles south 
east ot Los Ange les, is the older attraction 
called Knott's serry Farm. The Knott peo 
ple don't have much to do with berries 
anymore although they started out making 
berry pies in 1927. Now, from those hum 
ble beginnings there is a giant exposition 
with a Ghost Town reminiscent of Califor 
nia gold mining davs. complete with old 
stvle Chinese laundry, saloon, and black 
smith . shop KE lsewhere on the premises 
there is a seal pool; an old mill stream with 
catchable fish: a cable car ride in case you 
ean't get up to San Francisco: rides for 
kids in small-size Model T's: a covered 
wagon camp: glass blowers: a boxing mu- 
seum: and burro rides. There is, of course, 
lots more. enough to keep any adult busy 
and broke for a day or two. That this fore 
runner of Disneyland has proved popular 
with the public is hown, | think. by the 
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Plan now for sour arto in this Multi-Billion Dollar Field — 
by letting NYI train you at home, in your spare time! 


You may be one of the thousands of hobby photographers who'd 
like to make picture-taking a lifetime career—get into a well paid 
job or a studio of your own. Or perhaps you'd like some extra 
income—a profitable pleasant sideline. 


You can do so—quickly, easily, with NYI training! America’s 
oldest and largest photography school has trained thousands for 
success in this booming, wide-open field. And YOU can succeed 
- shape — same way along with so many NYI graduates all over 
the world! 


You learn right at home—in your spare time—without losing a 
minute from your present job. NYI trains you through practical, 
step-by-step lessons that let you move ahead just as fast as you 
want. You learn by doing—the surest, quickest way of qualifying 
for big-money in bigtime photography! 

Don't waste valuable time trying to do it “the hard way.” NYI can 
show you the shortcuts to photographic careers in Photo-Journal- 
ism, Advertising, Fashion, Portraiture, Wedding, Baby pictures 
and many other specialties—in Black & White and Color. You 
prepare yourself for any picture-taking field that appeals to you— 
and you save months, even years of hit-or-miss fumbling! All the 
important “tricks-of-the-trade” are taught. 


FAMOUS EXPERTS TEACH YOU THROUGH PERSONALIZED COACHING! 


What makes the NYI course so outstanding is the school’s dis- 
tinguished faculty. Backing up the seasoned experts who coach 
you, are experienced photographers and writers who collaborated 
with NYI in preparing this course. Among them are: 
AL AUMULLER. World Events Press cameraman and Director of Photog- 
raphy, N. Y. World Telegram & Sun. 
KARL A. BARLEBEN, JR., FRPS, associated with world-famous Carl Zeiss. 
Inc., photo equipment manufacturer. 
ED CLARITY, N.Y. Daily News Staff Photographer, 
Prize-winning team of News-Feature cameramen 
SAM FALK, N. Y. Times Staff Photographer, pioneer in Available Light 
pictures and a Miniature Camera specialist 
HERBERT C. McKAY, FRPS, well-known photographer, writer, teacher and 
camera magazine colurynist 
WILLARD D. MORGAN, Publisher of the widely read Photo-Lab Index and 
other best-selling photographic books 
KIP ROSS, advertising photographer, and world globe-trotter doing assign- 
ments for National Geographic Magazine 
RALPH SAMUELS. in the foreeround of photographic education, writer and 
Dean of N. Y. Institute of Photography. 
JOSEPH A. SCHNEIDER, Author, “Child Photography Made Easy,” out- 
standing photographer of children in advertising 
LLOYD E. VARDEN, FPSA, Columbia University instructor. writer. techni- 
cian, well-known authority on color photography. 
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ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


1. “Free-Lance Photographer's Handbook,” with 1100 active picture 
markets, syndicates and agencies for selling your pictures. 


2. “Authorized NY! News Card,” admitting you to many events as 
@ working comeraman. 


3. Actual negatives and prints for study, for comparison, for your 
own personal files. 


4. Exclusive NY! texts—well-bound ond illustrated for permanent 
reference, which you keep. 


5. Individualized coaching by seasoned NY! experts on a personal 
basis, throughout the entire course. 


6. Detailed, point-by-point analysis of your picture ovtput—both 
during the course and after your graduation. 











Why wait a moment longer? Get full details on how NYI can 
speed you to photo success. Write today for our handsome, well- 
illustrated “SOth Anniversary Photo Book.” It explains everything 
—and shows how NYI can help lead you to your goal. Get your 
copy FREE—without obligation—by mailing the coupon now! 
No salesman will call 

Note to those on a budget: Tuition fees are surprisingly moderate. 

America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9969, 10 West 33 Street, New York 1, N.Y 


The FIRST Photography School ACCREDITED by the WiSC 


Approved by New York State Dept. of Education 
All NYI Instructors ore licensed by the New York State Dept. of Education 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9969, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding: 
[} Home Study Course Resident Training 


No salesman will call 
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» WORLD FAMOUS 


Praktina 


Formerly Sold For 


$297.50 
SALE PRICE 


$14950 


with Carl Zeiss Jena Tessar 
50mm {/2.8 lens . . . $139.50 


Act Now! Supplies are limited. Here's 


a fabulous opportunity to own a truly 
professional quality camera at a remark- 
able saving. 

e Renowned interchangeable lenses 
e Focal-plane shutter 

e Speeds to 1/1000 sec and B 

e Self-timer and direct viewfinder 

e Wide selection of accessories 


SEE YOUR PHOTO DEALER FOR 
A DEMONSTRATION THIS WEEK 





| GUARANTEED FOR 2 FULL YEARS | 





for free literature write Dept. B-16 











rather phenomenal growth of the chicken 
restaurant where in 1934 Mrs. Knott began 
service for 20 people. The original place is 
sort of a shrine and the present restaurant 
seats 2,500. 


A PEACEFUL CONTRAST 


For a pleasant and bucolic afternoon 
that will evoke a nostalgic twitch in all but 
the underaged, | would recommend a drive 
out to the Will Rogers homestead 
which has been turned into a state park. 
Out in Santa Monica, some 11 miles from 
Hollywood, the park comprises 186 of the 
original 345 acres, more than enough to 


see 


establish in its lonesomeness the person- 
ality of the died in an 
Alaska plane crash in 1935. The walls are 
full of the old Rogers quips: “We are 
all But Not About the 


humorist who 


Ignorant, Same 


Travel- 
Photo Tips 


The traveler will find the makings of an 
interesting picture story or slide show this 
month in Puerto Rico’s Patron Festival of 
Nuestra Senora de la Monserrate. \t runs 
from Sept. 3 through 8, and includes five 
days of street dancing, fireworks, fairs, con- 
tests, and games. There will be sailing re- 
gattas, exhibitions of water skiing, boat 
races, and fishing competitions in the town 
of Salinas; while in Hormigueros a pil- 
grimage of the faithful ends with the pil- 
grims climbing on their knees up the long 
flight of steps to the shrine of Nuestra 
Senora de la Monserrate. 


DANISH CAMERA TOUR 

One of the nicest ideas for traveling cam- 
era fans we've heard of is the Camera Tour 
of Copenhagen, Denmark, inaugurated 
this year. The three-hour bus tour takes off 
every afternoon at 2. Passengers make the 
rounds of the city’s most picturesque and 
interesting sites, and are accompanied by 
an English-speaking guide who's also a 
“photo expert.” The tour costs $3 and will 
all as will Copenhagen’s 
Royal Tour. The Royal Tour is aimed to 
spotlight the fact that this is the oldest 


kingdom in the world, and it includes visits 


operate year, 


to Rosenborg Castle, which houses the Dan- 
ish crown jewels: Christiansborg Palace. 
with its royal reception rooms: and goes on 
to end on the square of Amalienborg Pal- 
ace, the king's residence, where the Royal 
Guard can be seen and photographed. 
And on the subject of royalty. there's a 
good chance of seeing the Queen of Eng 


land on Sept. 8 at Braemar, Scotland, not 
far from Balmoral Castle. This is the date 
of Braemar Gathering. the best known of 
Scotland’s highland gatherings, with tradi- 


tional exhibitions of sword dancing, music, 


Things” and “All | know is What I Read 
in the Papers.” But those obvious legacies 
aside, there are Will's boots and saddle 
perched alongside the picture window that 
Florenz Ziegfeld gave him. Up the stairs is 
the small study where he wrote his daily 
newspaper column. The lawns are broad 
and green and the house woodsy and com- 
fortable, with Indian blankets thrown over 
the banisters, stuffed heads looking down 
from the walls, and the surrounding euca- 
lyptus-shaded countryside honeycombed 
with riding trails which he laid out. It will 
provide you, I think, with a refreshing con- 
trast from the burly atmosphere of the at- 
tractions | have itemized, however en- 
trancing they may be in their own right, 
and after the tinsel of Sunset Boulevard 
and the star-studded canyons downtown, 
an afternoon out here is, as they used to 
say, like two weeks in the country. —® 
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and competitions in various highland 
sports. The Queen usually is among the 
spectators. 

Here’s a sporting event that might result 
in some unusual photographs—the Wom- 
en’s World Softball Tournament takes place 
in Stratford, Conn., Sept. 1 through 3. 


HARVEST FESTIVALS 

Autumn harvest festivals begin to take 
place in September. One of the most color- 
ful takes place in Spain, at Jerez de la 
Frontera, Sept. 12 through 15. This is the 
vintage festival, featuring the blessing of 
the grape harvest and new sherry wine, 
followed by colorful processions and bull- 
fights. 

In County Galway, Ireland, Sept. 4 is 
the opening date of the Oyster Festival. The 
mayor of Galway City, in his scarlet robes 
of office, opens and eats the first oyster of 
the season, and touches off a day of cele- 
bration. 

Peter Breughel, the painter, will be hon- 
ored in Belgium during September. One 
Breughel festival that should have particu- 
lar appeal to photographers takes place in 
Wingene on Sept. 11 when some of the 
painter's most famous canvases are brought 
to life, depicted by costumed paraders and 
on floats. 

It almost pays to make a special trip to 
Venice, Italy, on Sept. 4 to see the Grand 
Canal Regatta. This is an exciting display 
featuring gondoliers in their picturesque 
holiday costumes. Here’s an opportunity to 
use Venice as a background instead of a 
subject, and to add a new dimension to this 
travel-photo cliche. If you're going to shoot 
movies of the Regatta from the banks of the 
canal, have a long lens available for in- 
teresting close-ups.—Les Barry 
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4th ASMP-University of Miami 
PHOTOJOURNALISM 
CONFERENCE 


Missouri student 


attends Florida event 





as recipient of 
Pop Puoro’s $250 
Scholarship, hears 


27 top men in his 
chosen field talk about 
Bruce Downes spoke on The Challenge of 


picture problems 
Photojournalism during last day of conference Bill Eppridge 


Bi Eppridge, a senior at the University 
of Missouri School of Journalism, won the 
PopuLaR Puorocraruy Scholarship to the 
Mth Annual Photojournalism Conference, 
cosponsored by the University of Miami 
ind the American Society of Magazine 
Photographers. He was chosen from mem- 
hers of Kappa Alpha Mu, national honor 
ary photojournalism fraternity, by judges 
who saw portfolios of student work from 
all over the U.S. In Miami he heard such 
top men in his field as Wilson Hicks, 
Arthur Rothstein, Beaumont Newhall, Mor 
ris Gordon, and Por Puoro Editor Bruce 
Downes discussing every aspect of maga 
zine photography He was asked to “cover” 
the event for us, and some of his pictures 
ire on this page. He so impressed the par 
ticipants and visitors at the Conference 
that he has already been offered jobs on 
several top magazines, but he has chosen 
to enlist for two years in the Army before 


Rune Hasener of Sweden. Werner Meier of Switzerland. and Yoichi Okamoto of the beginning his promising career pe 
Information Agency were participants in panel discussion of European photojournalism 


George Tames, New York Times Washington Californian Wayne Miller and Bill Garrett of National Geographic. gnawing on 
stafler. commented on imagination in journalisn chicken legs. talk informally at outde 


vor lunch between sessions of the Miami conterence 





SAVE with MASTER CoLor! 


KODACHROME 


- EKTACHROME 
‘é ANSCOCHROME 
Hi-Speed Ektachrome 
Super Anscochrome 
FILM PROCESSING 


35mm Developed & Mounted 
20 exposures $1 


unmounted 75c 
36 exposures $1.75 unmounted 1.25 
127, 120 or 620 $1.25 unmounted 75¢ 


35mm Stereo 20 Exp. $1.85 
36 Exp. $2.95 


- 


KODACOLOR 
printed 342 x 
exposures developed & 
12 yn $3.25 
exposures developed 
35mm 20, printed 242 x 34% — $3.50 


8 exposures ——- & $2 25 
printed 34% x 34% — 
Cash credit for each negative not printed. 


MOVIE FILM PROCESSING 
8mm magazine — 75c 
roll — $1.10 


COLOR PRINTS and 
ENLARGEMENTS 


from your transparencies 


2 2% x 34% from 35mm and 
x 828 transparencies — 


3 3% x 3% from Stereo and 
square transparencies — 
3x 


3% x 5 from 35mm and 
828 transparencies — 
From any transparency — 
5x 5x7 in Studio mount 90c 
8x 8x 10 in Studio mount $1.85 


DUPLICATE a a 
35mm 


20c 
25¢ 
30c 


Send your 
film today to 


MASTER coLon\ “E 
~Save time and money! 


ALL WORK GUARANTEED 


Write for FREE MAILERS 

and PRICE LIST 

One of America’s Oldest 
and Largest Direct-by-Mail 
Color Processing Laboratories. 


MASTER COLOR LABS 


GPO BOX 30-F 


FILM THE DAY 
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Newark 1, N.J 





JUST A MINUTE... 


H.M. KINZER 


CLOSE WITHOUT CLOSE-UP LENSES 


Because a wild-life 

rapher needed a picture that made 
look as a moun- 
a fascinating 
laroid Land accessory. It’s a pinhole attach 


Wyoming photog- 


a two- 


pound prairie dog as big 


tain, we now have new Po- 


| ment that slips on the lens of any model 


except 110 and 80, for use with the 3000 
and permits sharpness from one foot 
(Polaroid itself recently an- 
nounced such a gadget, the Lens Cap No. 
170, for the Pathfinder only, 
sharpness down to 20 inches.) 
called the 3000 At 
tachment, is being marketed by its inventor. 
Walt Berlet, the aforesaid wild-life photog- 
at $3.98, through Berco, Inc., 128 


Bldg... WV vo. 


film, 


to infinity. 


permitting 


This device. Berco 


rapher, 


Berco Casper, It's perfectly 


sony 


spe st f sttice win 


rco 3000 oattact 


Extreme depth wos ; 


ty ndow. T 


, face was only about a foot from the camera 


simple to use: you just push it on the lens, 
at 3! 2 feet, 
course a 


Berlet 


instruction 


set the focusing scale and shoot. 
There is of 
which Mr. acknowledges casually. 
The sheet (which 
though it were written by a wild-life photog 
rapher) says, “Aim just a little bit high 
left when shooting very close.” 


parallax problem, 


reads as 


and to the 
Well, as 

There is an exposure guide right on the 
molded plastic that “fool- 


long as it gets results 


gadget gives 
H. M. Kinzer. managing editor of this maga 


author of Kinzer’s Available Light 
Photography, co-author of 


zine, is also 
a beginner's book 


Photography fo E.vervone 


proof” EV settings from 10 to 13, depend- 
ing on how bright the scene is. Indoor shoot- 
ing isn’t recommended except with flash- 
bulbs—5’s or 25's. There’s an ingenious 
method of calculating flash exposure: set 
the meter for ASA 200, take a reading, and 
subtract three EV 

your camera setting. 


numbers, and there's 
This thing has obvious applications, the 
most effective of which is the 


framing of 
distant scenes by very close 


foregrounds. 
But it’s going to make you painfully aware 
of bad backgrounds when you've forgotten 
them in a portrait or other close-up. That's 
all to the with the Land 
camera you can always rectify mistakes im- 
mediately. 

I don’t know what the Polaroid Corpora- 
tion’s views are on this product, but | ex 
pect that Mr. Berlet will get a spanking 
for using the word Polaroid with 
without the accompanying 
“Land.” Walt isn’t through inventing yet: 
his leaflet tells of 


“coming soon 


good, because 


a small 
“py” —and 


accessories 
: the Berco Copier (“to make 
it even easier to make pictures of your pix 
tures in just a 
Telephoto sy 


closer” ). 


two more 


minute”), and the Berco 
times 
I expect he'd be glad to put you 


on his mailing list. 


CAMBRIDGE & WALTHAM 
Speaking of the Polaroid Corperation, | 
dropped in on their offices and factories in 
Massachusetts not long ago for a first-hand 
look at one of the nation’s fastest-growing 
In the heart of Cambridge, the 
expansion takes the form of acquiring exist 


brings objects 6 


companies, 


ing buildings and remodeling them to suit 
Polaroid’s needs. This is where the offices. 
laboratories, and packing department are 
There I had the 
good fortune of seeing Dr. 


strate 


located. extraordinary 
Land demon 
his revolutionary two-color theory. 
and talked with our friends Stan Calder 
wood and Mike Ciccarelli, 
depend so heavily for 
service. 

At suburban Waltham, Polaroid is build 
ing its third big building, to add to its film 
production facilities. As it is, they're work- 
ing three shifts, 24 hours a day, to supply 


on w hom we 


information and 


demand. This is largely an assembly plant: 
very little is actually manufactured there. 
The negative material comes from outside 
contractors, as does the receiving paper— 
although the paper is coated there in a 
highly secret building. The plastic spools 

continued on page 129 
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YOUR 
CAMERA 


CAN MAKE 


you... 


aman with power! 


LEARN THE EARNING POWER 
OF YOUR CAMERA 
WITH SMP HOME TRAINING 


A camera can give you the power to stop a world in motion 
and preserve it on a prize-winning print...or the know-how 
to capture the drama of a raging scene and emblazon it on a 
front page scoop ... or the ability to create a fresh, visual pro- 
motional slant...or the opportunity to shoot money-making 
studio poses...or the artistry to glamourize a beauty queen. 
With a camera in your hands, you can cash-in on the billion 
dollar photography market. Unlimited horizons can be 
yours... with THE RIGHT PHOTOGRAPHIC TRAINING! 


However, your talent must be developed if you are going to 
make it pay. The SCHOOL OF MODERN PHOTOGRAPHY 
HOME TRAINING, approved by the State of New York, has 
proven it can set you on the road to financial security and 
gratifying success. 

With SMP you receive personalized home training — during 
your spare time. Expert instructors guide you — watch your 


Mn 


free?! 


Mail Coupon Today! This 
handsome illustrated book, 
crammed full with photo- 
graphs, takes you behind 
the scenes of SMP’s fa- 
mous photography course 
and answers your important 
questions. Send for it now! 


progress through every lesson in the course. Your actual prac- 
tice assignments are carefully analyzed — suggestions and @s- 
sistance are given to develop professional proficiency. And only 
SMP offers exclusive learn-by-doing kits: real profes- 
sional negatives and prints; exposed but undeveloped 
film; three dimensional aids for lighting studies; labo- 
ratory and darkroom devices; and clearly written in- 
structions, in easy-to-follow style. All designed to help you 
find your fortune in every field of photography .. . magazine, 
industrial, freelance, advertising, portraiture, news, fashion. 


And whether your goal in photography is a full time career... 
a satisfying way to supplement your present income ...or to 
sharpen your skill in shooting for award money and photo- 
graphic prestige SMP tested techniques will help you 
reach it — faster! 


Today — send for SMP’s fully illustrated catalog — find 
out how you can learn while you earn. 


ipproced by the New York State 
Dept. of Education. Established 1939 


the school : « »vssennsen 
of modern photography = 


CRS LReS? P:294= 28008280 24 2222082482008 0928.55 


The School of Modern Photography, Dept. °-90 
P. 0. Box 102, Cooper Station, New York 3, N. Y. 
Please send me full information regarding SMP’s famous Home 


Study course. And send me your big free super-iliustrated book 
that tells sbout SMP’s methods and 


teaching systems, and 
gives me the picture of the opportunities | can find in photog. 
raphy. No salesman will call. 
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hs ia ma iat 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 7 —_ . < te 2 
SERVICE USED BY HUNDREDS OF THOUSANDS OF ¢ This spring I had the privilege of addressing two groups of 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... , : : ‘Cra all a hea 
2 16 photojournalism students at the University of Miami in Florida 

KODACHROME 8mm mm .. and Kent State University in Ohio. On the chance that what 

8mm Spool sae I said may be of interest to readers I offer quotations from 

M ith m + ’ . . ° ” 
— 100 ft. Rolex roll : the talk as this month’s editorial: 
16mm 50 ft. Magazine (with mag.) 


16mm 100 ft, roll 2.75 , Photojournalism has changed the face of photography in the 
(Anscochrome and Black & White 


prices on request) last 25 years, and I will go so far as to say that photojournalism embraces the 
KODACHROME «+ EKTACHROME best work being done in contemporary photography. Outside of photojournalism 

& ANSCOCHROME 35mm very little of importance is being done today. Here and there a self-conscious 
ANY: 20 exp. slide mtd $]00 photographer is working as a so-called “fine artist”’—and starving to death. 
36 exp. slide mtd 1.75 | 
15 pair stereo mtd ; ‘ 1.75 
28 pair stereo mtd 2.50 , . P on . . 
828 slide mtd 80 seem anomalies in our society. The painter has at least a potential market. 


KODACOLOR SNAP SHOT FILM It is not foreordained that he starve. If he gets his break it is possible for him 
127—120—620 to become both famous and wealthy. But the photographer hasn't the ghost of a 
7-8 exp. dev. & print | ’ fig ‘ . 
11-12 exp. dev. & print chance because almost nobody buys photographs. Paintings, drawings, etchings, 
35mm — 19-20 exp : . . 
Dev. & 2x (24x34) prints sculpture have scarcity value, but there is no such incentive for collectors 
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warre Yon Pace Maine — Speci’ Gime OF pity. For this is a new era. Nine out of ten of today’s best photographers are 
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Photographers who devote themselves exclusively to working as fine artists 





working photojournalists because this is the dynamic climate to which 
men of talent are drawn and in which they can flourish. 


mean that the self-conscious, so-called creative photographers are the least likely 
5% QUANTITY DISCOUNT! to produce work that will be preserved and remembered. No medium can 


pny 10 listed above under Plan ‘A’ (may be do what photography does with the chaos and turmoil of the living world. No 
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from the human kaleidoscope by a camera in the hands of a sensitive 
photographer with quick, responsive reflexes. The whole evolution of the 
camera has steadily intensified the immediacy of the image 
You can now buy your favorite brand and size of —-% . . 
r film in original factory packages, fresh dated it is capable of recording. 
and with SOLAR processing included at west 
prices! (may be assorted 
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The photojournalist is constantly in the arena of life sharpening both his 
J perceptions and his reflexes and using the camera for the kind of thing for 
715 ea [ha es which it is best suited. He goes to life for his pictures. He is alert, stealthy, 
8mm Magazine 4.05 ea 3.95 ea . : 7 , 

stalking the significant moment. He must perforce come constantly to grips 
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Two -and-a-quarter 

For the first time in a good while, we're 
devoting a lot of space in a single issue 
to twin-lens reflexes and other 120 roll-film 
cameras and techniques, The same vigor- 
ous and vocal segment of our audience 
which led us to inaugurate Fritz Henle’s 
column last January has let us know what 
it wants most to see treated at length about 
twin-lenses. We've put our best contribu- 
tors to work, and the result is what you 
see here. If the response to these features 
is proportionate to the mail Henle is get- 
ting, we're likely to be doing more with 120 
before long. 


Ektachrome in 36's? 

You can't buy Ektachrome in 36-expo- 
sure loads, and we'd always assumed 
Kodak didn’t put it up that way. But now 
comes a letter from long-time reader Her- 
bert H. Provence of Greenville, $.C., whose 
sister brought some back from a trip to 
the Middle East. He wrote to Kodak, who 
said yes, they packed 36's for the export 
market. but they felt there was not enough 
demand for it here at home. Of course, 
when Kodak says 


thinking in terms of a million or so snap- 


“enough demand” it's 


shooters, which is understandable. But it 
seems to us that every pro and every rea- 
sonably dedicated amateur in the nation 
a 36 over a 20 if he had the 
After all, he’s accustomed to 36's 


would pic k 


f hoi ce. 








news and comment 
by the editors 


with black-and-white, and the way of shoot- 
ing color isn’t so much different. The extra 
cost wouldn't bother more than a few. 
Since production lines already exist for 
spooling 36's, wouldn't it be a good idea 
for Kodak to market it among us poor un- 
derprivileged Americans, at least on a 
small scale? If they're afraid of its dying 
on drugstore shelves, they could give it 
only to big stores and mail-order outlets 


About the Contest 

If you entered our $25,000 International 
Picture Contest, all you can do now is 
wait for the December issue with the Grand 
Prize announcement. But for us it’s still 
very much contest time. As we write this, 
we have one more month to pick prelimi- 
nary winners, and there's a lot of spade 
work involved in getting copies of the 
black-and-whites to the camera-editor-judges 
across the country. Then there is the final 
judging. and after that the return of color 
losers, which may take a couple of months 
more. We're old hands at running contests, 
but we've never run a big-stakes monthly 
one before, so we're still learning a lot. 
Biggest single conclusion: the minimum 
prize of a $50 bond looks a lot bigger to 
people in foreign countries than to Ameri- 
cans, because the proportion of excellent 
foreign pictures (especially black-and- 
white) has been really startling. And 
they're not all from France, Italy, and 




















new 


Sankyo 


MOVIMAT 


‘sankyo quality’ 


ELECTRIC-EYE 
3 LENS 
TURRET 
CAMERA 


complete with 3 {/1.8 lenses 


@ Viewfinder is coupled to tens turret move- 
ment for normal, telephoto and wide angle 


Exclusive Sankyo Factory Representative 
in the USA 


CAMERA SPECIALTY COMPANY, INC. 


705 Bronx River Road, Bronxville, N. Y 


West Coast. LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., Los Angeles, Calif. 








Sweden; entries come from Laos, South 
Vietnam, Poland, Yugoslavia, Finland, 
New Zealand... you name it. 


Biggest camera ciub 

You might expect that Kodak employ- 
ees would have the world’s largest camera 
club, but would you think it had 10,000 


members? It has more than that, we're in- 





TRANSISTORIZED 
ELECTRONIC 


FLASH 


Stops Summer Sun From . | i. Kopak Ciup’s Porrrarr Lesson 


Ruini y Pi ; 300 of the 10,000 took courses. 
uining Your Pictures! 
8B MEC-16 $B with Rodenstock formed by a press release issued on the 
‘ Heligon 22 mm f/2 6-element $99 50 : ” . 
Summer a fools ee os Bright color-corrected lens . occasion of its 40th anniversary. For two 
sun causes deep, black shadows—upsets . : + ape - ie tae : . 
exposure balance—blacks out important - yd . My Pee —_ $84.50 sities the club has bee m locate é im the 
details. From now on use a Paxitron A, - : company’s new recreation center in Roch- 
indoors and out. See new brilliance, new ONLY mec-16 $8 measures light ester, where it has more than 40 dark- 
sharpness in all your color and black-and- Through-the-/ens at the film plane : : F 


white photo rooms, a studio, classrooms, a theater, and 
ane poem Big camera performance — COMPACT shieut qunraiiiin: diet 0 “igdies” a 
This compact, lightweight flash provides camera convenience. That's the new just about everything else a b — 
years of service—with no battery changes MEC-16 SB. Perfect traveling companion, era club should have. About 300 members 
no bulb changes. Transistor circuit as- only 4” tall and 8 ounces light. Features: a year sign up for a variety of courses 
sures uniform flashes. Nickel cadmium fast f/2 lens, fully coupled exposure 7s . ) 
battery recharges from wall socket. meter, speeds to 1/1000 and B, rapid ranging from Elementary Photography to 
Operates from battery or household film advance, focusing from 1’ to infinity. 
current in U.S. and Europe (110V & Uses economical standard 16mm _ film. f smbers’ children. More . 
220V). Color temperature, 5,500°, cor- Nation-wide film developing through raw i awe Ce Sere Poe 
responds to sunlight M-16 Processing Labs. to “em! 


Sensitometry, and there are special pro- 


We're on microtiim 
4 If you have access to a microfilm read- 
; : ing device and would like to have a com- 
pact back-issue file of POP PHOTO, you'll 
be happy to know that the last decade of 
3 , this magazine has been preserved on film 
e by University Microfilms, 313 N. First St., 

\ } 


Ann Arbor, Mich. Prices vary, so write for 
AUTOMATIC further information. 
35mm Single-Lens LIST PRICE A Honors department 
Mirror-Reflex $149.50 Life’s Carl Mydans, author of the recent 


book, More Than Meets the Eye, got an 
PRAKTICA NOW ONLY honorary doctor of humanities degree from 
75 his alma mater, Boston University, in June. 
FxX3 a co ara Carl graduated from B.U. in 1931, joined 
4 4 . port ity e ive ears tate é covere e ig 
with Carl Zeiss Jena pportun = - = bs r, = ’ red od * 
AUTOMATIC mn. a | a rom the ~er innish campaign to 
| the Japanese surrender. 
TESSAR 50mm £/2.8 lens 


LASTS 
NEVER BEFORE SUCH A GREAT CAMERA AT THIS LOW, LOW PRICE Styecraper te Chateau 


© Accepts interchangeable wide-angle end If you marvel at the ingenuity and or- 
telephoto lenses from 24mm to 2000mm $84.75 with 50mm f/2 Isco ganizing ability of a man like Bob Mottar 
Focal-plane shutter + me Automatic (The Picture with the $10,000 Model Fee, 
Speeds from 2 to 1/500 sec and B —— in this issue), you might like to know 


Flash synchronization for bulbs and strobe $69.75 with 50mm £/2.8 | W hat some of its rewards are. By the time 
Accepts a host of custom-crafted accessories Steinheil Cassarit lens, Pres- | we were ready to use his story. Bob had 
Big, bright waist-level and eye-level viewing sure Automatic Diaphragm moved to France with his family for an 


| GUARANTEED FOR 2 FULL YEARS | indefinite stay. And not just to France— 
Ask Your Photo Dealer to Demonstrate These Fine Products to a Chateau near Paris, no less! We know 


for free literature write: Dept. B-15 PRAKTICA’* @ 











shies: eiamntnhia me a couple of successful pros who have 


bought hotels in the Caribbean, but not a 
STANDARD CAMERA CORPORATION 


real honest-to-goodness stone castle. Maybe 
319 FIFTH AVENUE, NEW YORK 16, N.Y 
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Relax! sawver's 


REMOTE CONTROL PROJECTOR 
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NOW -Focus, 
by Pushbutton Remote Control 


Just move a finger . . . advance slides, reverse and even focus 
from across the room. All the projector controls to run your 
show are right in your hand. Show 36 2x2 slides—any mount, color ide viewers, Pick youre 
° . . from this display at your 
any sequence—with never a jam, pop or skip. sthaty dinates 
And with Sawyer’s patented Easy-Edit flip-top trays, you From $1.00 to $6.95 
project slides full screen while arranging your show. Get your 
hands on a 500- watt Sawyer’s at your dealer .. . the “500”R 
Full Remote Control, the “500”E pushbutton electric or one 
of the manual-automatics from as low as $54.50, complete 
with slide-on carrying case. 
““500”’R illustrated with full remote control, $99.95 complete. 


Quality performance from fingertip to screen Portiand, Oregon 








Sowyer's hand or table-top 








*500” E-evtometic electric with Pushbutton control on 


NEW “500"S-biggest provector valve on the morket “500"-Modern Sowyer's projector features, menve! 
forward or reverse, only $79.95. 


—manvol-avtomatic, 500 Watts ond only $54.50 ovtomotic with deluxe appointments, $69.95 the projector - 
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FULLY AUTOMATIC 
ELECTRIC EYE 
MOVIE CAMERA 
ONLY 5149°° 
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Everything vou want in a zoon vet 

you have the same fa tion lenses 

bright pictures m igher-priced n 
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where the 

upper left of 7 

front to move the lens 

connected to the lever by a finely ac 

inside mechanism. A touch of your fingertip gi 
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VIEWFINDER LINKED TO ZOOM COMPLETELY ENCLOSED ZOOM DIAL IN VIEWFINDER SHOWS FASTEST CHANGING ELEC- SELECTOR FOR “A” FILTER 
LENS always shows picture LENS gets extra protection. Lens # STOP NUMBER, warns of in- TRIC EYE SYSTEM resets con- lets you use indoor film out- 
exactly as it is being taken moves back and forth within sufficient hght tinuously as hght changes. doors. 


Free foider. Write Dept. F-19, Keystone Camera Co., Inc., Boston 24, Mass. Prices slightly higher in Canada 6 1960 


PHOTO? 





[ PHOTOGRAPHY 


SEPTEMBER, 1960 


THE NEW 
‘BIG’ 
NEGATIVE 


A once-neglected format pro- 


vides today’s most-overlooked 
value * Reflexes using the 
‘square offer view camera 
vision and small camera mo- 
bility... and accessories make 
them even more versatile « 


@ One of the ironies of today’s age of miniaturization—with its emphasis on transistors, compact 
cars, and food concentrates—is that the new “big” negative is the “small” negative of a decade 
ago: a square of only 2% inches. In a field saturated with miniature and subminiature cameras, 
the 120-size film has to be considered today’s large-size format. Conceivably the trend toward 
smaller and smaller negatives is slowing down or even reversing itself, because more and more 


continued on page 80 





Studio shooting is another area in which re- 
flexes excel. This glamorous study was made 
by Murray Laden with a Rolleiflex, 80-mm 
Zenotar {/2.8 lens. He exposed at 1/25 sec- 
ond at {/8 on Super Hypan, then overdevel 
oped for delicate high-key, grainy effect 





VIEW CAMERA 


VISION 


SOL ARE 





Today’s reflexes give 
those who use them well 
the best of two worlds: 


AND SMALL CAMERA 


MOBILITY 


Man, of the individual features of the 21 4 


reflexes are found on other cameras of both 


smaller and larger size. Yet the fact that cameras 
using 120 film possess all these advantages and 
still remain easily portable makes them standouts 
When their technical assets are fully exploited, 
the 21, cameras offer the best of two worlds: 
view camera vision and small camera mobility. 

| nfortunately, many owners of these reflexes 
do not use them in the most creative way 
or exploit fully their potential. This can be 
attributed often to lack of knowledge. but also to 
certain myths and bugaboos surrounding both the 
21/4, cameras and their larger and smaller brethren 

continued on page 86 
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/ LIENS 


FOR REAL ISTIC PICTURES 


Holton works with both twin- and single-lens reflexes, often using a 
lens shade as his fake lens. Interested spectators become his subjects. 
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Celebrities ke Pandit Nehr 


In Bali, two camera-shy rn 


an | ¥ wat 


ne of the most ingenious exponents of 21/-reflex 
photography is George Holton, a globe-girdling 

free lance who uses a fake lens to make realistic 
pictures. The excellent viewing systems of the 
21,-cameras are tailor-made for Holton’s unusual 
picture-taking technique. 

Naturally he doesn’t take pictures with his false 
optical setups, but they do serve as an effective 
decoy in permitting him to get the subjects he wants. 
Holton may attach an actual lens to the focusing 
knob of his Hasselblad or Rollei with rubber bands 
or tape, or he may use a large lens shade, Almost 
anything which resembles a lens will do, he explains. 

While he is pretending to focus on some distant 


continued on page 74 


Photographs by George Holton 
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1 Magnifying focusing hood. 2 Shoe 
bracket for attaching bounce flash 
or light meter to camera. 3 Straight 
shoe bracket. 4 Filter adapter for 
lenses with bayonet mounts. 5 Sup- 
plementary telephoto lens and adap- 
ter ring. 6 and 8 Monocular with 
adapter ring. 7 Dual polarizing filter. 
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THE 
ASSIGNMENT 
'LL NEVER 

| FORGET 
NO. 8 


By ROBERT M. MOTTAR 


The Picture 
with the 


$10,000 
Model Fee 


1 routine advertising job becomes an expensive and 
one-chance-only picture for a Neu 


T hi s eens of 


the most « , } 


) ork free-lance 


i picture that gave me a sleepless night probably 
olograph lve ever taken 

inhattan Bank, one of my clients, called me in one day 
t make 1 photograph | 


More 


o serve the dual purpose of advertis 
specifically, they wanted a picture strong enough 


space in a national magazine which could 


) anned lor hott the Neu Y ork 


f Ihe subject 


also he used 
Times and the Neu 


of the photogr aph was to be their nev 


for tul 
V orl llerald Trib 


head ofhes rilding skyscraper 


still under construction in New York's 
fin mh That 


building after the meeting looking for pie 


eleton of a skyscraper at that time probably 


ithout skin or sides 


: honevecomb. and this 


ing by the day but quite 


! bole ad 


effect was further 


t of workmen resembling a swarm of bees as they 


continued on page 126 


With “bullhorn” in hand, engineer relayed 
ns from Mottar as last of the more 

1,100 workmen were lined up for the p 

h would cost $10,000 in idle 
Final shot (right) rece 


than 
cture 
men and machines. 


ed national publicity 




















All about TELEPHOTO AND 
WIDE-ANGLE 
ATTACHMENTS 


ou are careful. Here a 15X telephoto unit was used at 7 feet on twin-lens reflex. 





An unbiased report on what you 
can expect when you use 


auxiliary lenses with your 


noninterchangeable cameras 


By CORA WRIGHT 


Photographs by the author 


“There's no need to stand on the sidelines 


anv longer while others “go wide-angle and 
The 


more lens attachments makes it possible 


telephoto.” appearance of more and 
for owners of noninterchangeable-lens cam- 
eras to partake of the wonderful world of 
picture variety which has long been avail- 
able with equipment featuring true inter- 
changeability. If you have an adjustable 
camera with the lens firmly affixed, chances 
that will fit 
35-mm, twin-lens reflex, or Polaroid Land 


are there's a lens unit your 
camera. 
How attachments? A 


broad answer is that you can, in some cases, 


good are these 
produce reasonably sharp pictures that are 
made with 
truly interchangeable lenses. But (and this 


indistinguishable from many 


modification is important), sharpness and 
quality obtained depend on the system 


used, on the particular combination of 
camera lens plus atta hment, and on the 
size of the print, as well as on your knowl- 
edge of what vou can and cannot do with 
these units. 

To get to the heart of the matter, we 
must discuss each of the basic systems sep- 
arately—the auxiliary lens and the inter- 
changeable front-lens component—see how 
em h works, what you can expec t. and how 
to use each for the best results to overcome 


any inherent limitations. 


NORMAL-LENS BARRIER 


First on the list, because it applies to the 
largest number of noninterchangeable lens 
cameras, is the auxiliary lens which is 
placed directly over the prime lens on the 
camera. The number of these accessories 
has mushroomed over the past few years. 
Now you have your choice of a variety of 
makes for hoth wide-angle and telephoto 
effects. 

Most, but not all, of the telephotos are 
in the moderate-price class (see List 2 on 
page 120), lending themselves to portrai- 
ture, candid shooting. and scenics, where 
the approximate 1.4 to 2X magnification is 
sufficient for isolating the subject. W ide- 
angle auxiliaries width 


a moderate wide-angle 


increase picture 
about as much as 
lens (the 35-mm) in 35-mm photography. 


Good units can help you out of a picture- 


making rut—even though they pose some 
special problems, making auxiliaries more 
the part-time photographer's aid rather 
than the professional's working tool. They 
are best used outdoors (or indoors with 
flash) at small stops such as //8, //11, 
and {/16. In general, they are not usable 
hand-held with available light, unless it is 
quite bright. Then, too, some units are 
black-and-white 
with reversal color, because you may need 
to place your main image in central areas 
and crop out any soft edges during en 
largement, 


more suitable for than 


If your enlarged images look soft, could 
be that you have tried to make an 11x!4 
out of part of a 35-mm negative, while the 
limit for your camera and a specific auxil- 
\ good 
sharpness 


iary is much smaller, perhaps 5x7. 
that 
should be maintained when you enlarg 


standard is reasonable 
most of a 35-mm negative (or an equiva- 
lent portion of a 2144 square one) to 8x10. 
This is about a 7.5X enlargement. Some 
And 


images will, of course look sharpest on a 


auxiliaries can take it, others can’t. 
contact print—which is one reason why 
most auxiliaries apparently give such good 
results when you don’t enlarge or have used 
Land Nevertheless, 
with a good auxiliary, you should be able 
to make pictures like the display photo- 
graphs on these pages. 


WHICH AUXILIARY? 


With the large number of attachments to 


a Polaroid camera. 


choose from, which one should you buy? It 
is generally best to get one of the “custom” 
auxiliaries made specially for a particular 
camera (see List 1), that takes into account 
the leftover aberrations (or faults) which 
exist even in the sharpest lens. Behind this 
advice lies the fact that “custom” auxil- 
iaries are matched to a particular camera 
lens in order to minimize aberrations which 
affect sharpness. In addition, such “cus- 
tom” auxiliaries usually screw directly into 
threads on the prime lens mount, position- 
ing the attachment as closely as possible to 
the prime lens in order to reduce the pos- 
sibility of vignetting (cutting off or darken- 
ing the corners of the picture). 


continued on next page 


Focusing is simplified with a twin-lens reflea 
camera if part of your auxiliary unit also con 


ewing lens of camera as shown above 


To use single auxiliary with twin-lens reflex 
camera, first place it over the viewing lens for 


focusing, then over taking lens for shooting. 


Auxiliary lenses for most 35-mm cameras fit 


by means of regular series 5 or 6 adapter rings 
and are simple to install and remove quickly 


If vou have one of the cameras in List 1. vou 


can use a™“custom™ auxiliary which is designed 


for the lens and screws directly into mount 


Telephoto and wide-angle « flects can also be 
obtained with some other cameras (see List 3) 


hy interchanging special front-lens components 
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If vou can't find your camera in List }. 
turn to List 2, of general auxiliaries made 
to fit a number of different cameras by 
adapter ring (generally only series 5 or 
6). or in some cases by direct bayonet 
mount. Acceptably sharp results can be 
obtained with some of these units if vou 
observe the do's and don’t’s a little more 


( losely. 


HOW AUXILIARIES WORK 


All these auxiliaries are called a/ocal 
attachments because they effectively in- 
crease or decrease the focal length of the 
prime lens without changing the camera 
lens extension or altering the marked /-val- 
ues 

Most people are familiar with opera 

glasses or binoculars, which produce a 

magnified image when you look through 

one end, an image of reduced size when 

you look through the other. Auxiliaries 

operate in a similar fashion. The auxiliary 

telephoto, which magnifies the image. fea 

— a tures telescopic construction with a front 
Wide-angle (3o-mm) “cust 7 viliary used here give edge to edge shar pne ss, but secant tite (or positive) group of lens ele- 
ieeser pleture taken wish fui chelmaniiie tana dat Gaitie dnendll dine ments, and then a diverging, negative 

group. 

Just the reverse is true of a wide-angle 
auxiliary—the diverging negative group of 
elements comes first, and then a converg- 
ing. positive one—so that objects will be 
smaller than normal on film and cover a 
wider angle of view. But a wide-angle aux- 
iliary is more than just a telephoto unit 
turned around. The diagrams show how 
sizes of lens groups and their relationships 
differ in telephoto and wide-angle auxil- 
iary construction. 

Confusion may set in over the statement 
that /-values on the camera lens do not 
change. This arises because instruction 
sheets sometimes talk about the effective 
aperture of an attac hment—which may 
also he expressed by calling a telephoto at- 
tachment a 90-mm //5.6, or merely show 
up as a warning not to use the attachment 
at apertures wider than //5.6. What is 
really meant is that the width of the bundle 
of rays that can pass through the auxiliary 
limits the width of the bundle of rays that 
can pass through the entire system to re 
cord an image on film. So an {/1.9 prime 


lens, equipped with an auxiliary may re- 


oo tor pee 


= Travel 
= feFuN 


Vignetting rner cutoff urred t/ Edge areas leit) in long tele units Center of test negative showed satisfactory 
wide-anele - and as ems maw he ; : , ente ght s sharp sharpness when image was enlarged ten times. 
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quire use of an aperture no larger than 
/5.6. That aperture, plus all the /-numbers 
on down to {/16 or {/22 are then used un- 
changed. 


HOW SHARP IS SHARP? 


Now to a closer examination of the major 
top ol conversation when anyone men- 
tions auxiliary lenses. “Will I get sharp 
pictures?” You can generally make rea- 
sonably sharp pictures if you discover the 
limitations of your equipment and stay 
within certain bounds. These will vary ac- 
cording to the quality of the auxiliary and 
the combined quality of camera lens plus 
attachment. Getting sharp pictures also de- 
pends on the f-stop used (generally //8 or 
smaller). the subject and how it is handled, 
ind finally on the size of the enlargement. 
Less effective combinations should give 
you a sharp picture if: (a) a small stop is 
used, (b) you confine your subject to the 
center of the picture area, and (c) limit 
yourself to a small or medium-size enlarge- 
ment. The best combinations can provide 
edge to edge sharpness, permitting you to 
make 8x10 or 11x14 enlargements from 
most of a negative taken at about //11 or 
// 16. 

To get off to a good start, run a few rolls 
of film through the camera for test pur- 
poses in order to discover the spec ifie lim- 
itations that apply. (It is assumed that you 
have a suitable unit for your camera, and 
are following the instruction leaflet that 
comes with the auxiliary.) The first test is 
to photograph printed matter, possibly 
newspaper pages, at the entire range of 
stops suggested by the auxiliary lens man 
ufacturer, using the setup shown in the 
sketch. Place two photofloods at 45 degrees 
to the vertical surface so that the entire pic- 
ture area is evenly illuminated. Suggested 
distances are between 4 and 5 feet for 
wide-angle units: 8 to 10 feet for moderate 
telephotos. Covering an area on a wall 
about 614 feet wide by 4 feet high with 
newspapers should do lor hoth Cases. 1 he 
camera should be on a sturdy tripod and 
be level. while the film plane should be 
parallel to the subject. 

\s you cima the negatives with ¥ Moderate-telephoto action picture was made by replacing normal front lens com po 


y . sed for checking contact sheets ‘ 
magnifier used for 5 nent on camera with special 85-mm component. As you can see, quality is excellent 


Travel 
— fr Fy N 


Section of the edge. also enlarged ten times Shooting at too wide a lens aperture result Forgetting to translate the 
showed blur and considerable degradatior na soft image. particularly at the edge areas t 


rangefinder dis 


ince for the auxiliary lens resulted in blur 
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TELEPHOTO ATTACHMENT 


Rear diverging 
ens element 


4 


Camera lens 
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Front converging 
lens elements 


WIDE ANGLE ATTACHMENT 


Re converging 
le elements 


Dos 
die ag 


4 Camera lens 


Front diverging 
lens elements 
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Telephoto and wide-angle auxiliaries /ea 


ture similar constructt« however convere2 


ing and diverging lens groups are reversed, 


(or as you view enlargements), you will 
see at what apertures the central area is 
sharp, but edge softness shows up. These 
answers are no substitute for going out in 
the field, but they should indicate /-stops 
to try when shooting typical subjects. 
Through these tests you will discover at 
which apertures you need to place your 
subject in the center of the scene, and avoid 
having anything significant in softer edge 
areas. This is generally quite easy when 
you photograph children or make portraits 
with a tele back- 


ground near the edges has a way of going 


attachment, since the 
out of focus anyhow. It poses much more 
of a problem with wide-angle units be- 
cause soft edges negate the wider angle of 
coverage—and by the time you crop these 
out in a print, you may have little more 
than the normal angle of view left. For this 
reason (and the fact that barrel distortion 
may occur near the edges) a number of 
general, wide-angle auxiliaries are less use- 
ful than their telephoto counterparts. 
Keep in that 
should be stopped down to at least //8, and 


(ll or (/16 


show up at 


mind most auxiliaries 


are sharpest at though vi- 


gnetting may smaller stops. 
Then it’s a case of weighing the advantages 
of sharper pictures against the annoyance 
of picture cutoff. The same tests will also 
indicate the amount of vignetting that oc- 
curs at different apertures. 

Though comments on sharpness apply 


across the board to auxiliary 


lenses, you 
will generally find fewer limitations with 
“custom” auxiliaries. These special wide- 
angle and telephoto units are often sharper 
at comparable stops, making it possible to 


shoot at //8 instead of //11 or //16. 


It's hardly fair to blame the auxiliary 
for lack of sharpness caused by overexpo- 


sure, but the problem of focusing and im- 
age sharpness can legitimately come in for 
closer scrutiny. Some twin-lens reflex cam- 
era auxiliaries feature a viewing unit that 
fits over the taking lens to speed up shoot- 
ing. The focusing screen, however, may not 
be quite as sharp as when the camera is 
used alone. This is because the viewing 
lens is a compromise between the desire to 
give a bright image and a usably sharp one. 
Sometimes the same problem crops up 
when a single auxiliary is used for both 
viewing and shooting with reflex cameras 
—only here the reason is solely that the 
lens is not at its best when used wide open. 
In either case, the trick is to learn to reo 
ognize the point of maximum sharpness 
consistently. 

Another aspect is that adding an auxil- 
iary invalidates the distance scale normally 
used on either rangefinder or reflex cam- 
eras. This is, of course, no problem with 
reflex cameras if you rely on focusing by 
visual inspection. (When you need to know 
the exact distance for flash, you can remove 
the auxiliary lens and use the distance 
scale.) 

When shooting with rangefinder cam- 
eras, you must reset the distance using a 
special seale or set of markings. It takes a 
little practice to determine that an actual 
distance of “about” two-thirds of the way 
between 7 and 10 feet, is “about” 5 feet on 
a special te ephoto scale, then reset your 
camera scale to that distance. You could 
be out enough to make a difference, and 
have your plane of sharpest focus slightly 
before or behind your main subject. Fur- 
thermore, some of the blurriest pictures can 
result when you forget to reset the distance 
on rangefinder cameras—just as they can 
if you use a single auxiliary lens with 
twin-lens reflex cameras and forget to shift 
the auxiliary from viewing to taking lens 
before shooting. 

It's par for the course to goof a bit at 
the beginning, and perhaps later on from 
time to time. (Your normal habits are well- 
ingrained, and it takes time to acquire new 
ones.) But soon the required steps will 
seem quite routine, and worth the trouble 
when you consider the change of pace you 
can give your picture-making with tele- 
photo and wide-angle effects. 


VIGNETTING 


Vignetting, or cutoff of the corners of the 
picture area, can occur in various ways. 
The fault may appear, for example, if the 
space between the prime lens and the aux- 
iliary is too great—due to considerable re- 
cessing of the prime lens. Or you can get 
it by using a step-up ring (to fit a larger 
series-size auxiliary to a smaller series-size 
adapter). It’s a fairly sure thing when gen- 
eral auxiliaries are used with “wider-than- 
normal” normal lenses, such as 45-mm— 
but does not generally result when a sim- 

continued on page 119 
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Before shooting session, remove 
film from boxes, cut halfway 
across tape, place in left pocket. 


Remove exposed film, seal, piace 
in right pocket. Remove empty 
spool, hold with wider slot up. 


Turn film advance unti| sprocket 
matches spool end. Insert spool, 
then lock the film-retaining knob. 


Advance film until arrows on 
paper are opposite index marks 
on camera. Close and lock back. 


2 


Remove camera from tripod when 
it's time to change film; quick- 
release head will save seconds. 


how to 


quick-load 


your 


Sit down, hold camera between 
knees. Pull out retaining knobs 
turn in same direction; open back 


camera 


Speedy method can help you get some shots 
you might miss due to slow film-changing 


Remove tape, insert film, bring 
paper to spool. Hold paper care- 
fully, turn film-advance lever. 


Wind the film-transpert lever un- 
til it stops and you are ready 
to fire your next roll of film 


By CARLE CONWAY Photographs by the auther 


Miany a fine picture has been lost while the 
photographer was changing film. This happens 
often, especially with children and pets. The 
quicker one can reload, the better. With a little 
thought and practice, this operation can be com 
pressed into a matter of seconds 

Some preparation in advance of a shooting 
session is helpful. Wear a jacket with spacious 
and clean side pockets. Store the new film (pre- 
pared as shown) in the left pocket and the ex 
posed film in the right. Southpaws may wish to 
reverse this; which pocket is unimportant, pro- 
vided it is always the same one 

Preparation of the film is simple but impor 
tant. The object is just to start the tear in the 
gummed tape so it can be removed speedily and 
without fumbling when you change rolls. Don’t 
cut too far or the roll might pop open in your 
pocket and be ruined 

Any action in which speed is desired must be 
learned by establishing well-thought-out habit 
patterns. Begin slowly and thoughtfully, being 
sure that every movement is the simplest and 
best. Let repetition rather than haste develop 
your speed. inexpensive outdated film may be 
used for practice. 

Be especially careful in performing steps 6 
and 7. In both, follow standard loading procedures 
if you are using a Rolleiflex (paper under the 
bar), and in 6, help the leader onto the take-up 
spool by pushing with the forefinger. Wind a 
full turn onto the spool, being sure the leader 
is secure, and there will be no question of film 
failing to advance after camera is closed —fe 
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m’s WINN 
month’s 
Here is a selection from the black-and-white $50 U.S. Savings 


Bond winners that arrived before the June deadline. Next 


month: final preliminary winners. December: Grand Prizes! 


BLACK-AND-WHITE 
COLOR WINNERS WINNERS 


Leonard S. Barnes, Syracuse, N. Y Ronald Bernard, Detroit, Mich 

Rosario Capotosto, Flushing, N. Y K. C. Chew, Hong Kong 

Merton Gordon, Syracuse, Nv. Y H. Livie Cola, Sondrio, Italy 

Anson M. Grover, Armonk, N. Y Alfredo D'Anseimo, Pescara, Italy 

Yasuo Haga, Niigata City, Japan Branibor Debeljkovic, Belgrade, Yugoslavia 

George Harvan, Lansford, Pa (2 prizes) 

Duane Locke, Tampa, Fla Gene Felk, Santa Barbara, Calif. 

August Miller, Jr., Seattle, Wash Archie A. Fujitani, Honolulu, Hawaii 

Chuichi Muramatu, Tokyo, Japan Merton Gordon, Syracuse, N. Y. 

Kenshin Nishizawa, Matomoto, Japan Fritz Henle, New York City 

). Barry O'Rourke, Los Angeles Kartheinz Klubescheidt, Guetersiloh, Germany 
Calif. (2 prizes Gerard Loiseau, Paris, France 

Kenneth Poli, Bayport, N. Y Vytautas Mazelis, New York City 

Charles Scott, San Diego, Calif Paolo A. Pellegrineschi, Viareggio, Italy (2 prizes) 

Richard B. Stephenson, Cape Elizabeth, Me Osvaldo Savoini, Borgomanero, Italy 

Frederick R. Swanson, North Babylon, N. Y Pentti Savolainen, Varkaus, Finland 

Ariff M. Taher, Bombay, India Thomas A. Snell, Pittsburgh, Pa. 

Theodore Wang, Tenafly, N. J Wojciech Swider, Katowice, Poland 

Jerry White, Chicago, Ii!. (2 prizes Oscar van Alphen, Amsterdam, Holland 
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Salvador Dali st; 


fen nw 


mutes ) ising ¢ t flasi 1 I lol f dD a ht her as 


PORTRAITS 
UNDER 
PRESSURE 


By WALTER DARA 


Photographs courtesy 


N 
Time, © Tim ne 


When every minute counts, 
here’s what one magazine pro does 


insure revealli ts 
to insure revealing portraits 


AS > wre 


she 


eae 
ot tree ee 


Actress Anne B: neroft stops at stove for early morning coffee. T sing one } 
} talked 


POUNCE 


with researcher. Daran shot for 25 


nutes 


Ordinarily we think 


as a carefully prearranged meeting which 


allou sa photographer ample time to seare h 


ola portrait silting 


out his subjec i and make a statement u hie h 
reveals per sonality. However, to some pho- 
tographers like Walter Daran, time is a real 
“uxury. Daran is a corporate photographer 
for Time, Inc. His assignments come from 
Time, Life, House and Home, Architectural 
In 


cases the, are to make portratus of people 


Forum, and Sports Ilustrated. most 
n the news. Because most of his subjects 
are busy people, he gets three minutes, 
sometimes ten, and rarely twenty to thirty 
minutes to make their portratts. Under such 
pressure he has devised a system ol pro- 
cedure that nets him fine portrauts tn spite 
»f the limitations imposed hy the on the co 
le he shoots The Editors 


eon! 
eople 





Joan Crawford put on pretty 
He maneuvered window sh 


O ne of the toughest problems in a por 


public i 


tion is getting an appointment with the sub 


trait assignment for a Time, Im 
ject. Luckily, it’s not my problem because 
a researcher is assigned the job. Sometimes 
it takes days to geta subject to leave a few 
minutes open in his schedule for a picture. 
here’s the first 


I nder such conditions, 
rule I make myself live by: Be ahead o 
fime on all appointments. 

I arrive on location bearing the following 
equipment: three RFL photofloods (one 
in extra in case another blows). two light 
stands, a tripod. two Leica cameras (M-2 
und M-3). 
30-mm, 90-mm. and 135-mm. A light meter 
} 


ind the following lenses: 35-mm, 


und cable release are in my jacket pocket. 


I carry only the hare essentials. No one cat 
j m tickly } 


work amuiekiy (let ilone th 


Daran had ten minutes 
flood 


Perry Como, 


ht used a hounce hearsed. De 


when he’s burdened down like a pack mul 

The photofloods are not included by ac 
dent but by preterence. \ pair of electronic 
flash units might be easier to set up. but 
their What 
would I do ila subject appeared wearing 


glasses? How could I tell if the flash wa 


reflecting off his glasses? Photoflood ire 


they have hidden problems. 


insurance against “unknown light”—if I'm 
forced to use artificial light 
There is one situation that forces me 
abandon my floods. It comes with assign 
ents that must be shot in hotel roon 
Hotels are notorious for having unique wir 
ing. The current is either too strong for my 
ed lipment, or the sox kets ire specially cle 
" 


a standard plug can't be usex 
Here I must resort to electronic flasl 


portable SR 100 uni 


Being early does several things for a pho 
tographer. First, it is a courtesy and most 


subjects realize this. Second, it allows me 


time to question the people around the sub 
ject, his secretary, or his business agent. | 
use these questions for a better picture 
Where does he live? What does he 
his spare time? Where did he go on vaca 
tion? What play did he see last night? 
Such both 
have in common. The 
hotel 

om | might be able to start chatting about 
this topic and thus take much of the “chill” 


do in 


questions may lead to a lop 


the subject and | 


minute | walk in to his office or 


out of the air that comes \ hen two strangers 
meet. 

The minute the door opens, my 

th the first words | «ay | 


continued on page 40 


work be- 


address 
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STEVEN C. WILSON Sunset 


GIANNI RANATI The Painter 





WESTON KEMP 
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ARMEN ZORAGBEDIAN Spanish Dancer 


FLIP SCHULKE Satch lax 
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SEPTEMBER 
COLOR 


SECTION 


» Special services to 


- 


- 
“> 


é. 
your 


COIOr 


By Otto Bayer Photographs by the outhor 


am of the greatest frustrations to the color photographer is that his 
developed transparency, is a relatively unalterable thing. He can’t, as with 
black-and-white, do much to improve or salvage a faulty shot once it has 
become a transparency. And unless he is one of the devotees who do their 
own color printing, he can’t go very far with a color negative. either. 

However, although the above is quite true, there are some things that 
can be done to improve color photographs. These are considered special 
color finishing services, and yet they're available from most local photo 
dealers, and none is particularly expensive. 

In researching these services we find that. for instance, you can have 
2x2 transparencies (actually 31x3l-mm in a 2x2 mount) made from your 
square 120 transparencies, allowing you thereby to standardize your slide 
collection and project all with one 35-mm projector. You can have your 
color negatives converted to slides—or your slides converted to color nega 
tives. Your stereo transparencies net d not be confined forever more to your 
stereo viewer. These, too, can be duplic ated as slides or converted to nega 
tives for color printing. 

First, let's take up the matter of getting duplicate slides made. In 35-mm 
these are available from your local camera store at prices ranging from 20 
to 50 cents. In general such inexpensive dupes resemble your originals quite 
a bit. But close resemblance sometimes is their only virtue. Often color dupes 
show some dominant color shift or over-all change in color values. Most 
often this is reflected in dupes with poor blues and greens, and reds and 
yellows which tend to go orange. Much of this is accentuated by the fact 
that dupes are contrastier than the originals from which they are made 


continued on page 78 


This mask was added to... 








Results of negative color shots can be 
used in slide projector if desired. The 
Kodacolor negative was converted to 
square slide in 2x2 mount for use with 
35-mm projector. Negative made with Has 
selblad 1O00F, 1/25 sec at //5.6, daylight. 


... this transparency to make 
--. the duplicate at right 


High contrast in the original transparency 
(above) would have been intensified in 
the 31x3l-mm duplicate (at right) if it 
had not been toned down by the gray 
mask (at left), which was sandwiched 
with the transparency in the duplicating. 
Original 24%x2% picture was made with 
a Rolleiflex on daylight-type Anscochrome 
by daylight. Exposure 1/60 sec, at //8. 














WRONG DEVELOPER 


eh 





see 


tiie mn 


i the most other commercial photographers, Benn With 
Mitchell constantly aims for accuracy and color fidelity 
in the work he does for his highly critical clients. But BEN N M ‘s €; Hi E SF 
when the studio day ends, when he seeks an outlet for 
his creative urge, Benn finds it in breaking even the 


most basic rules of color photography. 
“When you break the rules,” he says, “you have to 


break them flagrantly and completely.” 


Benn points to the case of slow shutter speeds. “To 
use a shutter speed that’s only slightly slower than it 
should be is disastrous. The resulting transparency 


continued on page 125 By LES BARRY 
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WRONG FILM 


ht dgolale Malo Mr lale| yellows were created through use of daylight-type Ektachrome 
under tungsten light 


He 


used 50-mm f/1.8 llens 


exposed for 


1/60 


Se 


at 


f 


2 


























WRONG SHUTTER SPEED 
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Reflections on store win 

dows (right) can be elimi- 

nated by polarizing filter MAKE TH E MOST OF 
(as in top shot). But ex . 

treme-angle shooting is 


required (32-degree angle i 
most effective). Note also 
how filter produces rich- . 


er reds, deeper colors. 








For colors stronger than 


the eye can see, try this 
sometimes misunderstood 


but valuable accessory 


Pale evening sky (left) was turned to blue with polarizing filter. Author used Asahi 
Pentax, 83-mm Takumar {/1.9 lens; 1/500 and 1/125 at {/2 on H.S. Ektachrome, 


A polarizing filter can be one of the 


most valuable tools in a color photo- 
grapher's gadget bag. Yet like any other 
tool, it must be used with an understanding 
of what it can and cannot do. Possibly the 
reason that more photographers don't use 
these filters is that the manufacturers over- 
emphasize the “tricks” the filters do least 
well and do not talk about their best fea- 
tures. For example, take the line about 
“d¢hooting through glass as if it were not 
there.” Yes, you can do this but only at 
an extreme angle to the glass (most effec- 
tive, 32 degrees) and not at all if you 
stand where most people would, directly in 


front of the store window or glass case. And 


; é ; ; less are making commercials for 
Unusual color and stronger detail were produced by filter in quiet scene. Exposure a er a ee eee re 


without filter (left) was 1/250, with 1/60 at //2.8 on High Speed Ektachrome. wrap-around windshields, who — 7 
shoot through glass as if it weren't there? 

Much more important to me is the fact 
that the filter gives me a choice between 
a pale-, medium-, or deep-blue sky effect; 
gives fully saturated, slightly muted colors, 
especially reds, yellows, and oranges: and 
can also produce unusual colors, This 
means much more in my color photography 
than being able to take pictures of the 
pattern of my linoleum despite the shine 
from 17 coats of wax. 

Yet the ability of the polarizing filter to 
cut out glare is important when taking 
brightly lighted pictures of sand and snow, 
when the colors would ordinarily be 
washed out and the dark areas underex- 
posed. In flower pictures, the colors will 
glow more deeply. In making portraits, it 
can help you control the shine on skin and 
see the eves of a subject who wears glasses, 
fats ea Be careful here, however, for the filter 

. ig SS seems to warm up skin tones a trifle, Don't 
Bright reflecting surfaces normally overexpose, but with polarizing filter glare use it when making portraits early or late 
is reduced and colors come through. Filter is effective for snow, beach scenes. in the day or if your tungsten lights are 

burning low. Also don’t try to cut out all 
the reflections on glasses, for a trace of 
such reflections looks natural. And, you 


might eliminate the catchlights in the eyes 
that make a portrait come alive. 
The effects given by a polarizing filter 
are not too difficult to explain. Light rays, 
By SUSAN McCARTNEY no matter what color or from what source, 
Seiten Gr ib euien travel in straight lines and give off vibra- 


tions in all directions at right angles to the 
direction of the fay itself. Objects take 


continued on page 125 
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2 Josephine M. Moore 


1 Martin D. Koehler 3 Renne Field 


4 Bob Anthony 








LET'S 
TALK 
ABOUT 
YOUR 
PIC- 
TURES 


For pictures submitted by readers 
Porutagk Prorocrarnuy will 

pay $15 for each black-and-white 
and $25 for each color picture 
published. Only color will be 
returned, Complete technical data 


must accompany all pictures, 


& Ben Waldeck 


41 Martin D. Koehler, River Grove, Ill. Mr 
Koehler says of the girl in the picture. Miss 
Carol Segermark, that he’s used her as a 
that she 
is, in fact, “probably my favorite model.” 


mode! on a number of occasions: 


It might have been easier to forgive this 
stilted pose and frozen expression if this 
had been the first time they met, but when 
photographer and mode! are already 
friends he should be able to put her at 
And if he 


had been a little more at ease himself he 


ease. Unfortunately, he didn’t. 


might have noticed the unflattering position 
of her arm and suggested changes. The pic 
ture is pleasant, though, and the photog- 
rapher shows a definite awareness of the 
fact that background and foreground ob 
jects must be integrated into the over-all 
result. (B&J Press with 8\4-in. 
{/6.3 Commercial Daylight 
Ektachrome film: (/16 
small flash “for 


Camera 
Ektar 
1/25 sc at 


kick.) 


lens: 
with 
extra 


2 Josephine M 


editors wondered how she got a live moth 


Moore, Clarion, Pa. The 
to pose, and Mrs. Moore explains that she 
put him to sleep with a whiff of chloroform. 
She never uses mounted specimens. Her in 
genuity was rewarded by an attractive por 
trait of her subject in a natural pose. She 
added a 
changing the outdoor garden background 
to suit her 


further touch of creativity by 


interest—she placed a blue 


screen behind the leaves. (314x414 Speed 
Graphic with 127-mm Ektar lens: Daylight 
Ektachrome film: 1/25 sec at {/10.) 


3 Renne Field. Omaha. Nebr. Miss Field 
used a clever device (long lens with its 
limited depth of field) to outline the floral 
bonnet. Throwing the apparently crowded 
background out of focus eliminated its dis 
tractions. However, the editors were agreed 
that a front view of the subject would have 
given life to a shot that’s dominated by the 
artificial flowers. (Nikon SP with 135-mm 
{/3.5 Nikkor lens: Daylight Kodachrome: 
1/500 sec at {/3.5.) 


4 Bob Anthony. Brooklyn, N.Y. The edi- 
tors commented favorably on the fact that 
Mr. Anthony resisted the temptation to throw 
one of the silhouetted objects (a telephone 
pole or the silo) all over the foreground 
of the picture in an attempt at fancy com 
position. It was an attractive sunset scene. 
and he shot it as it would look to the naked 
eye—no mean accomplishment. He says of 
the flatness 
of the Kansas landscape, accentuated by 


this picture, “I was struck by 


stark grain elevators, and the rain clouds 
at dawn seemed to heighten the effect.” 
(Voigtlander with //2 Ultron 
lens; Daylight Kodachrome: approximately 


Vitessa 


» sec at //2. Exposures were bracketed 
from 2 to 7 seconds with camera braced 


against the side of his car.) 
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& Ben Waldeck, New York, N.Y. This is 
both a successful “grab” shot of a man on 
a bicycle and a well-composed picture—a 
find difficult 


cyclist serves the additional 


combination most amateurs 
to make. The 
function of completing what might have 
been a very dull shot of bridge cables. Mr 


Waldeck was 
Washington 


walking across the George 
tridge testing Adox KB 14 
film. He kept the moving subject in focus, 
exposed when the composition was suitable 
(Praktina FX with 58mm /{/2 
Biotar lens: 1/200 see at {/5.6.) 


to him. 








He Uses a Fake Lens for Realistic Pictures continued from page 38 _ 


subject in the direction of the false lens, 
he is actually taking photographs of sub 
jects at a right angle to him. He never looks 
it the person he is photographing except 
on the groundglass of his camera 
the head of his Brockway 


measure the light from the person next to 


Turning 
meter, he can 
him while pretending to get a reading from 
in front of him. 


POSES FRIEND 

Sometimes Holton, who makes bis head 
quarters in Guatemala, even has a friend 
pose in front ol his falee lens. He will give 
the friend directions 


taking his 


ind make i how of 


This is 


teed to bring a group ol or lookers in any 


picture almost guaran- 
country in the world, and they become his 
candid subjects without knowing they are 
When he 


shoot at a higher iperture lor greate) depth 


being photographed wants to 


of field. he lrequently puts his camera on 


1 tripod, This also brings more unwary 


subjects to him 
Why does 


fuge? The youthful free 


Holton resort to this subter 


ince considers it 


uy intageous tor 


many reasons He has 


sliscovered, in 


traveling the globe 


that the 


from 


Russia to Bali natives of many 


lands are often superstitious and don’t 


want their pictures taken. Or else if they 


ire deluged by tourists, they expect to be 


paid tor posing in a stilted hands il the 


ide manner Since Holton ikes inposed 


A Sikh photographer in India was 


pictures of people looking directly at the 


catneTa, his device 
He has 


graphing famous people who don’t want 


works pertectly. 

ilso found it useful in photo- 

their pictures taken and don’t want to be 

disturbed. Holton believes his pictures are 

more candid than those taken with a 35-mm 

camera at eye-level. An 
ibjects will 


idded benefit is 


sometimes stay as 


shot in turn by Holton who worked with a fake lens on his Hasselblod 


long as ten minutes in front of his real lens 
while they watch him work. 

Surprisingly enough, Holton once almost 
got in trouble in Russia because of what 
he was pretending to photograph. The 
Russians were sensitive about what foreign 
camera fans shot, since they didn’t want 
subjects photographed which they felt re- 


flected poorly upon their nation. They 


Introducing new improved Kodak Tri-X Pan Film! 


The grain's finer, image detail sharper... the speed still sizzles 


a ie AD | 


= 
| a 


. per ~ 
poe You'll see these im- 


provements in the first 

enlargement you make from a new 
Kodak Tri-X Pan negative. 

Blow up a typical 35mm negative 

to 16 x 20—or bigger. Check the 


a 


Tri-™ 





grain closely. Fantastic that it can be 
so fine in film so fast! 

Then examine image detail. See a 
new sharpness, crispness along with 
excellent tonal rendition. And vou 
can count on this new quality through 
a wide range of exposures. 


Same famous speed 


Under the new standard, Tri-X Pan 
Film is now rated at ASA 400 for 
both daylight and tungsten illu- 
mination. 

It’s the speed you need to shoot in 
low-level available light and still get 
revealing detail in shadow areas. 

It’s the kind of top speed that 
teams beautifully with a fast shutter 
to freeze action at its swiftest. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


First chance you get, sample the 
capabilities of new Kodak Tri-X 
Pan Film, Improved Type, in your 
camera. Available now in 120, 127, 
135, 620, and 828 sizes. 





DARKROOM NOTES 
Only change in handling new 
Kodak Tri-X Pan Film is a 
shorter development time. For 
example: 

Using Kodak D-76 Developer 
(full strength) at 68 degrees. 
development time in a small 
tank is 8 minutes with agita- 
tion at 30-second intervals. 

Using new Kodak Microdol-X 
Developer (full strength) at 
68 degrees, development in a 
small tank is 11 minutes with 
agitation every 30 seconds. 











oe PICTURE IT NOW— 
See it again and acain 








particularly didn’t want photos taken of 


some poorly dressed Russian peasants 


But he did 
emerge without further incident with the 


whom Holton had his eve on 


pictures he set out to get 


Portr 


the 


s Under Pressure «on: 


subject courteously with his rank or 


title—Mr., Dr.. Commander, Your 
He nor. ete. 


proper 


As we chat. | analyze the room for the 
LIGHT, | check the 


light immediately. | like working with day 


following: window 
light— especially north light—best. Could 
curtains be opened or blinds pulled up to 
give me more light? If there are few or 
no windows, | check the overhead 
lights. Are they 
imps around the room be turned on to help 
boost the light level? Finally. if both day 
light light 
check 
for a good reflective surface like a white 
wall. Then, out come the floods. BACK- 
GROUND. Next. I look for 
that will set off 


artificial 


all on? Can any of the 


und fixtures are inadequate, | 


the height of the ceiling. and look 


a b if kground 


the subject-—one free of 
lamps and clutter 
1 background that says something about 
the subject. PROPS, Again. 


in the foreground which relates to the sub 


If possible, I try to find 


in item used 
ject s job. hobby. or special interest can 


he used as an element in the composition 


ind adds further insight to the portrait 


Once a photographer has trained himself 


also shoots 


Although Holton his 


cameras minus their fake lenses, he feels 


with 


that this unusual way of working has pro 
vided him with many of his best picture 
And it's excellent 


obviously an upproac! 


ied irom page > 


in searching out the above elements. he dor 
t so automatically that no one in the roor 


has any idea he’s doing any thinking o 


planning at all. | talk continuously to the 
subject while I'm making decisions 
l place one camera with telephoto len 
on the tripod and attach a cable release to 
it. | prefocus on the spot | want my sub 
ject to take. | ask him to take his place 
’ 


ind as he does, | frame the composition | 


times | wil 
look through this finder. Now, | am free to 
talk to the subject while looking straight at 


m ake 


as he changes expressions. Sub 


vant. This is one of the few 


him and able 


pictures (using the 
release) 
jects expect you to take pictures only wher 
They 
relax when you don’t. This first position is 


vhat I call the “Bread and Butter” 
tion. If I can get no other pictures, this on 


you're looking through the camera. 


will be the one that does the job. To give 
my editors a variety of “Bread and Butter 
shots. | will switch lenses quickly, using the 
90-mm, Magazine 


limitations sometimes decide whicl 


>0-mm, and 135-mm. 


“pace 
picture will be used by the way it crop. 
Once the “Bread Butter 


and picture 


tor manv amateur photographers who insist 
they can’t go up to people and poke cameras 
at them. There’s no need to grab and run 
vith the Holton technique, for good por 


traits will cluster around you.—® 


ire made | can get more creative. | switch 


to the hand-held camera. It allows me to 


nove in and out, around the subject. | make 
profile shots, action shots, and even se 
quences as the subject does something 
Now 
\s he changes positions around the room 


ind | 
The 


both the subject and | are mobile 


follow, different situations develop 
subject loosens up and otten reveals 
nore of himself. Out of this interplay some 


of my best portraits come into being 
When 


pouring as much film through my cameras 


time is of an essence, | rely on 


is possible. Sometimes | surprise myself on 

n three 
(and 
probably a cliche to say I know it's a cliche) 


| 
} 


how many pictures can he mack 
cliche it's 


minutes. | know it is a 


ut film is the cheapest item in photography 
ind should be used as such 


Finally, 1 try 


come | 


never to overstay my wel 


like leaving a subject in a good 
frame of mind. This is my wavy of thanking 
him for his courtesy of allowing me (and 
my magazine) to photograph him 

As you can see 
Pressure and complicated setups 


ideas don't go together ~ 


my system is simple. It 


nas to he 





PHOT Ofgis 


Universal tinder offers liens 
preview for refiex 35's 


coverage only of the 
ersal Zoom ar 

ew ol coverage 

wes according to their 

I ” carried nis case 
mera strap, of else hooked 


2 of a riveted money clip 


Envelope moistener aids 


Plastic bag stores 
local print developing 


terrotype tins safely 


Scratched ferrotype tins are difficult to clean 
and mar print surfaces. To protect them 
igainst the scouring powers of dirt and dust, 
keep them in individual plastic bags. Tins, 
even in their bags, should not be stored one 


on top of the other without insulating them 


y with a desk blotter or other soft material 
. Bil Toman. Palatine. Ill 


K 
ATIC Why a full set 


MERA 


This Kodak Automatic 35 is a true 
automatic-exposure camera. No sur- 
plus motions. No two-handed manip- 
ulations. One finger does all the work. 
You just aim and press the shutter 
release. 

You can shoot from dawn to sun- 
down without computing an expo- 
sure, without setting an f/stop. The 
electric eye does it for you. 


is this ell? No. For unusual scenes, 
for specific effects, for contrasty 
lighting conditions, you want the 
freedom of personal control. You 
want the freedom to choose your shut- 
ter speed, meter your subject selec- 
tively, decide the exposure yourself. 
The controls on the Kodak Automat- 
ic 35 provide this all-important per- 
sonal control whenever you want it. 
* You can tune the film-setting dial 
to a higher or lower index, for color 











Moleskin prevents scratches 
on photographer's glasses 


Photographers with eyeglasses may well 
scratch their lenses every time they press the 
camera’s viewfinder against them. To protect 
the lenses, cut a “washer” of proper size out 
of adhesive moleskin, and stick it to the find 
er’s eyepiece. The material is sold at foot-aid 
counters in drug and variety stores {rthur 


L. Schoeni. Dallas Tex 


Ammunition box makes 


waterproof camera case 


Surplus ammunition boxes make an excelle 
waterproof case for cameras, him, and acc« 


sories. A lining of foam rubber aroun 


es, on the bottom, and the 
contents against knocks, These 
structible steel boxes 


many surplus stores for less than hf 


s B Moon. Portland. Ore 


inside-lid pre 


ean still be bought fror 


Exposure caiculator for 
flash pictures 
tomatic f-stop computer for flash pictures 


Stick a paper 
scale” to the focusing lens mount with rub 


can be added to most cameras 


ber cement; place a pointer next to it on a 
stationary part of mount. Take the guide 
number for your favor te him, bulb and 
shutter-speed combination, calculate the 


ws ale 


Idaho 


/-stop for various distances, and mark 


accordingly Burns Hansen. Boise 


of controls on this automatic camera? 


that’s a bit richer or more pastel, 
whichever you prefer. 

* You can meter any part of a sub- 
ject, then set the lens selectively to 
favor that part. 

* You can set the lens for more shad- 
ow detail or less. 

* You can favor detail in the dis- 
tance or in the darker foreground— 
choose softness or silhouette. 

* You can focus swiftly by zones or 
precisely by footage scale. 

* You can go quickly from automatic 
to manual and flash and synchro 
flash-fill. 

¢ And always—you can enjoy the 
convenience of automatic-exposure- 
when-you-want-it. 

Easy tounderstand, isn’t it, why this 
camera is the expert's automatic? See 
it at your dealer’s soon. Enjoy the 
convenience of automatic exposure 
plus the flexibility of full control— 
for only $89.50. 


The more you know about photography ... the more you will count on Kodak 











CHECK THESE KODAK 
AUTOMATIC 35 FEATURES 


Fast {/2.8 tens—fully automatic setting 
down to £/32. 


Takes ali popular 35mm films—indexes 
10 to 160. 


Automatic low-light signal — tells you 
when to switch to flash. 


Drop-in film toading and automatic 
leader wind-off make loading troubie- 
free, fast. 


Brilliant viewfinder outlines lens field 
with a bright frarne, indicates paraliax 
compensation. 


Rapid zone focusing for close-ups, 
groups, scenes .. . plus footage scale 
marked from 2% feet to infinity. 


Single-stroke lever advances film, cocks 
shutter. Signa! in viewfinder reminds 
you to wind film. 








Ad 


a 
es 


Nee 
mY 


(4) For flash, you switch to manual con- 
oa EV cards tell correct flash exposure 
settings. 


Price is list and eubject lo change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Special Services to Improve Your Color 


1 page 61 


This 


in register with 
] 


color rro ' rent 1 a duplicating the ¢ nal nection 1s to reduce 


hboun 


| 
proce 


<tra density over the 


color correction also 


oor print 

parencies on Anscochrome 
Ektachrome Paper (formerly 
Lp hich ret > 4 her ire some 


will he 


transparency 18 


occasions when 
This is V her 


rather con 


yood detail in both hig! useful 


ireas and in which color si 


The way to go about th 


highlight detail and color 
s aia 


preserves 


ind nas 


ransparencies ' hich must in the print If 


duplication, Sue masked 


ible to take 


mask when making your 


ou wish to have a transparency 
per or duping in then tater he 
\ 


1ivantage of the 


dupes n color you can have the trans 


mask 
er. by requesting this in writing. 


request should 


prints 


mount parency returned with the uttached. 
three cel ch for tour to it in regist 


ind .4) cents each il orderes qual F Ll he 


ot TOD of 


' , , 
be tastened securety to 


he order enve ope! Leav ng the mask at 


tached is also helptul if you plan to make 


your own dupes to some size other than 


MASK FOR CONTRAST 


Let se get one thit .-mm or il you intend to copy 


masking 1s d here does ' the 


sections of 
transparency 


cropping or us lo the best ot our knowledge. no mex 


unwanted ° subject pensive masking service is offered for 


mask we re talkin >-mm. B28. of super-slides Some custom 


contrast negative t-printing color finishers do offer masking services 


the color transpare | 


| panchro for Jo-mm slid 


matic film The exac amount of density iro 


but this service can cost 


» $5 up per original. The only answer 
ind contrast required controlled by ex can think of s for vou to make your 


ert techniciar Tuy ' s nol too difficult to do. 


no highly complicated equipment being 
necessary. Full details on masking may be 
obtained from the Sales Service Div., East 
man Kodak Co., 343 State St.. Rochester 
1, N.Y., and from Ansco’s Customer Serv 


ce in Binghamton, N.Y. 


MASK FOR 


We've only masks, 


but there are also masks, made with filters 


CORRECTION 


mentioned contrast 


during exposure, for color correction or 
even if you like willful color distortion. By 
means ol color corres tion masks. near-tac 
simile 


reproduc tion 1s possible. 


finishers offer color masking as 


Custom 
well as 
highlight or contrast masking services, but 
these are not inexpensive. A very interest 
ing Kodak booklet outlining methods for 
making creative color photographs using 
Color Photo 
graphs, available from Kodak Dealers for 


25 cents. 


masks is Derivations from 


A service which makes near-facsimile 
duplicates from Kodachrome or I|fachrom« 
>-mm transparencies only 
Ilford Inc., 37 W. 65 St.. New York 23. 
N. Y. The dupes, which are made by an 
electronic exposing method on Ilford color 
material, cost $1.50 each, very slightly less 
if ordered in quantity. Dupes made by this 
method that were seen by 


Is offered by 


this writer re 
that it 
was difficult, and in some cases nearly im 


sembled the originals so closely 


possible, to tell them from the originals. 





AUTOMATIC KODAK 
CAVALCADE PROJECTOR 


Changes slides automati- 
cally...but lets you control 
the show 2:15 Riana 
Put the Kodak Cavalcade 
Projector on “automatic” 

and it shows up to 40 slides at 4-, 8-, or 16-second inter- 
vals. But—even while the Cavalcade Projector oper- 
ates automatically—you have all these important 
controls: 


Exclusive manual contro! wheel. Lets you go back 
and repeat a slide, skip ahead, or hold a slide on the 
screen. It works instantly! No fussing. No fiddling. 
No fooling around. 


Remote control. Lets you change slides by push but- 
ton from the end of a 12-foot remote-control cord... 
with extra 25-foot extensions if desired. 


One-step editing. Want to reorient a slide? Just press 
the editing lever—up pops the slide. 

Kodak Cavalcade Projector, Model 510, with hi-lo 
control of screen brilliance, //2.8 lens, remote-control 
cord, spare condenser, $159.50. Model 520 with //3.5 
lens, $124.50. 

Now — add synchronized sound 
to your Cavaicade slide shows. 
It’s easy to do with the new Kodak 
Cavalcade Programmer and your 
tape recorder. Ask your Kodak 
dealer for a demonstration. 





Such dupes are a good buy for the finicky 
exhibition worker and for scientific, medi 
cal, and research work where duplicates 
must have a color quality matching the 
The Ulford dupes, 
England, take 


eight weeks for delivery. 


original closely which 


ire made in from six to 


REDUCE 2‘, SLIDES 
Few people know that 31x3l-mm trans 


parencies can be made from 214x2) 
(6x6-cm) or | xl at (14x4-cm) Kodacolor 
These 

? 


turned in standard 2x2 


negatives transparenciese are re 


cardboard mounts 
This has 


4x2! ; Camera owner 


spec ial 


and cost 35 cents each 
meaning for the 2 
for now he can get color transparencies 
that include the full field of view seen by 
his lens, but which fit an ordinary 35-mm 


slide projector Super slides. made on 120 
film, which also fit most 35-mm slide pro 
yectors, do not 


include the entire field of 


view as seen by the camera lens. You can 
wder 31x3l-mm transparencies from your 
present Kodacolor negatives, or you might 
addition to 
120 or 127 
roll of Kodacolor film in for developing. 

Kodak and 


some local finishers is the making of color 


wrder them instead of or in 


prints when you bring your 


\ service obtainable from 


prints from selected or “cropped” portions 


of Kodacolor negatives other than 35-mm 
or bantam. This can lead to prints with 
improved composition. After all we do not 
all own telephoto lenses that can do our 


cropping-out of unwanted background ma 





terial in the camera, nor is it always po 
sible to get close enough to be able to cor 
centrate on the important subject matte 
only. To get a cropped enlargement made 
Kodacolor 


cropped picture area must be indicated o1 


from a negative a 


the negative to be printed. This is hest done 


by using a black grease pencil 


urea must conform to one of these standard 


») 


sizes: 1Mexle. 19Qx2'4,. | 


2! yx2l4 W here 
X\ Kodacolor 


ping charge 0 


wx Ls im 


standard 314-inch wid 


prints are ordered a crop 


; 


1) cents is added to the 


price of the first print from each negative 
If Kodacolor 


there is no 


enlargements are order 


cropping charge 


DID YOU KNOW THAT... 


Glossy prints have a greater 
tonal range because the 
surface scatters less light 
and, unlike matte prints, 


makes details more visible 


The latest procedure in the ordering an 
making of Kodacolor prints from transpar 
encies effects better 


savings and qualit 


than formerly available. In the earlier ver 
sion of this service a 2! gxal, Kodacolo: 
internegative was made at a cost of 35 cent 


und delivered to the customer. To this price 


was added the cost of the print itself. In 


standard 


The crop a 


79 


uddition to the extra charge fur a negative. 
which the customer might never use again, 
this method presented several technical 
problems. In the time elapsing between the 
making of the first color print from the in 
ternegative and a reprint at a later dat 
Kodacolor 
Whenever 


negatives mace 


changes and improvements mn 


materials being eflected 
Kodacolor 
on an older material would require special 
Often remakes, 


procedure, had to be resorted to. Even then 


were 
this happened 


printing an uneconomical 


the quality was often not all that could be 
desired. Another problem too was that neg 
itives kept by customers would often be 

me scratched, or fade from exposure to 
light or chemicals. Naturally one could not 


expect good prints from such negatives 


UP-TO-DATE NEGATIVES 

In the latest procedure a new internega 
tive is made each time a transparency is 
sent in for printing. After printing the nega 
tive is destroyed. The resulting prints are 
therefore made on the latest internegative 
material, incorporating the latest technical 


improvements, 


and of course on the latest 


printing material. Prices now are as fol 


lows: for 2X 


transparencie 


prints from 35-mm and 828 


only the price is > cents 
each for 1 or 2 prints, 30 cents each for 3 


to 24 


more 


prints, or 18 cents each for 25 of 


prints, all from the 


The price tor X 


or | to 2 prints 


same original 
15 cents each 
10) cents each for 3 to 24 


prints is 


prints, and 24 cents each for 25 or more 


AUTOMATIC KODAK CINE 
SHOWTIME PROJECTOR 


Threads itself and 
starts your show... automatically 


The top sprocket feed of the automatic Showtime Pro- 
jector takes the film gently from your fingers, threads 
it through the projector, loads it onto the take-up reel, 
and starts the show. All automatically. 


Big, bright screenings. The Kodak Cine Showtime 
Projector can show your 8mm movies up to five feet 
wide. And even at that big size you have a picture 
that’s brilliant—product of a new high-lumen lamp, 
special shutter and pulldown. A precision 34-inch {/1.6 
lens keeps detail sharp. 


Other fine Showtime Projector features: Controls for 
forward and reverse projection, “stills,” and power 
rewind. 400-foot reel capacity for half-hour showings. 
Lifetime lubrication. Storage space for 400-foot reel 
and power cord. Model A20), $137.50. 


Prices are list and subject lo change without notice. 


The more you know about photography 
. . » the more you will count on Kodak 


EASTMAN KODAK COMPANY, 
Rochester 4, N.Y. a 
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eras shoot what are sometimes considered duplicate transparencies made by ordinary which costs between $3 and 85 per print. 


nonstandard or oll-beat-size negatives o1 methods fiom stereo tr insparencies. These A number of finishers offer services from 


pair $x21-mm single-frame transparencies. 


stereo 35-mm and 18x24-mm (4% x\I-in.) mounted, Also available from the same Checking with local sources should tell you 
where this is available. From Kodak you 
can get 3X prints at 85 cents each, 5x7's 


Several sources including Kodak oflfes ibout 3x3%% in. to an 8x10 enlargement it $2.25. and &x10's at $5.—m 


transparencies. \mong these may be listed cost ipproximately 50 cents per 


single frame transparencies, now referred sources are prints ind enl irgements rang- 


to as “half-frame.” ing from about 75 cents for a color print 





The New “Big”’ Negative 2% Square continued from page 35 


photog: iphers, both amateur and pro, are raphers, particularly in the advertising into the not-so square realm of 2! 1 photog 


raphy could hardly wish for a better buy 


in a used camera. 


taking 1 new look at the 2) y-lormat cam held, have brought them new attention 
eras and in many cases discovering for the More photog: iphers daily are discovet ny 


first time what their partisans have always ind rediscovering their advantages. 


helieved: that their versatility makes them Not the least of these, technical consid IDEAL ‘SINGLE’ CAMERA 

in ideal compromise for almost any type  ¢rations aside, is that the twin- and single- What are the technical advantages of 
of photographic activit lens reflex cameras for 120 film are one these single- and twin-lens reflexes that 
make them so valuable? Why do they often 
prove to be the ideal “single” camera for 
both amateur and pro? A look at their 


assets gives the following answers. 


lo confirmed users of 8x10 or 4x5 of the best second-hand camera buys on the 
cameras. the 214 square ill atill seem market today. Finely designed and sturdily 
small. But to the whole generation of built cameras in excellent condition can be 
>mm fans who have burgeoned since the purchased for roughly one-fourth to one 


end of World War II, it will seem big and half of their original list price. Because of For the amateur, the reflex cameras. par- 
luxurious. They may feel like the habitual past inattention, good selections are fre ticularly the twin-lens, are one of the most 
'V viewer. who accidentally stumbles into quently available, especially in the olde easy-operating cameras made, virtually 
a movie theater, only to marvel at the siz models which may not have the latest auto foolproof from the standpoint of loading, 


ind brilliance of the image mated features. Anvone wishing to venture composing, shooting, advancing film, and 


unloading. Beginning photographers love 
OUT OF THE BACK SEAT 


them because they can see the picture they 
For slightly more than the last decade 


are shooting in sufficiently large size to 


the single- and twin-lens reflexes using 120 make picture-taking simple. They like the 
film have taken a back seat, in both sales snapshot size that even a contact print will 
ind attention, to the smaller cameras. Many give them. Most are not yet prepared to 
have languished in closets or gathered dust scan contact sheets with a magnifying glass 
on dealers’ shelves hile the miniatures in search of pictures. 
monopolized the photographic spotlight. And with only 12 exposures to the roll, 
But dramatic and often unusual photo amateurs can finish one roll quickly, see 
graphs taken by many 2!4-square photog their mistakes. and get on to the next one. 


When your 


16mm opens the way. And al! the means 
you need is the Cine-Kodak K-100 
Turret Camera. 

This versatile camera opens up new 
elbow room for your shooting scripts . . . 
gives you the chance to put your most 
inventive movie ideas on film. 

With it, you have the drive to cap- 
ture imaginative, long-flowing sequences 
without a stop. For one winding gives 
you an amazing 40-foot film run. 

And you have the means for creative 
pacing through quick cuts. The three- 
lens turret of the K-100 Camera lets you 
cut from normal to wide-angle to tele- 
photo, as you like. A turn of the turret, 
and your lens—with its matching view- 
finder—clicks into ready position. 

The viewfinder clearly outlines your 
lens field plus a generous surrounding 
area, making it easy to follow action. 
Full creative control. Optical effects 
to create mood also come easy. A single- 
frame exposure release lets you film time- 
lapse sequences and animation. 

And with an auxiliary hand crank you 
ean backwind for fades and dissolves. 








| hey 


cameras 


seldom have to leave the film in their 
for weeks as they sometimes do 
with the 20- or 
square format eliminates the horizontal-or 


36-exposure rolls. The 


vertical composing problem for them, and 
they can place the subject in the center of 
s | he large 


size means too that their pictures 


the frame with excellent results, 
negative 


Want a better chance to survive “drugstore 


processing or home darkrooms whic h may 


not alwavs be dust-free. 


Color slide fans can take advantage of 


masking adapters to get super-slides which 


are almost 30 percent larger than 35-mm 


used in the same 
91 
= /1 


yet can be projectors 


Ordinary color slides really dwarf 


good se 


and a 
both them and 


their smaller counterparts, 
lection of projectors accepts 
the standard 2x2 size 


GOOD CAMERA BUYS 

For the neophyte ready to progress irom 
i simple box camera to a more « omplic ated 
model, the “bargain” 
make 


As with learning 


prices ol used 2 


reflex cameras them an excellent 


choice. to drive in a used 


ear, the mental anguish and extra expense 
caused by mistakes is not as fatal to the 
nerves or the pocketbook. The initial finan- 


cial plunge into quality photography is 


thus eased. 


camera along with the mobility of a minia 


ture. With the twin-lens models, he never 
encounters blackouts and his pictures al 
ways remain in sight. For low-angle shoot 
ing, he never has to lie on the ground, for 
he can rest his camera on the lowest level 
ind comfortably look down into it. 


He finds 


necessary. 


oversized contact sheets un 
both for himself 
clients: his color transparencies are easily 
viewed, He 


of his pictures can be cropped in new and 


and for his 
knows also that virtually any 


radical ways to yield a variety of diflerent 


pictures, without either excess grain or lo 
of detail. 


of his subject for strong 


He does not have to be on top 
close-ups, and he 
can compose horizontally or vertically for 
strong linear shots. 

For the careful professional, the lack of 
a rapid 


a motor-driven film advance or 


hardly a drawback He 


knows that he has 12 


wind system is 
exposures on a roll 
s0 he does not overshoot. Instead he makes 
each shot count, and this is a remarkable 
Virtue In an age w hen no mag azine photo 
journalist worth his salt would consider 
shooting less than several hundred pictures 
a day on a Many newspaper photog 


story, 


raphers consider best compromise 


between 4x5 and 35-mm, and they par 


81 


excellent roll film (Ekta- 
E-3 Professional) comes only in 
this size, Pros who like 


size, and one 
chrome 
to manipulate 
their color in processing for special effects 
find it much easier with 120 film. And 
many who make prints from color negatives 
Two of the 
top single-lens reflexes also provide inter 


prefer this larger-size format. 


which makes 
in mid-roll from color to black 


and hac k 


changeable film magazines, 
shifting 
ind-white again simple 
PROS PROFIT, TOO 

Fashion photographers particularly like 
the ability of the longer focal length lenses 
on these reflex cameras to throw intruding 
backgrounds out of focus. For both photo- 
journalist and studio photographer. the fact 
that these 


flash at all speeds is another feature in their 


cameras are synchronized for 


favor. The former appreciates also the clear- 


frame viewfinder on the twin-lens reflex 
models which is excellent for following 
And with their 


need and often hard use of expensive equip- 


action alter spot-focusing. 
ment, pros too can profit from the “bar- 
gain” prices of the used reflex cameras. 
No rational proponent of 214 photog 
raphy is going to claim that these cameras 


do everything better than any other camera. 


12-shot rolls which can 
sed quickly without wasting un 


ticularly like the But when used in their best and most cre 


The professional utilizes many of the _ be proces itive way, they are amazingly versatile 


same advantages in the cameras using the = shot frames when deadlines must be met ‘workhorse” for a wide variety of 


cameras 


«quare format. He too finds it easier for As a color camera, the 214 reflexes can 


Almost all the high interest in their return to the photographic 
now available in 120 = scene is a logical development.—® 


photographic situations. Thus the renewed 


composing, with its bright groundglass giv be put to excellent use. 


ing him the viewing features of a view -peed color films are 





ideas ask for the moon — 


You can match filming speed to mood ean blend words, music, and special 


and action. The Cine-Kodak K-100 Cam- 
era lets you do it precisely with speeds 
from 16 to 64 fps. 

Next, you’ll be ready for sound. But 
this remarkable camera is ready for it 
now. It handles film perforated along 
only one edge. So later you can add a 
full-width magnetic stripe to get superior 
sound. 

Ask your dealer to show you the Cine- 

Kodak K-100 Turret Camera. It’s yours 
with 25mm /f/1.9 Ektar Lens for $337. 
The three-lens turret accepts your choice 
of six Kodak Cine Ektar Lenses—15 to. 
152mm—in “C” mounts directly. 
It’s easy to add the dimension of 
sound. You do it with the Kodak Pag- 
eant Sound Projector, Magnetic-Optical, 
Model MK5. 

With the MK5 you have virtually un- 
limited freedom in recording sound 
tracks right on your 16mm movies. You 


sound effects to tell a dramatic story, to 
increase the realism of your travelogues. 

You simply have magnetic striping 
added to your old or new 16mm movies 
(Kodak Sonotrack Coating is available 
through dealers). Then you record your 
sound as the projector shows your film. 

You can erase, re-record until you are 
satisfied. A special locking device pre- 
vents erasure during normal projection. 
Bonus features: The MK5 Projector 
ean also project commercially produced 
optical sound films; the amplifier can be 
used as a public-address system. 

With 2-inch f/1.6 lens, 750-watt lamp, K 
10-watt amplifier, 2,000-foot film capac- 
ity, baffled 11-inch oval speaker, 40-foot 
speaker cord, microphone, lifetime lu- 
brication—-the Kodak Pageant Sound 
Projector, Magnetic-Optical, Model 
MK5, costs $850. 


Prices are list and subject to change withoul notice. 


The Kodak P. t Sound Pro- 
) , Model 8 


5, vides bril- 
ant, ~ with its 


screenings 

750-watt lamp and 2-inch //1.6 

odak Projection Ektanon 
Powerful 8-watt — and 
well-baffied 9-inch o speaker, 
built into the lift-off cover, 
duce pred sound from 
sound tracks. 

Permanently lubrica lubricated. Folding 


take stp quick, cay cnay, Cuby $129, 


PICTURE {T NOW— 


The more you know about photography . See it again and again 


.. the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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DO JUSTICE TO YOUR LANDSCAPES 


Lands apes are one ol the most elusive of 
nature's subjects, perhaps because they are 
xo often approached with a snapshooting 
attitude. All too often it’s a case of, “That's 
a pretty view! Let's stop the car and take a 
picture.” The car is stopped. Preparations? 
Take off the lens 


into the car and 


Open the camera case 
cap. Click! Back 


Total time spent Iwo minutes 


away. 
When the 
ve find that 
beauty has 


print or transparency is viewed 


precious little of the sceni 
come through. Distances have flattened out 
That hills has 
into an area of uniform tone. Trash 
and the like, 
was released, 


Altogether i 


series ol merged together 
paper- 
unnoticed when the shutter 
clamor for attention now 
so what? pieture 


MAKE EACH SHOT COUNT 


Camera position is perhaps the first thing 
to consider. Take a little time and decide 
whether moving ten leet one way or an 
other will improve your point of view. Get 
ting off the road should be the rule rather 
than the exception. Bend down and see if 


the scene is more pleasant from a low 


angle, whether that tree will be better sil 
houetted against the sky. Avoid unwanted 


foreground objects by shooting irom a 
Climb a tree, rock. chicken 


stand on the car roof if it seems 


higher angle. 
coop, or 
indicated. If there is a hill nearby. see if 
shooting from the top will give you what 
you want. Telephone poles often crop up 


where theyre not 


wanted move to one 
side and see if you can't hide them behind 
a tree. Shift around until the 


scene looks 
then think about shooting 
Foreground objects add depth to a pi 
ture. A tree trunk in one side of the frame 
is gzood—so are a few branches against the 
sky area. Shooting from under a tree 
both trunk and framing 


two sides ol the scene and keeping the eves 


may 


show branches, 


attention within the bounds of the finished 
picture, To go a step further, still more 
depth may be added by ine luding not only 
a foreground object but a medium-distant 
one as well. The temptation to use a human 
figure is strong but this is often overdone. 
Bear in mind what a human figure does to 
the mood of a picture. If you're trying for 
1 wilderness setting or one to illustrate a 


natural habitat, the human figure destroys 


Veu 
graphs have 
Holiday, Sports 


2° 


the “wild” aspect and makes it look more 
like a public-park shot. Its better to cast 
about until you can line up a bush, tree, 
rock, or stump. In a farming or rural area 
it's often possible to borrow a wagon, hay- 


rac k. 


wherever you want. Fences and walls can 


or other prop-on wheels and roll it 
often be worked into a composition with 


good results, 


COMPOSE WITHOUT FEAR 
The word is usually ae 


companied by “rules of” and this is enough 


7 omposition” 


to discourage any photography-for-fun shut 
terbug his hobby with 
rules attached. Forget the rules and go on 
that if 
chances are it's 


who doesn't want 


the premise it looks good to you. 
good composition—pro 
vided you've taken the time to look at it 
carefully and analytically. The major pit- 
falls you will probably avoid automatically 
because look 


not catch your eve 


they don't 


attractive. Some 
may until you see the 
finished print. Guard especially 


dividing the 


against: 
half, either 
vertically or horizontally (use a 14rd-24rds 
split) and shooting flatlighted subjects (try 
earlier or in the day). In 


picture area in 


later pictures 
where the sun or moon appears, center 1 
in the frame, left and right. Any other 
placement looks unnatural, In lining up a 
foreground object make sure it is not so 
prominent that it distracts the eye from the 
rest of the picture. It should be a “lead-in,” 


Perspective is on 


essential 


the eeds fore + 


vide base 


ingredient of most land- and seascapes 


snd depth for 


not a “look-at-me.” Wide-angle and tele- 
photo lenses permit you to adjust the size 
relationship of near and distant objects to 
suit yourself. A wide-angle lens will em- 
phasize those close by, while a telephoto 
lens will build up distant scenery, such as 
mountain peaks. 


PAINT WITH FILTERS 


On the technical side of things: don’t 
expect to do the best job without a fair se- 
lection of filters. They make the difference 
between good pictures and great ones. Most 
black-and-white films give “correct mono- 
chromatic rendering” (or natural-looking 
pictures) with a light yellow filter in day- 
light. However, if autumn foliage is pre- 
dominantly yellow it may go chalky-white 
in the print. Try your yellow filter, cer- 
tainly—but take another shot with an or- 
ange filter, one with a green, and if you 
fee| daring, one with a red. Use a blue 
filter to accentuate fog or mist. and a yel- 
low or orange to minimize it. Keep trying 
these different filters, and record which one 
you used every time. Before long you will 
be able to visualize what each of these fil- 
ters can do in a given case. 

For color shooting, the skylight or haze 
filter should always be taken along and will 
improve virtually every picture of average 
subjects in sunlight or shade. The only 
exception is when you want a cool effect; 
snow scenes without people, for example. A 
neutral polarizing filter does not change 
colors, though color saturation may be 
slightly increased as reflections are elimi- 
nated: it can darken blue skies consider- 
ably. A good lens shade should be standard 
equipment, and shield both 
and filter from direct sunlight. 

An exposure meter and knowledge of its 
proper use are practically a necessity. In 


should lens 


bright sun you can get along without one 
if you are willing to sacrifice a little qual- 


ity, but what about the foggy morning or 


Above 


an otherwice lifeless photo 


note how 





rainy day, and the pastel colors in a shaded | 


woodland? Before long you will have 
wasted enough film to pay for a good meter, 


and still not have the pictures you want. 


Don't be hampered by lack of a reliable | 


meter—and study that instruction book! 


In sunsets, sunrises, and moonlight pic- 


tures there is no one “correct” exposure 
Completely different effects can be pro- 
duced by varying exposure one or two stops, 
and the one that satisfies you is the “cor- 
rect’ one. In general, take a reflected-light 
meter reading and close down one extra 
stop for color, two stops for black-and 
white. Then try one stop either side of this 
exposure for a lighter or darker picture 
The commercial black-and-white photofin- 
isher has no idea of what result you may 
be after so dont blame him for a print 
you re not satisfied with. Rather, look at 
the negative carefully, see if the picture is 
there, and tell him what you want accentu- 
ated or subordinated. Doing your own 
printing is of course the only way to be 
sure you have what you are after. 


Moonlight pictures are largely a matter 


of guesswork since most meters will not | 


register in such dim light. Moonlight over 
water. with your camera on a tripod, will 
require an exposure of two minutes or so 
on Anseochrome or Ektachrome at {/3.5 
Again, this is only a starting point for your 
own series of tests. Moonlit landscapes will 
need considerably more, say 10 minutes or 
longer. The full moon will show detail at 
about 1/50 at {/5.6. 

“Formula shooting” or following hard 


and-fast rules is no way to do creative pho 


tography. Move in close. Back away. Use a | 


green. orange, purple or polka-dot filter if 
you feel like it, wide-angles, telephoto: 


Climb a tree. Lie on the ground. Shoot from 


a rool top. Silhouette objects. Shoot at 


dawn, dusk, or midnight. Try everything: 
film is cheap and re-shooting if a picture 


doesn’t come out is seldom possible. Keep 


notes of what vou ve done so you can avoid | 


repeating mistakes and maybe repeal some 
successes. It's the result that counts. Take 


a pocketful of film, head for the country, | 


and see if you can't come back with some | 


creative landscape pictures.—® 





in the Darkroom 


continued from page 20 


process—then run the film between the 
two fingers. 

4 soft cloth soaked in film cleaner will 
remove the Vaseline from the negative 
when you finish printing it. The Vaseline 
wont harm the film if not removed but it 
could lead to a messy negative file 

In spi’> of all your precautions, most 
prints will have a few spots that need re 
touching. I've been amazed by the really 
botched up spotting jobs I've seen on many 
pictures al exhibits. in the work of custom 
labs. and in the portfolios of professional 
photographers. Its just as easy (or as diffi- 
cult) to do the joh well. We'll discuss do 
ing a zood ing job next month— 
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Either way, you get the only flash with guaranteed daylight 
flash (5500°K). Either way you get unmatched compactness 
and light weight . . . the famous METZ dual-transistor moni- 
tored “power-saver” circuit .. . big power wallop, far more 
than many larger units (Kodachrome guide Number 35) , with 
100% power every shot . . . lowest recycling time 6-8 sec. . . . 
rechargeable hi-energy battery .. . “full coverage” reflector 
for normal and wide angle shots... most efficient speed, 1/1000 
sec. Either way, the one low price includes battery, recharger, 
etc. NO EXTRAS TO BUY. Available at your dealers now. 
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Avenue, Englewood, New Jerse 
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FILMS: AN EMBARRASSMENT OF RICHES 


Film, as an old saw has it. is the cheapest 
thing in photography. That's not true: the 
talk— 


talk about the great pictures that got away. 


cheapest thing in photography is 


But the point of the above-mentioned apho 
rism still is valid: What's a few pennies’ 
worth of extra exposures compared to get 
ting the picture you want? Modern 35-mm 
photojournalism is made possible by the 
concept of what might be called controlled 
waste, shooting around and behind every 
aspect of a subject or event in hopes of 
cate hing one or two key pictures worth a 
double-page spread in a national magazine. 
But the attitude towards film of a profes 
sional working on a day rate of $100 plus 
expenses and yours when out for an after 
noon’s shooting is likely, and understand 
ably, to be d 


a buc k or 


fferent. It costs you 50 cents ot 


more per roll, and you want to 


get your moneys worth. The first 


the best 


perhaps varying needs 


MORE SPEED, QUALITY 


To begin at 
to ask for th 


Does your tw 


step 1s 


choosing him to fit your very pet 


sonal and 


a basic level indeed, he sure 


1 correct size and quantity 
in-lens reflex take 120 or 620 
roll film? (The difference is not in the for 
mat—both produce 214x214 square nega 
tives—but in the thickness of the spool.) 
Does your miniature camera use 828 Ban 
tam rolls or conventional, perforated 35 


a 36-ex 


posure roll or is a 20-exposure roll more 


mm film? [f 35-mm, do you want 


convenient? Confusion about these funda 
mental bits of fact does lead to waste and 
disappointment. 

O.K., you're not a dope (but many of us 
are about these kinds of details), so let's 
move up the scale of sophistication. What 
kind of film? Even a smallish camera store 
these days carries what to an uninitiated 
glance looks like a bewildering variety of 
films from many manufacturers. For those 
of you who don’t know the score I'll try to 
fill you in quickly and simply on the fun- 
damentals of choosing a film. 

To begin with, let me assure you that all 


is well emulsions, both in 


black-and white, 


fabulous 


Photographic 


color and 


have seen a 


truly improvement over the past 
We 
that are almost twice as fast as 
black-and-white 
fore World War II; 


fantasti 


Six or seven vears have good color 


hims today 
high speed emulsions be 
we have films of such 
that 


a 35-mm camera to rival 


sharpness when properly 


handled they allow 


Arthur Goldsmith 
LAR Puorocrarny and author 
Better Pictures and 


or of Por 
of How to Take 


Creative 


Ss executive 
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a view camera in detailed resolution. And 
there are the glamorous “princes of dark- 
ness” (in technical writer Bob Schwalberg’s 
apt phrase) that permit photography by 
candlelight or match flare. 

All black-and-white emulsions, like Cae- 
sar’s Gaul, can be divided into three parts. 
First the “thin-emul- 
sion” films which yield maximum sharp- 


are relatively slow 


ness. (The photosensitive layer on these 
films is about 6 to 13 microns—one micron 
equals .0004 inches—compared to about 
17 to 25 microns for higher-speed films.) 
They range in speed from about ASA 32 to 
64—popular prands are Kodak Pana- 
tomic-X, Agfa Isopan F, Ilford Pan F, Adox 


KB 17, and Perutz Perpantic. Used prop- 








Ultra-high-speed film is logical choice for poor 
available light situations. Circus 


exposure 


shot was mode 


n Ansco Super Hypon; f 1/250, {/2.8 


that with on-the-button 
exposure and carefully controlled process- 


ing 


erly, and means 
in one of the special “compensating” 
one-shot developers for thin-emulsion film 
such as FR X-22 or Neofin Blue, these su 
per-fine-grain emulsions can give you pit 
tures so sharp and with such delicate tonal 
believe it. If 
experience 


gradations you'll scarcely 


had 


films, and do 


you ve some with other 


your own processing. try a 
thin-emulsion film for your next outdoor 
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shooting. But if you're just getting started 
in photography, I recommend a medium- 
speed film, discussed below, because the 


thin films do require somewhat more care 


and accuracy in exposure and processing. 


RELIABILITY PLUS 


Medium-speed films are rugged, versa- 
tile, and combine to a remarkable degree 
the virtues of both the thin-emulsion, high- 
quality breeds and the very fast available- 
light films. They range in manufacturer's 
speed ratings from about ASA 120 to 160, 
but can easily be “pushed” (through in- 
creased development) to twice that speed 
or even more, Generally available brands 
are Kodak Plus-X Pan, Ilford FP3, Adox 
KB 21, Perutz Peromnia-21, and Agfa Iso- 
pan ISS. They have wide latitude, which 
means they can absorb a considerable de- 





gree of over- or underexposure and still pro- 
duce a printable negative. 

I recommend any of these as a good he- 
ginner’s film for all-around shooting and 
is tough enough to stand a chance of sur- 
viving even the brutalities of “drugstore 
processing.” Stick with one make long 
enough to get thoroughly acquainted before 
playing the field. 

For shooting indoors by existing room 
light, or in badly lighted situations out- 
doors, the high-speed films like Kodak 
rri-X Pan, Ansco Super Hypan, Agfa Iso- 
pan Record, or Ilford HPS are the sensible 
choice. You get speeds of ASA 320 and up, 
with the Kodak product, for example, per- 
forming very well in the 400 to 500 range 
and the Isopan Record permitting expo- 
sures of up to 2000. (However, unless you 
do your own processing and thus can con- 
trol the length of development, or send your 
stuff to a custom lab that will follow special 
instructions, better stick to the manufac- 
turer's speed rating on the film data sheet.) 
Available-light photography is a lot of fun 
and thanks to the new films, almost as easy 
as photography in bright outdoor light. 
Load up with a roll of Super Hypan, say, 
take a quick exposure-meter reading, and 
you can achieve technically good results 
without flash in most indoor situations. 

Of course, with increased speed you get 
more grain. But even here the improve- 
ments have been marked: Our tests with 
improved Tri-X indicate it performs almost 
as well in the grain-and-sharpness depart- 
ment as the old medium-speed Plus-X, with- 
out sacrifice in speed. 

One word of caution about the high- 
speed emulsions: use them only for poor- 


light situations, not outdoors in bright 


daylight. The extra speed is not only un- 
necessary here, it's downright harmful. 
With a fast film in bright light you'll find 
yourself using exposures like 1/500 at 
f/16: most fast lenses, the kind found on 
so many of today’s 35-mm and roll-film 
cameras, do not perform at their best when 
stopped way down to the {/11-//16 range. 
Over-all sharpness tends to drop off (al- 
though depth of field—the zone of sharp 
focus—increases.) Also, at the higher set- 
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You have Voigtlander’s One-Look 
Photography at its best in 
Bessamatic, the most completely 
coordinated single lens reflex 

The right composition, the right 
focus, the right exposure are so 
simple, with no calculations, that 
really good pictures come easily for 
beginner or expert. For one shot 
or a fast sequence you need never 
look away from the big viewfinder. 

You save the split seconds, catch 
the fleeting expression, the instant 
action that makes pictures great. 
Two-way focusing and diaphragm 
are automatic. No parallax error. 


y widely capable reflex at new low price 


Bessamatic camera with famous 
50mm Color-Skopar f/2.8 lens and 
Synchro-Compur 1/500 shutter, 
$199.50. Bessamatic with new 
ultra-resolution Septon 7-element, 
50mm f/2.0 lens, $259.50. 

The Bessamatic takes real inter- 
changeable lenses: 

Voigtlander-Zoomar wide-angle- 

to-telephoto lens, 
(36-82mm), $298. 

Voigtlander wide-angle lens, 

35mm., $79.50. 

Voigtlander telephoto lens, 

100 or 135mm, $79.50 
There are other Voigtlander 35mm 
models priced as low as $39.50. 


sve VOIGTLANDER 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS « 2814 W. PETERSON AVE., CHICAGO 45, ILL. 











tings, most shutters tend to run slower than 
their indicated speed, This can lead to 
overexposure, and overexposure is the arch 
enemy of quality. So choose a medium or 
slow film only for your bright-light shoot- 
ing. (If you're a 35-mm man, you might 
find it more convenient to buy your black- 
and-white film in 20-exposure rolls, thus 
reducing the likelihood of having unex- 
posed film left over from one situation to 
another. This option is available with all 
American, some European 35-mm films.) 

So much for a cram course in choosing a 
black-and-white film. Next month we'll 
take a look at the more complicated situa- 
tion with color.—m 


: DID YOU KNOW THAT... 
The world’s first per- 
manently fixed photograph 
was taken by Nicéphore 
Niépce on a polished pewter | 
plate in 1826? The eight- 
hour exposure shows a view ‘| 
of the photographer's 
courtyard 


continued from page 37 


For example, the advance of available- 
light photography and the boom in 35-mm 
sales have gone hand-in-hand. The notion 
has grown that the 35-mm is the only suit- 
able instrument for recording pictures in 
dim-lighting situations. This is simply not 
so, for excellent and candid available-light 
pictures can, have, and will continue to he 
made with the 214 reflexes. While the 35- 
mm’s smaller size may make it less ob- 
trusive, the waist-level viewing of the 120 
film cameras is a strong point in their favor. 
With the development of ultra-high-speed 
films, the need for an {//1.1 lens is seldom 
if ever urgent, and the 214’s //2.8 or {/3.5 
is fast enough. By using a cable release 
and proper bracing techniques, you can 
easily hand-hold the 244 cameras at the 
slower shutter speeds often needed for 
shooting in low-light situations. 

The relatively large size of the “big” 
negative is another strong feature in its 
favor. Your reflex can be used for distance, 
medium, or close-up pictures—all of which 


may be found on the same negative. A 244 


negative can be easily cropped in so many 
ways that you can work from a comfortable 
distance and still make good close-ups 
without changing lenses. The great margin 
for errors in composition the square nega- 
tive gives often saves many pictures. 
Equally important is the fact that radical 
and often unusual cropping for different 
effects is simple to accomplish, without a 
loss in crispness or a great increase in 
grain. Almost every 2], picture can contain 
the equivalent of four or five 35-mm pic- 
tures. To prove this to yourself, try cutting 
out a stencil mask with an opening the size 
of a 35-mm frame. Then place it over your 
214 contact print and move it about to see 
how many different pictures you could 
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make from the one negative. A pair of 
cropping “L”s will also demonstrate this 
to you. 

The darkroom is one of the most effective 
places to discover the delights of the large- 
size negative. While printing pictures, try 
switching from 35-mm to 214. Suddenly the 
image becomes giant-sized and more bril- 
liant, the grain becomes miniscule, and the 
unwanted but ubiquitous dust specks and 
scratches virtually disappear. The reason 
naturally is that the degree of enlargement 
is considerably less. To the same extent, 
processing and printing are simpler. 

The studio is another place to learn the 
Here the 
view camera vision is especially important; 


merits of the versatile reflexes. 


yet unlike working with both view cameras 
and press cameras, you do not have to stand 
on your head and carry a black cape to 
see the image clearly in the right-side-up 
position. You can compose expertly on a 
print-size groundglass giving corner-to- 
corner brightness, then flip a magnifier into 
position for extremely critical focusing on 
particular areas. On a tripod or hand-held, 
these cameras are ideal for the careful 
worker who wants expert composition. 

But the 24 reflexes are not only valuable 
indoors with static subjects: they are excel- 
lent for action for several reasons. The 
chief one is that they have an open frame 
viewfinder or accessory sportsfinders which 
permit the photographer to follow action 
easily once he has spot-focused. This is a 
virtue in covering athletic events when the 
action is constantly shifting. On many twin- 
lens models spot-focusing can be done with 
the camera at eye level, Or pentaprism at- 
tachments can be used if you prefer fol- 
lowing the action through the lens. And 
again the large negative comes to the rescue 
when the exact composition is not achieved 
because the subject is moving too rapidly. 
If you capture any part of it on your nega- 
tive, it can be enlarged and cropped to 
achieve the composition you originally 
sought. 

The adaptability of these reflexes to 
different shooting situations is abetted by 
their viewing system. When they first use 
one, most camera fans shoot all their pic- 
tures at waist level with the camera dan 
gling from their neck straps. But the pros 
have learned to. hold it in a variety of 
positions to really make the most of its 
potential. 

They may use it at eve level for action 
shots or even hold it above them and look 
up into the groundglass if they have to 
shoot over the heads of people in front of 
them. They too will use it at waist level. 
but frequently they will kneel or crouch to 
get those dramatic. low-angle shots which 
can eliminate busy backgrounds or show 
different perspectives. These cameras can 
be rested on the ground and viewing with 
them is still easy (as it is not with the eye- 
level-viewing 35-mm). 

(For a good example of shooting at right 
angles to your subjects and thus getting 


them in candid poses, see the story on pages 
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Magic Circle exposure pointer is in the viewer! 


No Figuring! You View 
ea slert-mNiieuileliiaeliby 


In One Big Clear Look 


When you pick up a new Vitomatic, 
you'll know you've got hold of some- 
thing really great. Take one look in 
the big brightline viewfinder, cover 
the coupled exposure meter pointer 
with the Magic Circle and you have 
the right exposure. Just focus and 
click! Pointer and Magic Circle are 
also visible on camera top. 

Life-size viewfinder (one to one 
viewing ratio) permits viewing with 
both eyes open. even with glasses. 

Enjoy all this: Renowned Color 
Skopar [2/8 lens, 4-element, coated, 
anastigmatic, specially ground for 


 NOW=JUST '99% 


color. New, Prontor SLK-V shutter, 
to 1/500 second and B. Built-in timer 
—take self-portraits! Full flash syn- 
chronization, cable socket, accessory 
shoe. ‘ Natural” under-your-finger re- 
lease cuts blurring camera movement 

especially valuable for action shots. 
Single-stroke film advance cocks 
shutter, counts, prevents double ex- 
posure. And there’s much more! Take 
one look at the new Vitomatic at your 
dealer's. Your hands will sense high 
level precision. Tremendous values in 
traditional Voigtlander crafteman- 
ship! Vitomatic la—$89.50. 


Vitometic Ia same as above but with added feature: razor- 
sharp rangefinder together with Magic Circle exposure pointer, 
both in the big brightline ONE LOOK viewfinder $109.50 
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NOW! Start your own photography 


unique Reference 
Series! 


THIS MONTH’S INSTALLMENT IN 
POPULAR PHOTOGRAPHY 


REFERENCE SERIES IS ON 
FLASH TECHNIQUES 


Here’s your chance to get in on one of the most exciting and rewarding 
new features in Popucar PHotocrapny's history! You can actually start your 
own reference notebook of valuable photographic information—right now. 


it's so easy! During the coming year, Poputar PHotocrapny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 


All YOU do is cut out the section each month, and place it in the hand- 
some binder shown below. As you add to your reference notebook with 
each issue of Poputar PHotocrapny, it grows—both in size and usefulness. 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 

And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHotoGcrapPny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 


Made of sturdy Vinyl 
Handy size—6%4" x 8” 
Handsomely imprinted 
Maroon color 

Three Rings 


@ ONLY $1.50, 
INCLUDING 
POSTAGE! 


USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
; REFERENCE SERIES: 


Popular Photography Box 1331, 
Church Street Station, New York 8, New York 


Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 
binder at a cost of $1.50 


| enclose $____ in money order or check. 


( AR | pays the postage.) 


Name — — a 


Please Print 
Address 
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We would suggest that you cut out these pages 
carefully and use a hand punch to make holes in 
the edge of each page. To insure that pages will 
not tear out of your binder, we advise that you use 
reinforcements. 
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Photographs 


by Harvey Shaman 


INTRODUCTION 


Flash is one of the most convenient and 
portable sources of light for the making of 
pictures available today. With it, it is pos- 
sible to shoot pictures indoors or out, day 
of night, without having to worry whether 
there is enough light to make an ex- 
posure. It makes possible the stopping of 
fast action, and it eliminates the need of 
carrying bulky and awkward floodlights. In 
addition, flash is cheap and easy to use 

Although the text of this Reference 
Series mentions only flashbulbs, the tech- 
niques described are equally adaptable to 
the use of electronic flash 

The light which comes from a flashbulb 


acts in exactly the same way as the light 
from the sun or any electric light bulb 
That is, it lights up the surface which 
faces it, leaving those areas which are 
not struck by the light in shadow. 

Working with flash presents certain prob- 
lems which you do not have when making 
pictures by sunlight or light bulbs. These 
are caused by the fact that the light from 
a flashbulb lasts only a very short time. 
For this reason, it is difficult to tell ac- 
curately exactly how the light is shining 
on the subject. Secondly, the short duration 
of the light makes it impossible to take a 
meter reading with an ordinary meter. 





MODELING LIGHTS 


The flash of light from a foil-filled 
flashbulb lasts approximately 1/25 of a 
second. By watching carefully through the 
camera viewfinder it is possible to get a 
vague general impression of how it lights 
up the subject. To have positive control, 
however, calls for the use of modeling 
lights. This means that a lighting setup 
using regular photofloods or light bulbs is 
made. Then, when you are ready to make 
the exposure, flash is substituted for the 
regular lighting equipment. 

You might ask yourself, “Why bother? If 
the setup is already made with floodlights, 
why not go ahead and make the picture 
with that light?” 

Simply, floodlights require the use of a 
relatively wide diaphragm opéning or a 
slow shutter speed. The high intensity of 
the light from a flashbulb means you can 
use both a small opening and a high shut- 
ter speed. Therefore, you can get great 
depth in your picture and still have a fast 
enough shutter speed to stop action or 


catch a spontaneous expression. 

When making a modeling-light setup, 
keep in mind that you should not substi- 
tute flashbulbs for the photofloods after 
the setup has been made. Most flashbulbs 
are not designed to be fired by household 
current. While they will go off, there is the 
danger. of a short circuit which can either 
damage your equipment or cause a fire. 

If you choose to replace the floodlight 
bulbs with flashbulbs instead of putting 
up flash reflectors in place of the photo- 
flood reflectors, be sure you plug the cords 
from the floodlights into your flash circuit, 
and not inte the household lighting circuit. 

The use of modeling lights implies, of 
course, that you have the time and facili- 
ties to use them. For most flash pictures, 
however, this is either difficult or impossi- 
ble. This means that the positioning of 
your flash must be boiled down to an edu- 
cated guess. The basic technique of mak- 
ing such guesses for a variety of situations 
is explained in the latter pages. 


EXPOSURE FOR FLASH 


Exposure with flashbulbs is based on two 
facts: (1) A particular type of bulb will al- 
ways produce the same amount of light, 
and (2) as the subject moves further away 
from the light source, the less and less 
light will fall on it. The amount of light 
falling on the subject is inversely propor- 
tional to the square of the distance. 

On the basis of this, manufacturers 
have worked out a series of calculations, 
called guide numbers, which are printed 


on each carton of bulbs. For each type of 
bulb there are a series of guide numbers: 
one number for each shutter-speed and 
film-speed combination. Simply dividing the 
lamp-to-subject distance into the appro- 
priate guide number gives you the dia 
phragm or f-stop necessary to get the 
correct exposure. 

Example: You are using a G-E M-5 bulb, 
a film having an emulsion speed of ASA 80, 
and @ shutter speed of 1/100 second. The 





guide number printed on the bulb carton 
for this combination is 200. To calculate 
the f-stop you need, divide the lamp-to- 
subject distance into this number. ff the 
subject is 10 feet away (10 into 200), the 
answer would be //20 in order to get a 
proper exposure (//22 would be close 
enough). If the subject were 18 feet away, 
then //11 would be needed 

There are several things which can 
modify your basic exposure calculations. 
Most important is the surroundings. When 
a flashbulb is fired in a room, only part of 
the light from the bulb goes directly from 
the reflector and strikes the subject. The 
rest of the light strikes walls, ceiling, 
furniture, other people, etc., and is in 
turn reflected all over the general area, 
including the main subject 

Consequently, the subject’s surroundings 
play an important part in how well or 
poorly it is actually lighted. For example, 
outdoors at night where there are no walls 


surrounding the subject, it is necessary to 
open up the lens one or even two full stops 
to get sufficient light onto the subject. 

Conversely, in a small room with light- 
colored walls, which would act as efficient 
reflectors, it is necessary to close the lens 
down one or two stops to keep from over- 
exposing the film. 

How much actual change will have to 
be made in the basic exposure calculation 
will be guided by the efficiency of your 
flash reflector and your film processing 
techniques and can only be determined by 
yourself from experience. 

A second modifying factor is the flash- 
gun reflector. A highly polished one will 
throw more light than one having a matte 
or satin finish. Usually this is taken into 
consideration when the manufacturer cal- 
culates guide numbers for his flashbulb. 
The guide number chart will indicate 
whether that guide number is for use with 
a satin or polished reflector. 


SINGLE FLASH 


Most flash pictures are made with a 
single flashbulb from a flashgun attached 
firmly to the camera. The gun is usually 
positioned a few inches above the camera 
and either slightly to the right or left of 
the lens. The effect produced is called 
“flatlighting.” This means a person’s face 
is evenly illuminated with almost no 
shadows to create a _ three-dimensional 
effect. 

Because of the position of the light in 
relation to the lens, the only strong 
shadows in the picture are on the back- 
ground. Their position, unfortunately, is 
usually such as to create a tonal merger 
between the shadows and the person's 
head. As a result, it is usually difficult to 
tell where the head leaves off and the 
shadow from the head begins 


ON THE CAMERA: 





OFF THE CAMERA: 


All sorts of exciting visual effects can 
be achieved with a single flashbulb simply 
by using a long cord between the camera 
and the flashgun. In the illustration, the 
flashgun was hidden in the lampshade to 
create the effect of lamp light on the 
model. it could have been placed at her 
feet to create a horror lighting for an eerie 
effect. Taking it to one side would have 
lighted half the girl's face, leaving the 
rest in shadow, etc 

Where to place the light will depend on 
the effect you want to achieve. This means 
you must teach yourself to visualize how 
the light will strike the subject: what areas 
will be in shadow and which illuminated 

Usually, in making pictures of this type, 
the flash will be considerably closer to the 
subject than the camera is. Keep in mind 
that exposure calculation for flash is based 
on the flashgun-to-subject distance, not 
the camera-to-subject distance 


A remarkable increase in picture quality 
can be achieved simply by removing the 
flashgun from its bracket, holding it at the 
end of its cord above the camera, and 
pointing it slightly down toward subject. 

This means the camera is held and fired 
with one hand, while the other hand holds 
the flashgun. At first, it may feel awk- 
ward, but you will quickly get used to hold- 
ing the camera in this manner. 

Firing the flash from high above the 
camera creates a three-dimensional effect 
on the subject's face as a result of the 
shadows created underneath the nose, be- 
low lower lip, and below cheek bones. 

An added dividend is that the black 
shadows on the background will usually 
fall below the level of the subject's shoul- 
ders so they cannot be seen by the cam- 
era lens. This makes the subject appear to 
stand out and away from the background 


ON AN EXTENSION: 





BOUNCE FLASH 


Bounce flash is a lighting technique 
which is widely used to create a natural 
or existing light effect. Here, the light, 
instead of being pointed at the subject is 
directed toward a wall or ceiling. It re- 
flects from this surface, spreading out and 
becoming diffused so that it illuminates 
the entire picture area with an even soft 
light that creates natural-looking highlights 
and open shadows 

Generally, the flash is placed near the 
camera and is pointed toward the ceiling. 
This produces an effect similar to the light- 
ing from an overhead light fixture. 

The light should be pointed at an angle 
rather than straight upward so that when it 


bounces downward it will strike the sub- 
ject’s face at an angle great enough to 
illuminate the eyes. If it is pointed straight 
up, the light bouncing straight down will 
throw the eyes into deep shadows because 
of the bulge of the forehead and the depth 
of the eyesockets. 

Exposure for bounce flash is based on 
the distance from the lamp to the reflect- 
ing surface to the subject’s face. Then the 
lens is opened up one additional stop to 
compensate for the amount of light ab- 
sorbed by the ceiling and for the way it 
is spread out over @ large general area. 
lf the ceiling is extremely high, or is a 
dark color, open up two stops. 





USING ALL THE FLASH 


One problem the photographer often 
faces when working with a single flash Is 
that of getting illumination in depth. He 
may have to photograph a long banquet 
table or some other subject where one 
part of the subject is very close to the 
camera and the second is considerably 
further away. 

A characteristic of light, whether from 
a flash or any other source, is that the 
further it travels, the less intense it be- 
comes. In other words, if you set the 
camera so the light from the flash correctly 
illuminates the foreground, the background 
will be underexposed. If you adjust the 
camera for the background part of the 
subject, then the foreground will be hope- 
essly overexposed. 

Correctly lighting such a situation so 


both parts receive the same amount of light 
calls for correct manipulation of the flash- 
gun. The proper procedure is to use the 
guide numbers to calculate the exposure 
for the distant part of the subject. Remove 
the flashgun from the camera, hold it high 
over your head, and point it toward the 
far part of the scene. Make the exposure 
The entire subject will be more evenly 
lighted. 

What happens is that the main part of 
the light goes to the far end of the sub- 
ject. The foreground and middie areas are 
lighted by smaller amounts of light that 
spill from the edge of the reflector. 

Keep in mind that for this technique to 
work effectively, the reflector must be 
pointed straight out toward the far part 
of the scene. 











MULTIPLE FLASH 


Multiple flash is the use of more than 
one bulb, fired in synchronization, to 
create a picture. Its use makes possible a 
broad range of lighting effects. These run 
from lighting a large area in which you 


want to stop motion, to the efficient con- 
trol of contrast between highlight and 
shadow areas. It also lends itself admirably 
to creative visual effects. Careful planning 
is the key to good multiple flash pictures. 


EXTENSION LIGHTS 


in speaking of multiple flash, we refer 
to a situation where all the bulbs are fired 
at the same time by one battery unit. Gen- 
erally, this means all the extensions will 
be plugged into the flashgun. With this 
type of setup, we run into the problem of 
the electrical resistances which result from 
the numerous contacts and the length of 
the electrical cord running from the flash- 
gun to the extension or extensions. 

These resistances are so great that nor- 
mal batteries supplied for flashguns are 
usually not powerful enough to fire all the 
bulbs at the same time. Therefore when 


doing multiple flash, it is advisable to use 
either a B-C-type flashgun, or to substitute 
a BC cartridge for the normal flash bat- 
teries in your flashgun. 

A battery-capacitor (B-C) unit is nothing 
more than a 15- or 22%-volt battery and 
a condenser. Electrical current is stored 
in the condenser. When the flashgun is 
fired, a sudden, powerful surge of elec- 
trical current is released. This surge of 
current is strong enough to overcome the 
resistances caused by the contacts and the 
long wires leading to the extensions and 
thus fire two or more flashbulbs. 


SLAVE UNITS 


At times, when ultilizing multiple flash, 
it is impractical to plug extensions into 
the flashgun. Either the cords will show 
in the picture, they will be in the way of 
people moving around, or the lights have 
to be so far from the camera that normal 
flash cords will not reach. 

The solution is a slave unit. This is a 


self-contained flashgun fitted with a pho- 
toelectric cell. Firing the flashgun at the 
camera actuates the photelectric cell and 
fires the flashbulb in the slave unit. The 
sequence of firing—main flashbulb, and 
then the one in the slave unit or units— 
is at best 1/25 of a second, so never select 
a shutter speed faster than 1/25 second 





EXPOSURE 


When two or more bulbs are fired, there 
will be more light present than when one 
is fired. When all the bulbs are the same 
distance from the subject and pointed to- 
ward the same general area, instead of 
using the one-bulb guide number, multiply 
it by 1.40. 

If you make a lighting setup in which 
th:re is one main light and one or more 
fill-in lights, as in the accompanying por- 
trait, you can disregard the additional light 
from the fillin lights and calculate your 
exposure on the basis of the distance from 
the main light to the subject. 

When working with more than one bulb. 
the simplest way to avoid exposure mis- 
takes is to use the same-size bulb in all 
your reflectors. By moving the reflector 
either closer to or further away from the 
subject, you can control the amount of 


light falling on the subject from that bulb. 
This means your main light is set up at a 
given distance, and fill-in lights are posi- 
tioned further away from the subject. 

The amount of light which the second- 
ary bulb throws on the subject is governed 
by how much further it is from the subject 
than the main light is. The basis for calcu- 
lating this is the rule of the Inverse 
Square which states, “The amount of light 
falling on a subject is inversely propor- 
tional to the square of the distance from 
the light to the subject.” 

Roughly speaking, if the fill-in light is 
half again as far from the subject as the 
main light, it will throw approximately 4% 
as much light on the subject as the main 
light. If it is 2 times as far away it will 
throw % as much light. If it is 3 times as 
far, it will throw 1/9 as much light and 


BUILD-UP OR CONVENTIONAL LIGHTING: A 
main light was used to create highlight 
and shadow areas on the model's face. It 
was positioned high and to the left of her. 
A fill-in light was placed near the camera 
lens so as to throw light into the shadow 
areas without creating secondary shadows 
of its own. It was approximately twice as 
far from the subject as the main light so 
that it only opened up the heavy shadows 
and did not completely overpower them. 





if it is 4 times as far, the amount of light 
striking the subject will be 1/16 as great 
as from the main light. 

Where you will locate the second, third, 
and fourth bulbs will be determined by the 
direction you want the light to come from 
and how much light you want to fall on 
those areas in proportion to the amount of 
light coming directly from the main light 


CREATIVE LIGHTING: Two separate areas 
were lighted in this picture. The light on 
the girl was positioned to the left behind 
the man and pointed toward her face. The 
second light was located at eye level on 
the right and pointed at the man’s face 


In a situation where you want to create 
a strong visual effect by lighting two 
separate areas in a picture, as in the 
dramatic shot of the man and woman, place 
both lights at the same distance from the 
subjects they are to illuminate. in this 
way, the exposure calculated for one lamp- 
to-subject distance will hold true for the 
other lamp also. Saves you trouble, too! 


Note how spill light from the edge of the 
reflector on the right opened up the 
shadow areas on the girl's face. Both 
lights were the same distance from the 
subjects, so exposure was based on lamp 
to-subject distance. 





SYNCHRO-SUN 


WITHOUT FILL-IN LIGHT 


Synchro-sun is the combining of flash 
and sunlight to lighten up the dark shadows 
caused by the direct rays of the sun. The 
problem is to get enough flash into the 
shadows to show the details without throw- 
ing in so much that it overpowers the 
lighting effect of the sun. 

Exposure is based on the sunlight. The 
distance the flash must be from the sub- 
ject is calculated from the guide numbers 
on the basis of the diaphragm opening 
selected for the sunlight exposure. 

For instance: sunlight exposure calls for 
{/16 at 1/100 second. The flashbulb and 
film combination gives a guide number of 
160 at 1/100 second. To find the flash-to- 
subject distance, divide the diaphragm 
opening into the guide number: //16 into 
the guide number of 160 — 10 feet. 


At 10 feet, the flash will throw as much 
light onto the subject as the sun, eliminat- 
ing the sun's shadows. To retain these 
shadows, just lightening them up, take 
the fiashgun 3 or 4 feet further away from 
the subject, or cover the flash reflector 
with a white handkerchief which will cut 
in half the amount of light coming from the 
bulb. (Two folds will cut the light to ap- 
proximately %.) 

Position the flash reflector so that it 
creates no secondary shadows on the sub- 
ject. Usually, this position will be close 
to a line drawn between the subject and 
the lens of the camera. 

When you must position the flash further 
from the subject than the camera is, use 
a long cord and mount the flashgun on a 
tripod or have someone hold it for you. 





OPEN FLASH 


Open flash is a technique for evenly 
lighting large dark areas. With this method, 
the camera shutter is opened, the flash is 
fired, and the shutter is closed. The flash- 
gun is net connected to the camera. It can 
only be used for pictures where there is 
little or no movement. 

in reality, open flash is a time exposure 
of the subject, with a burst of light from 
the flashbulb supplementing any existing 
lighting which is in the picture area. In 
the accompanying illustration (below), note 
how the spotlight mounted high to the left 
has built up the lighting on the elephant’s 





head and also, how the lighting in the dis- 
play case on the right has created a band 
of light in the lower part of the photograph 

Open flash must be done with the camera 
mounted on a tripod or some other stable 
base. Focus approximately % of the way 
into the scene in very large areas. In 
smaller rooms, focus on the main or most 
important subject. 

Figure exposure by dividing the distance 
to the most important area of the sub- 
ject into the guide number, then open the 
diaphragm one stop to compensate for lack 
of average reflecting surfaces. 





PAINTING WITH 


Painting with flash is a variation of the 
open-flash technique. However, instead of 
spewing light over the entire area, it is 
controlled, being directed only to those 
parts that you want to be illuminated. 

The area must be completely dark. Care- 
fully plan the picture so you will know 
how many bulbs will be needed and exactly 
where to direct the light from each bulb. 

Pian the picture so that each flashbulb 
can be fired from the same distance away 
from the part of the subject it is to light 
up. Calculate the exposure from the guide 
numbers on the basis of this distance from 
the flash unit to your subject. 

To better understand how the technique 


FLASH 


works, follow along in the making of the 
accompanying illustration. 

The camera was set on a tripod and 
focused. A small diaphragm opening was 
used to get both the head in the fore- 
ground and the figures in the background 
into sharp focus. This diaphragm opening 
was divided into the guide number for the 
film-and-flashbulb combination. It indicated 
that the flashbulbs had to be fired at a 
distance of 15 feet from the parts of the 
subject they were to light up in order to 
get the proper exposure. The camera shut- 
ter was set on Time. 

An assistant was stationed at the cam- 
era. She kept the lens covered except when 











the flash was being fired. This eliminated 
any chance of extraneous light recording 
on the film. 

Six bulbs were used, all fired 15 feet 
away from the part of the subject they 
were to illuminate. The first bulb was fired 
from the far left to light up the tail. The 
photographer then walked into the picture 
area until he was 15 feet from the center 
of the animal, and then fired the second 
bulb toward this area. Moving around to 
the right, he fired a third bulb to illuminate 
the head in the foreground, and then further 
around to the right to fire the fourth bulb 
at the front part of the animal’s body. The 


fifth and sixth bulbs were fired from the 
left and right of the models so as to 
illuminate them. The assistant then closed 
the camera shutter. 

When painting with light, never point the 
flash so it can be seen by the camera or a 
flare of light will show up in the picture. 

Wear dark clothing. You will be working 
at least part of the time in the picture area 
and light clothes might show up as streaks 
in the picture. Finally, when making expo- 
sures from inside the picture area avoid 
standing between the area to be lighted up 
and the camera or you will put a silhouette 
of yourself into the picture. 


ACTION BLUR 


One of the most exciting visual photog- 
raphic effects is that of the blur of action 
with the main subject sharp and frozen in 
the midst of the action itself. it is made 
with a time exposure to record the biur of 
motion plus a flash exposure to freeze the 
action. 

Use a dark background with a light color 
for the moving subject so that the blurred 
movement will stand out from the back- 
ground. Plan your action and decide where 


you want the frozen figure recorded. 

Light the over-all area with floodlights and 
take an exposure meter reading of this 
area. Use a two- or three-second exposure. 
The corresponding diaphragm opening 
divided into the flash guide number will 
give you the distance the flashbulb must 
be from the point where you want to freeze 
the action. 

Locate the flash to the side so the light 
rays will go parallel to the background. In 








this position, little of the flash exposure 
will fall on the background to wash out 
the biurred motion from the time exposure. 
The flashgun is not connected to the cam- 
era. Have an assistant open and close the 
camera shutter. 

Turn on the floodlights, open the shut- 
ter, and start the action. Fire the flash 


when the subject reaches the position 
where the action is to be frozen. When 
the action is completed following the flash, 
the camera shutter is closed. When making 
this type of picture, use an SM or SF bulb 
which has a flash duration of approximately 
1/200 second, which is fast enough to stop 
most action a photographer finds at home. 


STROBOSCOPIC-TYPE PICTURES 


A technique which is not widely used but 
which can produce startling effects with 
flash is a series of repetitive exposures on 
one piece of film. With it, you can dissect 
an action into its component parts or pro- 


duce multiple portraits of a person. 
Making this type of picture calls for a 
dark room and a black background. Keep in 
mind that the black background will not 
record on the film. Plan the action so that 








as each new exposure is made, the subject 
will have moved to an area of the picture 
where no image has as yet been recorded. 
Be sure the subject moves enough tnat 
there is little of no overlapping of the 
images. Have the subject run through the 
action several times with the lights turned 
on so you will know his exact positions and 
poses when the exposures are made. Keep 
in mind that these are not continuous move- 
ments. The model moves into a position 


and holds it until you have made the ex- 


posure. Then moves to a second spot, etc. 


Exposure is based on a normal guide 
number calculation for the distance from 
the light to the subject. Remember, the 
flash is not attached to the camera. 

To shoot, put the model in the first posi- 
tion. Turn out the lights and move to the 
pre-determined spot from which you will 
fire the flash. Have the assistant open the 
camera shutter. Fire the flashbulb. Then, 
in the dark, have the model move to the 
second position. Fire the second bulb. Con- 
tinue this until the mode! has been exposed 
in all the positions. Close the shutter—fm 





38-39 of George 
technique.) 
Many 
brainwashed into believing they cannot 
take pictures the 
camera has interchangeable lenses (which 


Holton and his fake 


lens 


would-be 214 users have been 


possibly good unless 
only one of the 214 twin-lens reflexes has). 
Yet the fact is that the 


usually have 


twin-lens models 
a remarkably good lens which, 
of the 


as two or three 





because can function | 


Naturally 


but once 


large format, 


as well lenses. 


any lens will have limitations, 


they are learned they are not a terrifi 

handicap. In fact, there is much to be said | 
for learning and exploiting one excellent | 
lens rather than not mastering three or four | 
different ones. And relatively few photog. | 
all | 


of them well. | 


raphers who use a variety of lenses use 
For most 214 single-lens reflexes, differ 


ent lenses are available. For the twin-lens 
models a wide variety of lens components 
the 


known Proxars) which are much less ex- 


may be purchased (including well- 
pensive than additional lenses yet give fine 
results, 


lack of 


vital consideration. 


Thus for most photographers the 
lens interchangeability is not a 

So if you have a 214 reflex which you've 
neglected, take it out for a shooting session 
and discover how many things it does well. 
When used to its fullest, 
anyone's all-around camera, a durable 


it can be almost 
and 
capable of the finest 


in photographic achievement.—® 


versatile “workhorse” 





Words and Pictures 
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munition makers—Remington, Winchester, 


and others. This was the part that stood for | 
the whole. This was a perfect page and two 


halves. This was it! Bernie and I both 


learned! 


HELMHOLTZ’S TECHNIQUE 

As to the 
improved on the technique for getting new 
thoughts which was described in 190] by} 
Helmholtz, 
ner on his 70th birthday. He 
tist, but his “ 


creative 


“having” of ideas, no one has 


the German physicist. at a din-| 
was a scien- | 
formula” applies also to the 
worker in other fields. 

Helmholtz said there 


in the 


were three stages | 


formation of a new thought: prepa- | 
First | 
he investigated a problem, learned as much | 
about it as he Then he let it lay 
in his subconscious. gestating. Later, when 
the idea he was look- 


ration, incubation, and illumination, 


could. 


he least expected it. 


ing for emerged in his mind, “like an in 


spiration,” he said. 


In similar fashion the photographer can 


study a story situation thoroughly, then 


“put it on ice” in his mind. 


after a period of incubation of lesser or 


greater length. the idea hits him. In various | 


writings on the creative process in the last 
60 years the Helmholtz * 
quoted, 


formula” 
and paraphrased. No- 
body has been able to think of a better one. 


Why not try it?—m 


1960 


requoted, 


September, 


Suddenly, 


has been | 


Thousands of “Popular” photographers save, save, SAVE on top-quality film developing... by 


MAILING their film to Russ . . 


. for service as swift, sure, and dependable as the U. S. Mail itself! 


On most orders, Russ saves you enough on the developing to pay for your next roll of film! 
Years and years of dealing only through the mail have made Russ the nation’s largest, finest 


equipped, and most reliable direct-mail darkroom. . 


.Russ GUARANTEES satisfaction! 


Russ is always nearby ...AS NEAR AS YOUR NEAREST MAILBOX! Start right now to save with 


the finest ... BY MAIL! 


COMPARE 
_ 


COLOR PRINTS 33 iNtARGEwENts 
PRINTS ui 2% x3%) “ON 
from 35 mm or 828 slides 

6a. 
256 ea. or... 5 for $1.00 (min. 5 prints) 
PRINTS (3% x 5 
f = 
3X sor sen oon — 308 ™ 4 340 
127 Sq., Stereo) 
AX tr aw 00m $400 
5X prints 80¢ each 3 for $2.00 
8X prints $1.80 each 


2 for $3.35 


mess. 


COLOR PRINTS =~ 
KODACHROME 


ANSCOCHROME & EKTACHROME 


PRICES! 


ra 
20 exr.ronr § 15 


processed and mounted 
36 Exp. Roll... $2.00 


oe | ice 75 


8 mm. Kodachrome roll & Ansco Moviechrome $1.00 


KODACOLOR developed and — 


8 exposure roll . 

12 exposure roll 17 

35 mm. 20 exposure 50 
(full refund for every unprintabie negative) 


COMPLETE B&W SERVICE AVAILABLE 


FREE ! SEND FOR COMPLETE PRICE 


LIST AND MAILERS. 


AS NEAR AS YOUR NEAREST MAILBOX! 


mre OSES) PHOTO SERVICE 


Post Office Box 323A 


Cooper Station, New York 3, N. Y. 





Enjoy Prize-Winning Photos From 
With These FOUR International 





INTERNATIONAL PHOTOGRAPHY 
YEAR BOOK 1960 


More than 200 of the year’s most striking camera studies, 
selected from over 100,000 world-wide photo entries! In- 
cludes portfolios by 7 internationally famous photogra- 
phers: Paul Almasy, France; Rene Burri, Switzerland; 
Alfredo Camisa, Italy; Pal-Nils Nilsson, Sweden; Irving 
Penn, U.S.A.; Rosemarie Pierer, Germany; George Rodger, 
Great Britain—plus outstanding work from India, Japan, 
Holland, Turkey, 19 countries in all! Artists represented 
include Cecil Beaton, Henri Cartier-Bresson, Arne 
Andersson, Alfred Eisenstaedt, etc. 216 big, 734” x 1042” 
pages, 16 in exquisite full color. Complete with notes on 
each picture and technical data on how they were taken. 
Published in Great Britain. Comes with 5-color photo- 
graphic dust jacket and handsome gold-stamped white 
plastic binding. A must for every photo fan, and yours for 
only $6.95. Order now on coupon. 


GERMAN PHOTOGRAPHIC 
ANNUAL 1960 


The very best in current German photog- 

raphy, a dazzling panorama of both “off 

beat” and traditional works! Here are 112 compel- 
ling black-and-white photographs and 12 gorgeous 
full color plates...including studies by 3 of Ger- 
many’s most prominent camera artists! 70 pages of 
text with provocative articles on modern photog- 
raphy, color photography and photo journalism... 
plus short, interesting biographies of the photogra- 
phers and information on how each individual shot 
was achieved. Extra large page size (8%”" x 11”), 
and bound in strong linen with book mark, dust 
cover and cardboard case. Entertaining, useful and 
perfect for your photo library! Just $7.95 per copy. 
Fill out and mail the coupon at once! 





PHOTO MAXIMAIII 


A beautiful showcase packed by today’s talented 

photographers the world over—101 incomparable 

pictures, the winners of Photo Maxima’s third 
annual international competition! Each picture is accom- 
panied by the photographer's personal thoughts on his 
subject, written in his own language (with English trans- 
lation where necessary). The book contains full informa- 
tion on how photos were taken, including kinds of cameras 
and films used, stops, shutter speeds, filters, etc. An imagi- 
native collection of keen, observant photos, particularly 
distinguished by the fact that many of the contributors are 
fresh, new talents. Large 834” x 10%” format with hand- 
some cloth binding. An unusual bargain at only $5.95 per 
copy. Use coupon on next page to place your order! 








All Over the World... 
Photography Year 





THE BEST OF FIAP 1960 


One of the most beautiful photographic annuals ever pub- 
lished! More than 130 unforgettable pictures in 176 huge, 
8%” x 11%” pages, handsomely printed on superb art 
paper, with 4 pages in magnificent full color. 31 countries 
are represented in this stunning collection, produced in 
Italy under the sponsorship of FIAP — the International 
Federation of Photographic Art. Includes traditional art 
photography as well as modern experimental work by the 
world’s leading non-professionals. Complete index of pho- 
tographers, with technical information on each picture and 
list of prizes won. This book will bring you many hours of 
pleasure and widen your photography horizon whether you 
are a professional or amateur. Costly, but worth it, at 
$10.00 per copy. Mail the coupon today for 7-day free trial! 


Which of These 
Magnificent New Books 
Do You Want For 


7-DAY FREE TRIAL? 


MAIL COUPON TODAY! 


7-DAY FREE TRIAL EXAMINATION! 
POPULAR PHOTOGRAPHY BOOK SERVICE 


One Park Avenue 
New York 16, N. Y 


Gentiemen: Please send me the book(s) | have indicated below for a 7-Day 
Free Trial Examination 


: copies of INTERNATIONAL copies of THE BEST OF FIAP 1960, 
PHOTOGRAPHY YEAR BOOK, at $6.95 per at $10.00 per copy 
copy 


copies of PHOTO MAXIMA Ill, at copies of GERMAN PHOTOGRAPHIC 
$5.95 per copy ANNUAL, at $7.95 per copy 
| may return the book 


within 7 days if | am not delighted, and | w owe you 
nothing. Otherwise, you w 


bill me at the regular retail price, plus postage and handling 
C} CHECK HERE AND SAVE MONEY! | enclose payment for the book(s) herewith, and you 
will pay the postage. (Same 7-day free trial privilege with money-back guarantee.) 


3 
PRINT NAME 





ADDRESS. 
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BBMovIES 


New books for 


FILM- 
MAKERS 


22 works on 
motion pictures 
cover technique, 

Charles v, F theory 
~~ and history 


»2@ age 
asf" 


Classics of 
the Silent Screen 


a MICTOMIAL TReaauey av 


Joe Franklin 


CECIL B. De MILLE 


HOLLYWOOD 
RAJAH «se oe 


nes 0 LOUIS B. MAYER 


By CHARLES REYNOLDS 


| he past year has been an active one 


in the publishing of new books on the mo- 
tion pictures. New works on the technique, 
theory, and history of movie-making have 
appeared, some of which are essential ad- 
ditions to the film-maker’s library. Here 
is a brief coverage of some of the more 
interesting ones. 


TWO NEW ANTHOLOGIES 

Much of the best material that has been 
written on the motion pictures is unavail- 
able to the general reader. The reason for 
this lamentable condition is that it was 
published in periodicals and books long 
since out of print. Two new collections of 
writings on the movies help to at least 
partially remedy the situation. FILM: AN 
ANTHOLOGY (Simon & Schuster, New 
York, 650 pages, $8.50) presents 34 selec- 
tions on all aspects of the film from tech- 
nique to history and spanning the years 
from 1923 to 1957. Daniel Talbot. the 
editor, has chosen articles representing a 
wide diversity of opinion and has included 
some indisputable classics of film writing. 
Among them are James Agee’s article on 
American movie comedy, Erwin Panofsky’'s 
Style and Medium in the Motion Pictures, 
and Rene Clair’s lucid explanation of Hou 
Film Is Made. 

In striking contrast to this “eclectic” 
anthology by Daniel Talbot is one edited 
by veteran film historian and movie-maker 
Lewis Jacobs. INTRODUCTION TO THE 
ART OF THE MOVIES (Noonday Press, 
New York, 302 pages, paper-bound, $1.95) 
is a book with a definite point of view. Mr. 
Jacobs. in selecting the articles for his 
book, looked for material which empha- 
sized the formal aspects of movie-making 
and how the medium could be used cre- 





atively. As is stated in the preface, “There 
is also a persistent reiteration, not acci- 
dental, of the differences in technique be- 
tween and theater, and a stress 
upon movie values, principles and doc- 
trines.” Jacobs contributes an excellent in- 
troduction covering the highpoints of film 
history and the contribution of the director 
to them. The 36 other the 
anthology includes articles by Sergei Eisen 
stein, Dudley Nichols, Maya Deren, and 
Slavko Vorkapich. It would be hard for 
me to conceive of any serious movie-maker 


who could not get a lot out of this book. 


movies 


selections in 


BOOK OF SCRIPTS 

AGEE ON FILM PART Il (McDowell, 
Obolensky Inc.. New York, 489 pages, 
$7.50) is a collection of film scripts by the 
late James Agee, Pulitzer-Prize-winning 
novelist, one-time movie critic on Time and 
The Nation, and, for the last seven years 
of his life, screenplay writer for such di 
rectors as John Huston and Charles Laugh 
ton. The high point of the book is Agee’s 
script for Laughton’s 1955 production of 
The Night of the Hunter, a masterpiece of 
imaginative writing for the screen. 


FILM ANNUAL 
INTERNATIONAL FILM ANNUAL #3 
(Taplinger Publishers, New York, 165 
pages, $4.95) is a collection of articles on 
motion pictures. All of them have been 
written especially for this publication and 
some of them are very good. Among the 
best are John Peter Dyer’s survey of horror 
films, David Robinson's discussion of film 
schools and the problems of teaching mo- 
tion pictures, and Paul Rotha’s 
Through the Eye of the Lens. 


essay 


BOOK ON TECHNIQUE 

An outstanding new series of books for 
the amateur is THE CAMERA CRAFT 
COLOR MOVIE GUIDES (Camera Craft 
Publishing Co.. San Francisco, each book 
96 pages, paper-bound, $1.95). Five books 
have been published so far covering Lens 
Techniques (Glen H. Turner), Camera 
Techniques (Dick Ham), Titling (James 
Moore), Sound (George Cushman). and 
Editing (George Cushman). All are nicely 


de 
“— 


# 


‘ Ardmore 


Pare 


The 
Self 
inc ranted 


rage ie 


produced and the Cushman book on editing 
is the best that I have read on this subject 
for amateurs. 


MOVIE TECHNIQUES FOR THE AD. — 


VANCED AMATEUR (Amphoto, Neu 
York, 160 pages, $4.95) by George Regnier 
with additional material by Myron Matz 
kin is a translation of a French book on 
movie-making, It deliver 


does not 


what the title promises (much of the ma 


quite 


terial is obviously aimed at the beginner) 
but it is a good general book on film tech 
nique. The chapter titled “You Are the 
Director” is a particularly good coverage of 
exactly what it means to “direct” an ama- 
teur film. 

THE COMPLETE TECHNIQUE OF 
MAKING FILMS (The Macmillan Co., 
New York, 304 pages, $6) is an exception- 
ally complete book covering all aspects of 
the mechanics of amateur movie-making. 
Also a translation from the French (France 
seems to produce more books on all aspects 
of motion pictures than any other country) 
it offers information and plenty of illus 
trations on everything from shooting to 
projection. 

4 book from England and definitely 
aimed at the advanced amateur is Denys 
Davis’ FILMING WITH 16-MM /(/ilif & 
Sons Ltd., London, 168 pages, $3.50). Like 
English looks dull but 
contains a amount of information 
explained clearly. All aspects of movie- 
making are explained in considerably more 
detail than in the books (for ex- 
ample, the editing chapter contains an 
explanation of cutting A and B rolls). The 
final chapter is both interesting and un- 
usual in that it is devoted to a detailed 
explanation of “Building Your Own Cine 
ma. 


many books it 


grea! 
great 


basic 


HISTORIES AND 
BIOGRAPHIES 

Histories of national film industries that 
are both comprehensive and lively are very 
rare. Happily we have found one in THE 
JAPANESE FILM: ART AND INDUS.- 
TRY (Chas. E. Tuffle Co., Rutland, Vt., 
and Tokyo, 456 pages, $7.50) by Joseph 
L. Anderson and Donald Richie. The first 


continued on page 113 


‘CREATING 


WITH 
FILM 


CHARLES 
REYNOLDS 


When we watch movement we are affected 
physically by what we see. This bodily, 
kinesthetic reaction is one of the basic ap- 
peals of many arts, from the dance to the 
circus, 

Most of us have had the experience of 
looking up at the top of a skyscraper with 
clouds moving behind it and having the 
feeling that the building was toppling over 
We the similar sensation of 
looking out a train window to see the train 
next to us moving and feeling, for a mo 
ment, that we are moving instead. That 


also know 


suc h experiences produc ca definite physi- 
cal reaction has been proven, and ean be 
scientifically measured by experimental 
psychologists. The connection between this 
fact and motion pictures has been pointed 
out by teacher and film maker Slavko 
Vorkapich. 

Vorkapich that where 
music appeals to our auditory sense and 


painting and sculpture to our visual sense. 


has suggested 


good motion pictures must appeal fo our 
kinesthetic sense. The validity of his theory 
seems to be borne out when we consider 
what it is that usually involves us most in 
a motion picture. 

We 
tained by the literate dialogue in a Joseph 
Mankiewicz talkie. We may be enthralled 
by the dramatic and striking images of an 
Ingmar Bergman photoplay. But what is it 
about a movie which draws us into an al 


may be interested and even enter- 


most hypnotic envolvement with the story 
on the screen? | believe that it is movement 

The appeal of motion was not forgotten 
by some movie-makers who were primarily 
interested in emotional involvement rather 
than intellectual evaluation. The frighten- 
ingly effective Nazi propaganda films made 
by Leni Riefenstah! depended, to a large 
extent, on this kinesthetic appeal. In Tri 
umph of the Will (193A) and sequences 
such as the diving competition in Olympia 
(1936). the 


produced by the way in which motion was 


sheer physical involvement 
shot and edited, made mass audiences for 
get the implications of what they were see 
ing. On a considerably less sinister level. 
the action in a good western or crime melo 
holds the 
emotional appeal for movie and TY audi- 


ences today. 


drama much of same type of 


The kinesthetic reaction to a film pro- 
duces emotion because the body reacts not 
only to the motion of characters on the 
screen but, more importantly, to the motion 

continued on page 112 
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This 
pocket 


contains 
a 


Flash Gun 
and 36 
flashbulbs 


PM AG-1 Multi-bounce BC Flash Gun — 


remarkably compact—efficient—economical ! 
Designed expressly for the new (world’s 


smallest!) all-glass bulb! 


eT 
BB 


Multi-bounce acti yt, too! Metal reflector 
(fanfold, collapsible) swivels full 90°. Battery- 
capacitor operation, Test lamp, bulb ejector, 
coil-cord connection, slips on any camera 
shoe. Best news of all: Just $7.95, with « upac- 
iter and leather zipper case 

PM Multi-bounce BC Gun with dual socket 
for bayonet base or M2 and M5 bulbs with- 
out adapter. Reflector folds compactly within 
gun’s self-case. With capacitor, $9.95. 

New! Two penny-stretching Penlite model 
flash guns: Kent AG-1 Penlite, $4.95. Kent 
Penlite (M2 and M5), $5.95. 


See your photo dealer soon. For literature, write Dept. PF-9 


Kalimar 1909 S. Kingshighway, St. Louis 10. Mo 
Distributors + United Stetes: Are! inc. and Movie Supply of 
Hawaii Lid «+ Cenede: Angiophoto, Ltd 
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ES WHAT'S NEw 


LIP-SYNCH SOUND FOR 16-MM 
WITH STANDARD EQUIPMENT! 


Magnasyix 


genious system for shooting and showing 


Nomad is a remarkably in- 


lip-synehronized sound films with standard 
16-mm equipment, Key to its approac h is 
a 7-lb transistorized recorder/playba¢ k unit 
using split 16mm (sprocketed) magnetic 
film with a Mylar base. This recorder is 
run in turn by camera and projector. 

For sound filming, the camera is mounted 
on top ot the recorder, and both are inter- 
locked through a flexible cable. The cable 
is connected to an external axle of the 
camera's film-drive mechanism, such as 
the rewind shaft. This enables the camera’s 
film-drive mechanism to run the recorder 
1s well, and at its own pace, be it 8, 16, 24 
or 32 fps. Should the camera lack an ex- 
ixle—as in the case of the Arriflex 


—a factory adaptation is required. The 


ternal 


recording head is energized by built-in re- 

chargeable nickel-cadmium batteries. 
One question likely to come up in the 

readers mind is 


whether the recorder 


won't slow the camera down. The answer 
to that one is that the camera’s governor 
still controls its speed—though the re- 
corder is bound to abbreviate the length 
of its run somewhat. Both camera and re- 
corder can be driven by a battery-powered 
external motor, if so desired, for an extra 
long run. or if the camera has to be kept 
in constant readiness, The Nomad normally 
handles up to 100 ft of recording film—but 
takes extension arms for 400- or even 1,200- 
{t reels. 

One of the conveniences of the Nomad 
system is that camera and recorder operate 
at the same speed, and therefore consume 
the same lengths of sprocketed film. This 
simplifies sound editing considerably: it is 
merely a matter of matching each change 
in the film with a corresponding change in 


track, 


1 reader editor complete with mag- 


the sound The manufacturer sup- 
plies 
netic play-back head for this purpose, of 
else any two-gang 16-mm synchronizer may 
he used 


Another 


will appreciate 


refinement the movie-maker 
is that the recording is 
dual-track. The recorder has two heads, 
each of which registers a 50-mil-wide sound 


track parallel to the other. This permits 


8-MM FILM REPAIR 


Rapidweld, a “film rejuvenation process” 
previously offered only for 16- and 35-mm, 
has been announced for 8-mm by Rapid 
Film Technique, Inc. The firm describes it 


is: a combination chemical and me- 


How it works: Camera drives recorder through 
cable A; recording film is fed from reel B at even 
speed maintained by twin governors C, passes 
ecording head D, playback head E, on way to 
take-up reel F. Hand mixer G has VU meter, vol- 
ume controls, microphone input, earphone output 


then 
go back and add special effects or back- 
ground music on the other. In case of error, 
the original lip-synchronized sound track 
remains undamaged. Sound can be moni- 


you to record “voice” on one track, 


tored either while it is being registered, or 
as it has been recorded on the film: both 
tracks are simultaneously. The 


supplied 


= anned 
recorder is with a 


“mixer” for hand use; it incorporates a VI 


complete 


meter, recorder/ playback volume controls, 
and a battery test switch. 

For projection, the Nomad unit serves 
for sound-track playback, operating through 
an auxiliary amplifier-speaker. Again the 
sound-film transport is driven through a 
flexible cable, this time by the projector. 
Of course, if preferred, the sound track 
can be re-recorded magnetically or op- 
tically on the film itself. 

The Nomad recorder/reproducer, com- 
plete with “mixer,” is $585, less micro- 
phone, head set, amplifier-speaker; camera 
interlock kits are $22.50 up, depending on 
model; projector interlock kits are $28 or 
else available from regular trade sources; 
Nomad film is $2.98 per 100-ft reel. 

Manufacturer: Magnasyne Corp., 5546 


Ave.. North Hollywood, Calif. 


Satsuma 


SERVICE 


chanical process to repair film damage and 
remove scratches. A protective coating is 
applied to guard against future damage. ... 
In addition, Rapidweld removes oil stains, 
fingermarks, dirt, 


annoying ‘snow, and 
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FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! Try It and You'll Buy it. . . Again and Again At These Fantastically Low Prices! 
a 
4. cr 22.50 
4.98 | 22. 50 
5.95 | | 27. 50 
6.25 29.50 
6.25 | 29.50 





$00 

41.50 
22.75 | 
32.00 D. 
3.75 i 67.50). 
7.75 29.00 142.50 


(Up to 4x5-—25 sheets, 1 th., 100 shts, 2 ths.) 
.Sx7 or 6xi0-——25 chts, 2 the., 100 shts, 7 tee.) 


120, 127 & 620 PAN ROLL FILM 


25 Sheets | 


2.29 
1.49 
1.79 


Too 
Sheets 


8x10 ENLARGING PAPER | 
Ww. _Glossy No. 23,4 
w. " Glossy Variable Contrast 


we a 
w. 


4x5 Pan—aASA 64, 
200 er 400 





$s. 

ish 6 or 200 = 
or 
3sx4Vs Pan— Glossy No. 2 or 3 

ASA 200 . Lustre or Silk No. 2 or 3 

Ww. Lustre, Variable Contrast _ 6.25 


. W. Semi-Matte 2 or 3 6.25 | 29.50 
(100 Sheets 5. W.-——4 ibs. 0. W.——S Ins.) 


5x7 and 7x9 ENLARGING PAPER 
Sx? D.W. Lustre or Silk No. 2 or 3 100 sheets 2.98, 500-—~13.95 


5x7 Pan—ASA 

64, 200 or 400 

8x10 Pan—aASA 
64, er 200 














ASA 80 or 
ASA 250 (120 only 


(Wet. 12 rotts, 


12 relies 24 rolis 


3.00 5.75 21 


100 rotts 


.00 


1 th, 24, 2 the, 100, & ths.) 


5x7 0.W. Lustre, — Contrast 
Wet. 100 sheets —— 2 the. 

728 S.W. Glossy No ; or 4 
(Wet. 7 the, and 12 the 


100 < 2.98, 500-—13.95 
2750 tneets 7. 95--500— 15.00 





T1x14 ENLARGING PAPER 
S.W. Lustre 2 or 3 





FILM SPECIAL! 


35mm E. K. Fine SRam ros onencren! 16 


Make your 
3 rolls 4.50 on melt 





35mm BULK TiLM LOADER 
550 


Slide Viewer 750 


Hand Held or Table Model. For 
35mm & Bantam. Optical glass 
lens. American Made. Viewer 
alone 2.95 





A REAL BUY! FRESH! FRESH! 
Fresh 1961 Kodak Film 35mmx100' Rolls 
35mm x 100’ Rot! 7 


PLUS X (ASA 80) 3.95 
TRI-X (ASA 250) 3.50 
(Wet.-1 tm. (rom) 


70mm FILM 
7Omm x 100’ Roll 
Super XX or Tri-X 
1 Roll-5.25 3-14.95 
(Wet.——-2 Ibs. per rott) 


7Ommx 15’ 


CUT FILM SPECIALS! 


ontrast Process 


S06. 100 ohecte "iS. 95 CONTACT PAPER 
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simple as snapshooting 


NOVOFLEX 


pistol grip-follow focus 
TELE-LENSES 
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AMAZING NEW 


Nina 
(che 


PERMANENT 


PROTECTIVE 
FILM COATING 


Makes Color Slides And 
Negatives Last Forever! 


Coats Up To 
250 Slides! 


Just Dip And Dry! 


FORALCO ENTERPRISES INC. 
307 West 38th St., New York, N.Y 


other blemishes, Repairs are made to elim 
inate torn sprockets, poor splices, and brit- 
tleness-from-old-age. .. .” 

This department thoroughly scratched a 
reel of 8mm film by running it back and 
forth between sandpaper, then sent half of 
the footage for treatment. A comparison 


| showed a definite appearance of improve- 


ment in the treated film. 

Charge for Rapidweld service is 3 cents 
per foot, black-and-white or color, mini- 
mum charge, $5. Address of Rapid Film 


Technique, Inc., is 37-02 27th St.. Long 


Island City 1. N.Y.—LD. 


Creating with Film 


continued from page 109 


of the camera itself and the motion 
(through editing) from shot to shot. What 
could be more physically exciting than the 
famous roller coaster ride in the first Cine- 
rama film? For that matter, isn't a moving 
shot taken through an automobile wind- 
shield the most effective scene in many 
amateur travel films? The worst amateur 
films are filled with jerky and unmotivated 
panning; the best ones contain shois where 
the camera moves through a scene, in- 
volving us in its action, 

One of the reasons why a wide-angle 
lens is so useful to movie-makers is that, 
with its emphasis on perspective, it puts a 


| similar emphasis on motion. When the 


camera moves in a wide-angle shot, the 


| changing perspective between objects close 


to the lens and those farther away strength- 
ens the feeling of motion. This effect of 
real motion can only be approximated by 
the use of a zoom lens, where the picture 
is enlarged but the perspective is not ae- 
tually changed. 

The use of fast and slow motion in films 
also produces a kinesthetic reaction in the 


A La 
viewer. A probable reason as to why we 
react to these effects is that they are al 
variance with the normal rhythms of our 
body and with the normal motions of ob- 
jects in the world around us, 

The utilization of the kinesthetic effect 
of motion on the screen is one of the areas 
that has been little explored by movie- 
makers, professional or amateur. Occa- 
sionally we get a glimpse of how effective 
this can be, but it is only a glimpse and 
soon the camera stops moving while we 
listen to Rock Hudson talk or watch the 
family at the picnic table. The fact that we 
are affected by movement is one of the keys 
to good motion picture making.—® 
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New Books for Film-Makers continued irom page 109 


part of the book presents a chronological 
history of the Japanese film industry, point- 
ing out general production trends and sig- 
nificant people. The second part is devoted 
to a very complete examination of major 
Japanese films, their directors, actors, and 
techniques. Since western film goers have 
had such limited chance to see repre- 
sentative Japanese films outside of one 
genre (the period film, such as Rashomon, 
Gate of Hell, or Seven Samurai) this book 
is particularly valuable for the picture it 
gives of the wide diversity of films pro- 
duced by what has been a major film in- 
dustry for over 60 years, It makes one wish 
that he could see some of these works, 
especially those dealing with contemporary 
Japanese themes. 

Another worth-while addition to any li- 
brary is CLASSICS OF THE SILENT 
SCREEN (Citadel Press, New York, 255 
pages, $6.95). Announced as “a pictorial 
treasury by Joe Franklin, star of TV's 
Vemory Lane,” one could expect the usual 
“picture book” on movies filled with his- 
torical inaccuracies and largely irrelevant 
text. | was pleasantly surprised to find a 
volume that is not only entertaining read- 
ing and full of interesting pictures but is 
also a superior history of silent movies. 
The facts are correct and the text (obvious- 
ly written by a person who respects silent 
films) is excellent. Part of the credit for the 
fine quality of this book is no doubt due 
to William K. Everson, one of America’s 
top film historians, who was Mr. Franklin's 
research assistant on the project. The book, 
which covers 50 great silent films and 75 
stars, limits itself to American productions. 

THE STARS (Grove Press, New York. 
190 pages, paper-bound, $1.35) by Edgar 
Morin is the American edition of an un- 
usual I rench hook on the phenomenon of 
the movie star. A sociological study which 
manages to discuss the subject in depth and 
still remain lively reading, it examines the 
forces which produce these exalted per- 
sonages and how the stars affect those 
lesser mortals who watch them on the silver 
screen, A discussion of “The Star and the 
Actor” and chapters on Charlie Chaplin 
and the late James Dean are some of the 
most interesting parts of the book. 

Far less profound but equally entertain- 
ing are several biographies and autobi- 
(mostly 


ographies “shosted’) of movie 


stars. Those might be described as “sup- 


for the Morin book. 
None of these could be 


plementary reading” 
desc ribed as 
particularly important books even though 
some of them deal with people who were 
very important to the movies as industry 
and art. They are interesting for their oc- 
casional insights into these personalities 
and their method of work. Among the bet- 
ter ones are MY WONDERFUL WORLD 
OF SLAPSTICK (Doubleday. New York. 
282 pages, $4.50) by Buster Keaton, MY 
FATHER, CHARLIE CHAPLIN (Random 


SAL 


House, New York, 371 pages, $14.95) by 
Charles Chaplin, Jr., with N. and M. Rau, 
GOODNESS HAD NOTHING TO DO 
WITH IT (Prentice-Hall, Englewood 
Cliffs, N.J., 371 pages, $3.95) by Mae West, 
and THE SELF-ENCHANTED (McGraw- 
Hill, New York, 263 payes, $4.95) the hiog- 
raphy of silent film star Mae Murray. 
tosley Crowther, film eritic of the Neu 
York Times and author of The Lion's Share 
(a history of Metro-Goldwyn-Mavyer) has 
continued his study of the major movieland 
empire with his new book HOLLYWOOD 
RAJAH (Henry Holt and Co.. New York. 
$5.50). It is the story of the 
rise and (comparative) fall of Louis B. 
Maver, kingpin of MGM during its golden 
days and one of the most influential char 


39 pages, 


acters in the growth of the movie industry. 
The book is well written and is full of 
amusing anecdotes. Through it all, it is ob- 
vious that Mr. Crowther considered Mayer 
is quite an objectionable character. 


TWO ON DEMILLE 


Two books of some historical interest 
give us a fascinating picture of one of the 
greatest showmen (if not one of the great- 
est direc tors) the movies ever produced. 
C. B. DeMille throughout his career was 
disliked and denounced by the critics as 
a master vulgarian, but to the public his 
name was synonymous with “spectacle” 
and lavish entertainment (often with lib- 
eral doses of sex and sadism thrown in). As 
a result, his movies were almost always 
successes at the box offi e. YES, MR, DE- 
MILLE (GC. P. Putnam's Sons, New York. 
319 pages, $4.50) was written by Phil 
Koury, DeMille’s personal representative 
and executive assistant, The author obvi- 
ously is an admirer of the great man but 
his view is objective and the picture he 
paints is of a fascinating, flamboyant, and 
autocratic personality. This book offers 
more of an insight into how DeMille made 
his films and why they contain the good 
and bad elements they do, than anything 
| have read on this major director. 

Excellent reading, along with Koury’s 
biography, is THE AUTOBIOGRAPHY 
OF CECIL B. DEMILLE (Prentice-Hall. 
Englewood Cliffs, N. J., 466 pages, $7.50). 
The hook was written by DeMille himself 
ind edited by Donald Hayne after his 
death. Unlike most Hollywood autobiog- 
raphies, it is likely to endure as a major 
piece of writing on the movies. It presents 
a well-written personal history of the rise 
of Hollywood by a man who was there from 


the beginning and was one of the half-dozen 


personalities responsible for making the | 


movies (for better or for worse) what they 


are tod ty —P 


{11 hooks reviewed in this article are avail- 
able through Popular Photography Book 
114-115) 
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THM wie DOOK SERVICE 
would like to send you the 


world’s greatest photo books 


for a /- DAY FREE EXAMINATION 


477. PORTRAITS OF GREATNESS by KARSH. 
PICTURE A magnificent collection of Karsh’'s 


greatest work world farnous subjects 
COLLECTIONS $17.5 
476. PICTURE HISTORY OF 
PHOTOGRAPHY by POL- 
LACK. A huge volume, 
lavishly produced, trac- 
ing the history of photog 
raphy since its invention 
in 1839. Hundreds of 
world famous pictures 
$17.50 
.THE MOVIES b 
GRIFFITH & MAYER. 
A pictorial history of 
the movies. Great 
stars and scenes 
from great movies. 
Magnificent! $15.00 


-WEEGEE’S CREATIVE 
CAMERA by WEEGEE. 








FIGURE AND GLAMOUR 


470. FIGURE STUDIES by FRITZ HENLE. Exquisite 
photos of the female form by one of the 
world's most celebrated photographers. $4.50 

467.HOW TO POSE THE MODEL by MORTENSEN & 
DUNHAM. Teaches you to pose each part of 
the body for overall perfection. 156 poses of 
clothed and nude figures. $4.95 

207C.HOW TO PHOTOGRAPH WOMEN by PETER 
GOWLAND. Here is the expert approach to the 
psychology, posing and photo techniques used 
in photographing women. $2.95 

466.HOW TO SHOOT FOR GLAMOUR 16. CREATIVE FIGURE 
by BAKAL. Covers posing, cos PHOTOGRAPHY b 
‘tuming and settings plus tech ABBOTT & COBER RY. 
niques of glamour photography Photography of the 
Here. at last, the reveal 270 fabulous illustrations. $2.95 female form in various 
ing secrets of this crea art and fashion poses. 
tive genius. A masterful $1.95 
volume. $4.95 
. PHILIPPE HALSMAN’S JUMP BOOK 
by HALSMAN. Here are portraits of 
178 world celebrities, but not or 
dinary portraits. They are Halsman’'s 
latest photo experiment—people 
jumping! $3.75 


552. PHOTO-LAB INDEX by CARROLL. 

IMPORTANT The technician's “bible”. Over 1,000 

REFERENCE BOOKS indexed pages of the most complete 

photo facts ever published in one 
volume. $19.95 

497.CONTAFLEX MANUAL by BON- 

BACH. A complete guide to black 

and-white and color Contafiex 

single-lens photography. $7.95 
- LEICA MANUAL AND DATA BOOK 
by MORGAN & MORGAN. The com 





PHOTOGRAPHY AND YOU 


428. PHOTOGRAPHY FOR EVERYONE by 
HENLE AND KINZER. Take outstanding 
pictures with any camera. Learn the 
how and why of good pictures, sub- 
ject selection. 127 great illustrations. 
4.95 








. FIND A CAREER IN PHOTOGRAPHY by 
HOOD. Here are the secrets of such 
top pros as Halsman, Penn and Eisen- 
staedt. Important know-how for career 
minded photographers. $2.75 

. HOW TO MAKE MONEY IN PHOTOG- 
RAPHY by HANSON. Magazines, news. 
papers, business, science, industry— 

* rs all big profit opportunities for photog- 
— a all og +. ee one raphers. Here's the inside story. $4.50 
$6.00 . SUCCESSFUL PHOTOGRAPHY by FEIN- 

INGER. A complete photo course in one 

. 35MM PHOTOGRAPHY by DESCHIN. 

Fascinating facts, data, myriad ap- yee. op by 4 world ——. 

plications of 35mm technique. Very 2 a eek SS practice os 

important volume in 25mm litera on photography available.” $4.95 

ture. $5.00 . ———.. COLOR PHOTOGRAPHY by 
' R. “Never-miss” methods for all 

: ~~ tel oe ee —_- types of color work. Just one of hundreds 
- = il commenter defined awoush « manag saving tips will save you the price 
250 top photo examples, together of this book. $4.95 


Peer eewaret at wm 





with all data, charts, tables. $4.95 
; $ 











. ART AND VISUAL PERCEP 
TION by ARNHEIM. The real 
istic approach to composition 


Packed with pictures, illustra COMPOSITION 
tions, etc. $10.00 
AND MOVIES 


PHOTO ANNUALS 


415. GERMAN PHOTOGRAPHIC AN. 
NUAL. Best work of German 
lensman in a book superbly 
produced by the finest Euro 


SEND FOR 
FREE 
CATALOG 


. HANDBOOK OF BASIC MO.- 





TION PICTURE TECHNIQUES 
by BRODBACK. The ten major 
problems confronting movie 
makers are here completely 
explored and explained. $6.50 
. HOW TO SHOOT A MOVIE 
STORY by GAITSKILL AND 
ENGLANDER. Here's the whole 
story on how to pack high 
entertainment, drama and con 
tinuity into movie making 
$3.50 
. MOVIE MAKING FOR EVERY.- 
ONE by ALDER. Al! aspects 
of amateur cinematography 
For the photographer who 
wants to make family films 
$2.95 
.TV AND FILM PRODUCTION 
DATA BOOK by PITTARO. Fact 
packed pro tips—charts, 
tables, diagrams, photos—to 
production problems for films 
producers and engineers 
$6.95 





pean methods. $7.95 

- INTERNATIONAL PHOTOG. 
RAPHY YEARBOOK — 1960. The 
world’s exhibition picture mas 
terpieces in a volume of 
enormous scope. Superb re- 
productions. $6.95 

. PHOTOMAXIMA Ill. Beautifully 
bound collection of outstand- 
ing pictures from around the 
world. $5.95 

.FIAP ANNUAL, 1960. From 
Italy, new world pictures with 
old world appeal. 162 B & W 
and color shots from the art 
center of the world. $10.00 
.THE FIFTY STARS OF THE 
U.S.A., U.S. CAMERA ANNUAL. 
Selected pictures from the 
world’s best plus picture 
stories on U.S. rockets and 
missiles, special section on 
Hawaii. $8.95 


LISTING 
OVER 500 

OF THE 
WORLD'S 
LEADING 
PHOTO BOOKS 
AVAILABLE 
THROUGH 
POPULAR 
PHOTOGRAPHY 
BOOK SERVICE 
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Here are some of the world’s greatest photography books... 
chosen carefully by Popular Photography Book Service as the 
best in their fields. You'll find top-notch manuals for every 
type of photography, every kind of camera...texts on posing, 
composition, darkroom techniques, cinematography... collec- 
tions of the works of the world’s master lensmen — Karsh, 
Henle, Weegee, Adams, Halsman...fabulous annuals, refer- 
ence volumes, histories, portrait collections, new photo tech- 


niques, and photography courses. 


Each volume is designed to help you get better pictures, 
greater pleasure from your photography hobby—and each is 
yours for 7 days FREE! Simply write your choices on the 
coupon below and mail it today. When your books arrive, read 
and enjoy them for seven full days. If, after that, you don’t 
agree that they are everything you want, return them and owe 
nothing. Here is the perfect way to build the photographic 
library every photographer must have. A perfect way, inci- 


dentally, to solve gift problems too. 





ANSEL ADAMS 
BASIC 
PHOTO SERIES 


Here is a complete photo 
course, comprising five vol- 
umes, by one of the world’s 
most famous photographers. 


402. CAMERA AND LENS. 
How to select and use 
the equipment best 
suited to your needs at 
home, in the darkroorn 
and in the studio. $3.75 
. THE NEGATIVE. How 
the Ansel Adams zone 
system ensures consis- 
tently perfect exposure 
and development. $3.75 

. THE PRINT. How the 
zone system works in 
contact printing and en- 
larging. $3.75 
. NATURAL LIGHT PHO- 
TOGRAPHY. How best 
to utilize daylight, moon- 





ZIFF-DAVIS BOOKS AND ANNUALS | ig 


en 


488. 100 CAMERA 
PROJECTS FOR FUN 
AND PROFIT, 
Durniak, Shaman 

and Wahiberg 

100 different projects 
that will inspire you in 
your picture taking and 
that will give you new 
and exciting ways to 
use pictures in your 
files. $4.95 


The hard-to-find an- 
swers to both simple 
and complex questions, 
the kind that baffle 
every photographer. 
$4.95 


420/60. 
418/60. 


488.SAY {fT WITH YOUR CAMERA by 
JACOB DESCHIN. Technique and pho 
tography as a creative art are dis- 
cussed in this unusual book in terms 
of the man behind the camera—his 
personality, his equipment and his 
ability to create a thoughtful, mean 
ingful photograph. $4.95 


1960 COLOR PHOTOGRAPHY 

(paper bound) $1.25— 

1960 POPULAR PHOTOGRAPHY DIRECTORY 
AND BUYING GUIDE. (paper) $1.00 


i. re a 421/60. 1960 HOME MOVIE MAKING. (paper) $1.00 
$375 ° 413/60. 1960 35MM PHOTOGRAPHY 

. ARTIFICIAL LIGHT PHO- Geper) $1.00 

TOGRAPHY. How to 
create unusual pictures 
with simple, inexpen- 


sive equipment. $3.75 ASK FOR THESE BOOKS AT YOUR FAVORITE CAMERA OR BOOKSTORE 
OR USE COUPON BELOW FOR 7-DAY FREE EXAMINATION 
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caer 
See Your POPULAR PHOTOGRAPHY BOOK SERVICE } 
One Park Avenue, New York 16, N. Y. 


Please send me the book(s) | have listed below for a FREE 7-day Trial Exam- 
Camera Dealer y 


ination. | understand that if | am not completely satisfied, | may return my 
selection(s) and I'll owe you nothing. Otherwise, | will send you payment for 
On Use Vee the book(s) of my choice, plus postage and handling. 


Coupon “Joday! women | We 








Leading camera dealers everywhere 





are making their stores headquar- 








ters for books on every photographic z & ets 














subject. You can take this list to i *TOTAL 

your favorite photo store for imme- 

*“New York City Residents, please add 3% sales tax 

diate purchase. (If you need more space to list additional titles, attach a sheet of paper with additional list.) 
SAVE MONEY! Enclose payment ir: full for the book(s) of your choice and we will pay 
shipping charges. Same return privileges and prompt refund guaranteed. 


[) Please send me FREE CATALOG 2. 





If your local camera dealer does not 
carry books, use the coupon for 
prompt delivery from POPULAR 
PHOTOGRAPHY Book Service, on a 
7-day free trial basis. 


NAME_____ 
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OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” 


Order by on No.—Send Check or M.O.— 
ey-Back Guarantee! 














Terrific Buy! American Made! 
OPAQUE PROJECTOR 


erere ts 


illustrations up to 
x3 1 4 


and enlarges them 
No film or negatives needed 

#, Projects charts, diagrams, pic 

, tures, photos, lettering in full 

color or black-and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in- 
cluded. Operates on 60 watt bulb, not included 
Approved by Underwriters’ Laboratories, Inc 
Size 12”x 8”’x 412” wide. Weight 1 Ib., 2 oz. Plas 


tic case with built-in handle 
Stock No. 70,199-P $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Camera 
FOR EXCITING TELE 
; PHOTO PICTURES brings 
distant objects 7 times near 





of wild life, ships, people, 

planes, etc. Camera and bi- 

nocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 

shots. Attractive gray crinkle and bright Greme finish, 
10” long. Full directions for taking telephoto’ 


Stock No. 70,223-P $11.50 pestpetd 
ao STEREO MICROSCOPE — TERRIFIC BUY!! 

a L] i : und 40 oars a or A erican made stere 

€ 





] nion fox 
- 


a 


Stock. he. 8s. os6- — duit price 


1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 
Here is a unit that can be as 
«ty valuable and useful to a pho 
>) tographer as his camera it 
self. it is a “must” for any 
serious photographer. Per 
fect for indoor and outdoor 
use in the many situations 
that an ordinary tripod can 
not handle. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures, crowd shots, photo-mi 
crography, etc. It consists of 18 pieces, including 
5%” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 2% 
extensions; tilt head; adapters for European and Amer- 
ican cameras, etc 


No. 50,.236-P $10.80 Postpaid 


CLOSE-OUT BARGAIN! 

TAKE AND SHOW YOUR OWN CINEMASCOPE 
WIDE-SCREEN 8mm MOVIES WITH 
THIS LENS SYSTEM 
Color or black and white movies projected 

8 2 times normal size. Also—wse this sys 
tem to take wide angie movies. Fits any 
projector with ™% or %%”" owter dia. projec 
tion tens barrel. A $60 valve! inciuded—tu! 
directions for camera and projection use 
mask for Ejlgeet 700°" wide angie view 
scope; camera adapter 


Stock No. 50,277-P $19.50 Postpaid 


WOW! BELLOWS TO SERVE MANY PHOTOGRAPHIC PURPOSES 
Eastman 








Kodak ise eplacement make 





WRITE FOR 


FREE CATALOG. P 


126 pages! Over 1,000 Items o 
i 


tee eee 
| orvreces. 
scisnce 
manv 
~~ =~ 
Optics for the Space Era' Huge 
selection of lenses, prisms. war 
surplus optical instruments, parts 
and accessories. Telescopes, mi 
croscopes, satellite scopes. bin 
oculars infrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids 

Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


D SCIENTIFIC CO. 


RINGTON, NEW JERSEY 


























POPULAR PHOTOGRAPHY FIELO-TESTS IMPORTANT NEW PRODUCTS 


KONICA F 


Radical shutter synchs 
electronic flash 

to 1/125, has speeds 

to 1/2,000 


T he Konica F is a 


35-mm SLR possessing 
the qua kest, 


most interesting, and fastest 
synching focal-plane shutter on the market 
today: and 


aside from 


being the only 
current camera with a top speed of 1/2,000 
is the only FP that can 
fast-firing electronic flash at all 
speeds up to 1/125, minimizing some of 
the problems encountered with other FP 
cameras. In addition, the Konica F is 
unique in its abilty to synchronize M class 
flashbulbs at all speeds up to 1/2,000. 
While it is true that some current FP’s can 
synchronize non-FP 


feel that none 


at all apertures, it 
utilize 


some bulbs at some 


speeds, we of them can be 


Complet with a battery of six lenses, the 


Contarex we have awaited since its intro- 
duction at Photokina in 1958 has finally 
reat hed our hands. 

The camera is an imposing 35-mm SLR 
possessing a built-in exposure meter which 
cross-couple s with both the speed dial and 
diaphragm to permit full matching-pointer 
control with the visible 


exposure pointer 


trusted to work with these 
ently at all speeds. 

Another virtue of this remarkable shut 
ter is its ability to stop fast moving action 
with far less than normal focal-plane dis 
tortion, ” 


bulbs consist- 


This. too, is due to its high shutter- 
travel speed. 


HOW DOES IT WORK? 

While nearly all shutters travel length- 
wise along the film plane, the Konica’s shut- 
ter travels the short way, thereby reducing 
its travel distance by one third. But this 
alone does not give it its remarkable speed: 
the designers have worked out a method 
whereby they have doubled the shutter’s 
speed without resorting to heavy springing. 
This they did in an ingenious way. Instead 
of using a flexible roller curtain or slats they 
employed 4 metal vanes, the width of each 
being approximately half the width of the 
film plane. By making them operate some- 
what like most elevator doors they were 
able to double the effective speed of a 
fairly slow movement. It works like this: 

In the diagram there are two main 
(base) labeled B and Bl. Within 
each of these base vanes rests a second 
vane (rider) of equal size (R and Rl). 
When the base vane moves it carries its 
rider with it (like the first stage of a two 
stage rocket), and while it is moving the 
rider flicks out of its resting place, adding 
its momentum to the speed at which it is 
being carried, thereby doubling the effec- 
tive speed. 


vanes, 


Let’s follow an exposure of 1/125 se« 


and see what happens. The shutter is 


CONTAREX 


Meter-coupled 
35-mm SLR has 
wide-ranging, 


versatile lens system 


both in the viewfinder and on the top deck. 

The meter, however. 
in sensitivity and accuracy, sometimes 
proves more of a burden than a boon. When 
a fast film such as Super Hypan or Tri-X 
js set on the film speed dial, the camera’s 
shutter is locked out of speeds slower than 
1/60 sec: and if you use higher than 
normal exposure indexes or a faster film, 


although adequate 


Popular PHOTOGRAPHY 





cocked with Bl and R1 (the bottom set) 
fully extended and covering the film plane, 
while B and R are fully retracted within 
the camera body. The moment the shutter 
is released B] retracts into the body and 
Rl retracts into Bl, uncovering the film 
completely and permitting the exposure. 
Then B begins to move outward and R 
flicks out until the film is completely cov- 
ered and the exposure is ended. 


FILM PLANE 


/ 








BS 


In above diagram 8 
R and RI are riders which dort out of the bases 
adding their speed to motion of the base vanes 


and BI! are base vanes while 


For higher speeds the action is similar, 
but as with other FP shutters the upper 
vanes (B and R) start to extend just after 
the bottom ones (Bl and R1) have started 
to retract, so they are both moving at the 
same time, one uncovering and the other 
recovering the film with an open slit be- 
making the The 
particular speed setting determines just 
wide the slit 


tween them exposure. 


how will be. and the slit 
width determines how much exposure the 
film will get. (At 1/2,000 the slit is ap- 
proximately 2-mm wide.) 

Other features of the Konica F include: 


the slowest speeds available will be even 
faster unless you convert the meter to its 
incident method of operation. In addition, 
if you wish a long exposure using a tripod 
disconnect the 
meter, because the shutter will not work 
on B without bypassing the meter. Outdoors 
in bright light, of course, the meter works 


you must nearly always 


well and allows normal camera operation 
with all films. 

Lenses available for the Contarex run 
the gamut of focal lengths from 21- to 250- 
mm and all but the shortest and longest 
automatically couple to the meter and have 
automatic preset diaphragms which close 
down at the moment of exposure and re- 
open when the film is advanced. These 
lenses are: 2]-mm Biogon {/4.5, 35-mm 
Distagon //4, 50-mm Planar {/2. 85-mm 
Sonnar {/2, 135-mm Sonnar {/4, and 250- 
mm Sonnar {/4. 

The 2]-mm does not permit reflex view- 
ing since it extends into the camera so far 
that the mirror must be locked up and out 
1960 
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built-in cross-coupled match-pointer expo 
sure control; 52-mm Hexanon //1.4 lens 
with automatic instant-reopen diaphragm 
and depth-of-field preview control; ratchet 
film advance: pressure plate withdrawal 
during film advance and rewind; inter- 
changeable and waist-level 
groundglass finder with 
prism “rangefinder” in center and fresnel 
lens to extend brightness to the corners: 


pentaprism 


finders: screen 


and built-in self-timer. 


Additional lenses are: 35-mm Hexanon 
{/2 automatic, 85-mm Hexanon /{/1.8 auto- 
matic, and 135-mm Hexanon {/2.8 manual 
diaphragm. 

Although the lenses we tested proved 
very sharp, we found them somewhat prone 
to flare at their largest apertures, and al 
though the meter was quite accurate its 
small size limits its sensitivity, Therefore. 
while it shduld prove valuable for daytime 
shooting, the meter won't do much under 
available-light conditions for which the 
camera is well suited due to its lens speed. 

We found the camera rather bulky, prob- 
ably because of the room needed for the 
unique shutter, and the shutter itself is 
noiser than other SLR’s we 
tested. The advance lever has a long throw 


many have 
(over 180 degrees), and the twin synch 
sockets located on the back of the camera 
are in a somewhat awkward place. 

All told, then, we found the Konica F 
to have a remarkable shutter that permits 
higher speeds and better and easier syn- 
chronization. In addition, the camera has 
many interesting features, but a few we 
feel are not quite up to the rest of the cam- 
era’s concepts and qualities. 

Price of the Konica F with 52-mm Hexa 
non {/1.4 lens is $379.50. For further in- 
formation contact Konica Camera Co., 76 


W. Chelten Ave., Philadelphia 44, Pa. 


of the way. Viewing, therefore, is done 
through an accessory finder that fits into 
the convenient shoe on the prism housing; 
and since the depth of field for this lens 
is great, focusing by extremely 
simple and accurate. The 250-mm, on the 
other hand, is a click-stopped preset lens 
which must be closed manually to the 


scale is 


proper aperture before each exposure. 

A point of interest about the 35- and 
50-mm lenses is that they both have dia- 
phragms interconnected with the focusing 
system, so that at their closer distances 
the diaphragms open up beyond their set 
apertures to “bellows 
draw.” The 50-mm lens focuses to within 


compensate for 


12 inches of the film plane for a repro 
duction ratio of 1:3.3. This along with its 
diaphragm control makes it an excellent 
and fast copying lens. 

Another interesting feature of all six 
lenses is that their color transmissions are 
almost identical. Therefore, if any number 
of the lenses are used to photograph the 








PHOTOGRAPHIC 
OPTIMUM 


SUPER 
TECHNIKA 
cameras... 


Available in 
244x3\%, 4x5, 5x7... 
from 50 


Linhof Super Technika cameras... photo- 
graphic mainstays of top-level research 
teams throughout the world, meet exacting 
challenges—in the field and in the labora- 
tory—wherever photo-analysis is crucial to 
scientific understanding. 


257 PARK AVENUE SOUTH, NEW YORK | 


make a perfect 
print every time 


Pinpoint readings with fixed cell aperture of 
pinhead size permit precise lens setting, which 
is instantly signaled by bright neon indicator. 
Determines proper paper grade and exposure. 
Eliminates irritating and wasteful test prints. 
see your dealer 
or write dept. 8-9 


deax 


CORPORATION 
150 Fifth Ave, New York 11, . ¥. 
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For Sheer Dollar Value... same scene on the same roll of color film, 

. = | the color balance will remain the same. 

One Singlie-Lens Reflex Is Out In Front When we showed the camera to a group 
of photographers, both amateur and pro- 
fessional, the chief point of contention was 
its “military” finder system. Fans of the 
Contaflex, which has a similar system and 
is Zeiss’ most popular camera, defended 
it strongly, but many others were just as 
strong in their criticism. This finder con- 
sists of a central split-image optical “range- 
finder” surrounded by a small doughnut 
of distortion grating (like groundglass, but 
designed to exaggerate an out-of-focus 
image). The rest of the finder is a very 
bright fresnel screen which is almost totally 
nonfocusing. As a result, all focusing must 
be done in the center of the screen while 
the bulk of the image remains deceptively 
sharp; and depth of field can only be 
determined through use of the scale on 
the lens mount. The bright finder coupled 
with an instant-return mirror, however, 
provides easy follow-through viewing even 
with the lens closed down to a small aper- 
ture. (A second model called the Contarex 
Special will offer interchangeable finders, 
including one with full groundglass, and 
| will have a depth-of-field preview control, 





Imagine a true luxury camera priced to fit the tightest budget | but will be delivered without an exposure 


with incredibly sharp Miranda-Soligor {2.8 preset lens | meter. The Special should be available late 
interchangeable with most other 35mm lenses; instant-return 


mirror, eye-level pentaprism viewing; synch. shutter to 1/500th this year.) 
second; rapid film advance and rewind and lots more! Plus 
ps , : quiet, vibration-free operation typical of Miranda | 7 : : 
/ il “ al access ~~ ac . anc 
p. is it quality. Ask your dealer to introduce you .. . see additional accessories for macro, micro, and 
« Mu 


©4 ? how much you get for a mere $119.95! | other specialized work and is a well-made 
MIRANDA D ame Se wey ee yO BD le precision tool. Price of the Contarex with 


The Contarex offers a large range of 


CHICAGO 10 © DALLAS 7 ©« LOS ANGELES 36 4 P a = 
A EO ee 50-mm Planer {/2 lens is $450 plus case. 
Price of the Special has not yet been an- 


Send For Your Pocket nounced. For gpm eres“; contact 
CAMERA TOURING cena 
GUIDE TO EUROPE! |peeer=nmmeniccaare 





stereo slide carrier 
projects a frame of a 
Stereo pair through any 
“~ rr epee , | oe TDC/B&H 35-mm still 
'? perore you go projectors. Two other 
models are available, 
s weadertul bock will multiply your fun. your sav | one for Argus projectors and another for more 
ngs! it will help you get the pictures you want } than 75 popular projector models. Price, $4.50 
when you want them—wherever you travel. Country Manufacturer is Stero-Daptor Co., 1630 Leaven- 
by country, it tells you what to take, what to leave worth St., San Francisco 9 

behind, what services and supplies are available 

the addresses of local camera shops! 

You are shown how to shoot street scenes, archi- 





while you're there! 


Th 


PHOTO KEY CHAIN 
. contains a picture of 
tecture, festivals, processions, fireworks, statuary, . anything or anyone you 
The Only Book } art masterpieces, national costume, bull fights, wish. For $2.98. you 
motor ra es al the subjects that make Europe ’ J get 25 key chains and 
Of Its different! And of special importance—you are told how . 50 tenes tel te 

to get your pictures under ali weather conditions! . pr 
, same subject). Send a 

Here's a photo-tourist’s pocket encyclopedia packed x 
negative or photo to 
with thousands of helpful hints: How to take pictures Stadri Prods. Co.. 147 
from moving trains, cars... how to improvise a tripod —_ a Svea. LS. S00" 
A COMPLETE PHOTOG. devise a ‘portable darkroom’’. .. cope with camera 47 Sixth Ave., White- 
PAPHER’S GUI breakdowns... avoid tourist pitfalls...and more! stone $7, L. L., N. Y., 
aa HER'S GUIDE | Send for your copy now on a 7-day free trial examina- along with the pay 
0 EUROPE tion. If you're not perfectly delighted, return it ment 
COUNTRY BY COUNTRY and you pay nothing, owe nothing. Otherwise, you need 
, remit only $2.95 plus a small charge for postage! MIRACOTE 

Places and events of interest 

Local camera shops 


services, prices, availability 
of U.S. supplies 


' 
Foreign film brands and | 
types—processing of | 
| 
| 





is the 
ee ee . name of a liquid coat 
Popular Photography Book Service ’7 | ing for transparencies 
rel nt A ga gal hdl claimed to preserve 
» N.Y. 
Please send me CAMERA TOURING GUIDE TO natural color, make the 
EUROPE. If after 7 Days Free Trial Examination I fir scratch- and dust- 
te to keep the book. I will remit $2.95 ples ponags proof, prevent crack- 
ene and one nathinn ee re ing, lessen the possibil- 
ity of the film popping 
————___— - — during rojection, to 
ee ee cPvenne UVES he suleieet to finger 
en ae Address . . eee = 7 marks, fungus, and 
ote-words and phrases ” ; 
in 10 languages cit Stat mold, and also to eliminate scratches by recoating 
Lo taking 476 PAGES x - . — a ie | One jar. coating up to 250 slides, is priced at 
restrictions 34 Dre lose J t r mom order now, an 

1 7% ‘ le | $1.98. More details from Foralco Enterprises, 307 

Many other little-known ° ° we pay ping charges ar return privilege ic P 


} ow a en yp Bae and prompt ref prante | W. 38th St, New York 18.—e 
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foreign film 

Handy currency converter— 
foreign money inte dollars 
Comparison chart of ASA 
—OIN—BS leg—ceurrent 


le 


and hand! 


| Name 














Telephoto & Wide-Angle Attachments continued from page 48 


ilar lens is fitted with a “custom” auxiliary. 

If you're looking for still other ways to 
run into the trouble, 
lens shade, placing filters at the back 
auxiliary (as is possible with a 


try using an incorrect 
of the 
few units), 
or attaching an auxiliary by means of an 
adapter and a step-down ring (which per- 
mits adding a smaller series-size auxiliary 
than the one for which the 
signed). 

Even if these reasons applies, 
some vignetting can occur with a ~ 


lens is de- 


none ol 
normal” 
normal lens if you stop down enough— 
though the fault is likely to be greater with 


telephoto than wide-angle attachments. 


DEPTH OF FIELD 
Unfortunately, usually no depth-of-field 


scale is given for use with auxiliaries, so 


here are a few rules of thumb which in- 
volve using the normal camera depth scale, 
but reading depth of field at a different 
stop trom the one to be used for — 


With find de ‘pth a at an 


aperture one stop smaller (at //1] oho 


w ide-angle lenses, f 


the camera is set at {/8). With moderate 
telephoto auxiliaries, other 
an aperture two stops 


wider than normal (//4 when the 


move in the 
direction, and use 
camera 
is set at {/8). Be sure you're basing depth 
on the actual shooting distance—then mod- 
ify these Theoretically, 
have the 
equivalent lens of the same focal length. 
In practice, the soft units 
tend to reduce the depth figures somewhat. 


results. you should 


same depth of field as with an 


areas of some 


FITTING 
Most auxiliary lenses fasten to the cam- 


era lens mount by means of an adapter 


that has a series 5 or 6 thread on the outer 
end, seTries-size accessory 


You think 


that if your camera takes a series 5 adapter 


accepting any 


with the might 


same number. 
you need only ask for 


and all will be 


always ~O. 


auxiliary 
this 
maximum 


a series 5 
Actually, 
It depends on the 


well. isn t 


aperture of camera. For 


(/3.5 twin-lens reflex and 


your example, 
3>-mm cameras 


(that normally accept a series 5 adapter) 


LIST 1 
“CUSTOM” AUXILIARY LENSES 


(Supplied as accessories by the camera manufacturer or distributor.) 





. Auxiliary 
For Use With Telephoto 
Aires tlic 
Aires HIIL 


90-mm, $59.95 


Aires Penta 35 90-mm, $39.95 


Aires Viscount 80-mm, $39.95 


Auto Taron 35 2K magnification, 


$9.95 $9.95 


Dejur-Petri EBN 
Electric Brain) 


DeJur-Petri GOM 66-mm, 1.3X 
(/1.9 

Green-0-Matic) 
DeJur Dekon-SR 85-mm, $49.50 


Fujica ML 
Fujica SE 


80-mm, $39.95 


| 
| 


Komaflex (4x4 
singte-lens reflex) 


97.5-mm 45-mm 


Nikkorex 90-mm, $44.50 

Ricoh 300 1 V2 ree, 
Ricoh 500 $1 | $17.25 
Ricoh 519M 1.9X magnification, 
$21.75 | $21.75 





Ricohmatic 225 1.9X magnification 

Ricoh Diacord L and | $24.95 

G (all 2ex2%) | 
i 

GaMi-16 (16-mm, 

sub-miniature) 


4X magnification 
$135; 8X magnifi 
| cation, $199 


Walz Envoy 


2% magnification 
M35, (/2.8 


Auxiliary 
Wide-Angle 


36-mm, $39.95 
35-mm, $39.95 


| 75% more area 
Information on telephoto and wide 
angie auxiliaries not available 
37-mm, 1.25x 


magnification | width increase 
| 


37-mm, $39.50 


35-mm, $29.95 


| 35-mm, $39.50 


| 
30% area increase 
30% area increase, 


| 
| 30% area increase 
| $24.95 


50% area increase 


Manufacturer or 
Romerts Distributer 
Case and finder 
ncluded 
Case included 


Kalimar, inc 


Kalimar, inc 
With case Kalimar, Inc 


Case included Sterling-Howard 


Corp 


Dejur-Amsco Corp 


Prices not available 


DeJjur-Amsco Corp 
at present 


DeJjur-Amsco Corp 


Fuji Photo Optical 
Products, Inc 





As set only, $29.95; | 
includes filter re 
taining ring, case 


Service Photo 
| Suppliers, inc 


Nikon, inc 


With cases; view 


| Interstate Photo 
finder, $6.75 


| Supply Corp 


interstate Photo 
Supply Corp 


r with case; view 
finder, $6.75 


} Includes taking lens 
| viewing lens, case 
Set, $46.95 


interstate Photo 
Supply Corp 
' 





e@ included | GaMi Corp 


} As set only, with 

| viewfinder and case 

$39.95. Will also fit 
some other cameras | 
taking same threads, 
or by Series Vi 

adapter ring 


U.S. Photo 
Supply Co. 





Note: All cameras are 35-mm except where otherwise specified 
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OVER 


60 PAGES 
OF 
COLOR 
PHOTOGRAPHS 


YOURS IN— 


C@LOR 


PROTOSRAPHY 





‘OR ORDER BY COUPON TODAY. 


The world's only publication devoted 
exclusively to color photography! It fea- 


tures the most exciting and 


comprehen- 

sive treasury of color shots ever published 
— compiled by the editors of efi: 
PHOTOGRAPHY. : 


YOU'LL ENJOY FEATURES uKe: 


“eee ew eee ee EE HEE eee 


Ziff-Davis Publishing Company 
Department P96 

434 S. Wabash Avenve 
Chicago 5, Illinois 


Please send me a copy of COLOR PHOTOG- 
RAPHY 1960. | enclose $1.25, the cost of 
COLOR PHOTOGRAPHY, plus 10¢ to cover 
mailing and handling charges. 


NAME 





ADDRESS. 
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LIST 2 
GENERAL AUXILIARY LENSES FOR 


Manufacturer or | Type 
Distributor and Name 


STILL CAMERAS 


Description and Purpose 





Method of Attachment Price 
(Adapter size or 
other means) 
American Camera Photo 
Photo Supply Co 


Crystal Brite Uneeda Wide-angle and telephoto 


For most cameras and lenses accepting Series 
| 


| Series V 
| V adapter rings (extra). Available in set only, 


Saul Bower, Inc. 
Bower 


General Photographic 


Supply Co 
Windsor 


interstate Photo 
Supply Co. 
Alpex 


Kalimar, inc 
Kaligar 


For Argus C2, C3, C4 


Series V 
Series VI 


Bayonet //3.5 


Argus C2, C3, C4 Sets 


Series V Set 
Series Vi Set 
Bayonet //3.5 Set 
4x4 


6x6 


Polaroid 


Polaroid Set 


Kine Camera Co., Inc. 


Kinegon Series V 


Kinegon Series VI 


Photographic Imp 
and Dist. Corp. 
Accura Model V 


Accura Model V 


Accura Model V Set 


Accura Model V! 


Wide-angle and telephoto 


Wide-angle 
Telephoto 
Wide-angle 
Telephoto 


Wide-angle and telephoto 


Wide-angle and telephoto 


Wide-angle and telephoto 


| Wide-angle and telephoto 


Telephoto 


| Wide-angle 
| Telephoto 


| Wide-angle 


Wide-angle and telephoto 
Wide-angle and telephoto 


Telephoto 
Telephoto 
Telephoto 


Telephoto 


| Telephoto and wide-angle 
| Telephoto and wide-angle 


Telephoto and wide-angle 
Telephoto and wide-angle 
Wide-angle or telephoto 


Same as above 


| Telephoto or wide-angle 


Telephoto and wide-angle 


| Wide-angle and telephoto 


Same as above 


Telephoto 


Wide-angle 


Telephoto and wide-angle 
Telephoto 


| 
Series VI 


Series V 
Series V 
Series VI 


| Series VI 


| 


Series V 


| Series VI 
| See last column 


| Bayonet adapter 


Series V 


| Series V 
| Series VI 


Series VI 
Bayonet mount 


Bayonet mount 


Direct 
Series V 
| Series VI 


| Bayonet mount 

| Direct 

| Series V 

| Series VI 

| Bayonet mount 
Fits most 4x4, 
bayonet, twin-lens 

| cameras directly 

| Same as above 

| for 6x6 twin-lens 

| reflex cameras 

| By adapter 


i 
By adapter 


| Series V 
Series Vi 
| 


Series V 
| 
Series V 


| Series V 
| Series VI 


| per set 


} 

| $19.95 

| per set 

| $29.95 
per set 
$29.95 

| per set 


| 
$14.95 


| $14.95 
| $18.95 


$18.95 

$49.90 per set; 
telephoto or 
wide-angle alone, 
$24.95 each 
$19.95 for either 
lens unit 


Argus C2, C3, 
C4, $16.50 
$15 
$16.50 
$18.50 
$19.95 

| $19.95 
$38 

| $35 

$42 
$38.95 
$19.95 
per unit 


$24.95 
| each unit 


$24.95 
each 
Set, $57.50 


$16.95 each 
Set with 
viewer, $29.95 
$19.95 each; 
Set with 
viewer, $39.95 





| $13.95 
| 
| $13.95 


Set, $26.95 
| $19.95 


| 








with leather case. 
For most cameras and lenses accepting Series 
Vi adapter rings (extra). Available in set only, 
with leather case 


For many 35-mm cameras accepting Series V 
adapters; with finders and cases. 

For 35-mm cameras taking Series V! adapters; 
includes cases. Combination telephoto and 
wide-angle finder, with case, $4 


For many 35-mm and 2% cameras accepting 
a Series V adapter; camera must be specified; 
finder, $5.95 

Same as above, but for cameras accepting 
a Series Vi adapter. 

For Polaroid Land cameras; includes viewer 


Includes special bayonet adapter; fits twin- 
lens reflex cameras. 


Will fit many 35-mm and 2%x2% cameras 
accepting Series V adapter rings 

Same as above. 

Will fit many 35-mm and 2%x2%4 cameras 
accepting Series VI adapter rings 

Same as above. 

With bayonet mount for 24%x2% twin-lens 
reflex cameras with maximum aperture not 


| faster than //2.8; with finder, case 


| With bayonet mount for 4x4 twin-lens reflex 
| cameras not faster than //3.5; finder, case. 


Adaptable to set-screw or screw-in adapter 
rings for many makes of cameras. 

With adapter ring. 

With adapter ring 

Without adapter ring. 

With adapter ring. 


With finder. 
With finder. 
With finder. 


Viewing and taking lens in one unit; case; for 
most 4x4 twin-lens reflex, bayonet cameras. 


Same as above. 


Fit all Polaroid Land cameras but the 110 and 
110A; with case and adapter; finder, $9.95 
With finder, adapter, and bracket 


For many 35-mm and 244x244 cameras taking 
Series V accessories; conversion scale printed 
on barrel; takes Series VI filters; in case 
Similar to above, but for cameras accepting 
Series VI adapters; takes Series VI! filters. 


Provides 1.5X magnification. For 35-mm cam- 
eras with //2.5 and slower lenses; for all 
Polaroid Land cameras except 110 and 110A; 
includes retaining ring; case 
Provides 25% width increase; 
same as above. 

With case; for specifications, see above 
Magnification, 1.4X; for 35-mm cameras with 
{/1.8 and slower jenses; for twin-lens reflex 
cameras except //2.8 Rolleiflex; for all Po- 
laroid Land cameras. 


otherwise, 








|) Method of Attachment 
| (Adapter size or 
other means) 


Manulac‘urer or 


Description and Purpose 
Distributor and Name 


Accura Model VI 


Accura Model Vi Set 
Accura Model V! 
Telephoto Viewer 


Accura Model VI 
Wide-Angle Viewer 

Accura Model V 

Deluxe Polaroid T-W Set 


Accura Model V 
Focusing Telephoto 


Accura Model VI 
Focusing Telephoto 


Tele-Tamron 


| 


| Telephoto 


3X Tamron 


4X Tamron | 
Sun Model 66 Telephoto* 


Sun Model 66 Wide-Angle* 
Sun Model 66 T-W Set* 
Sun Model 44 Telephoto | 


Sun Model 44 Wide-Angle 
Sun Model 44 T-W Set 


Wide-angle 


Wide-angle and telephoto 


| 


Telephoto and wide-angle 


| 


Telephoto 


Telephoto 


| Telephoto 


Telephoto 
Telephoto 


Wide-angle 
Telephoto and wide-angle 
Telephoto 


Wide-angle 
Telephoto and wide-angle 


Series VI 


Series VI 


Bayonet adapter 


Bayonet adapter 


Series V 





Series V 


Series VI 


Series VI 


Series V 


Series V 


Bayonet adapter 


| Bayonet adapter 


Same as above 


Bayonet adapter 


| Bayonet adapter 
| Same as above 
| 


| 
*These units are also available at the same price for the size |! bayonet 
on {/3.5 Rolleiflexes with Planar or Xenotar taking lenses. 


Service Photo Suppliers, Inc. | 


Avigon Series V Telephoto | Telephoto 


Avigon Series V Wide-Angle Wide-angle 


Avigon Series VI Telephoto | 


Avigon Series VI Wide-Angle | 
Avigon 4x4 


Avigon 6 x 6 


Avigon Auxiliary Lenses for 
Polaroid Land Cameras 

Avigon Auxiliary Telephoto 
for Polaroid Land Cameras 


Spiratone, Inc. 

Spiratone Model V 
Telephoto 

Spiratone Model V 
Wide-Angle 

Spiratone Model V T-W Set 
Spiratone Model V! 
Telephoto 

Spiratone Model Vi 
Wide-Angle 

Spiratone Model Vi T-WSet 
Spiratone Supertel 


Voss Photo Corp. 
Voss 


Telephoto 
Wide-angle 
Telephoto 
Wide-angle 


Telephoto 
Wide-angle 


Wide-angle and telephoto 
Telephoto 


Telephoto 
Wide-angle 


Telephoto and wide-angle 
Telephoto 


Wide-angle 


Telephoto and wide-angle 
Telephoto 


| Wide-angle 
Telephoto 
Wide-angle 





Telephoto 





Series V 


Series V 
Series V! 


Series VI 
Bayonet mount 


Bayonet mount 


By adapter 
By adapter 


Series V 
Series V 


Series V 
Series VI 


Series VI 


Series VI 


Series V 
Series V 
Series Vi 
Series VI 


$19.95 


| Set, $38.95 
| $9.95 


$9.95 
$39.95 per set 


$18.95 


$24.95 
$47.95 per set 
$19.95 


$19.95 
$37.95 per set 


$15.95 


$15.95 
$19.95 


$19.95 
Wide-angle or 
Telephoto 
$19.95 each 
$24.95 each 
for wide-angle 
or telephoto 
$44.95 per set 


$29.95 


$10.84 
$10.84 


$22.44 
$11.88 


$11.88 
$24.44 





Includes retaining ring with distance conver 
sion table, case. Provides 25% width in- 
creases; otherwise, same as above. 

With case. 


Fits over viewing lenses of twin-lens reflex to 
match Model VI lenses; adapter included; 
shows 1.4 magnification; case 


Same as above, but shows .8X width increase 
Includes telephoto and wide-angle shades, and 
universal finder; for all Polaroid Land cam 
eras except 110 and 110A; case. 


Provides 1.5X magnification; focusing mount 
is for sharper focus, closer minimum dis- 
tance. For all cameras accepting Model V 
Telephoto (see above); case. 


Provides 1.4X magnification; fits all cameras 
accepting Model Vi Telephoto (see above) 
Similar to Model V Focusing Telephoto. 
Provides 1.8X magnification; for all cameras 
accepting Accura Model Vi Telephoto (see 
above); case 

For 3X magnification; has focusing mount; for 
all cameras accepting Model V or Vi Tele 
photo (see above). With case; a set of front 
diaphragms is available at $2 

Similar to 3X Tamron (see directly above) but 
for 4X magnification. 

Provides 1.5X magnification. For all twin-lens 
reflex cameras except //2.8. Includes matched 
viewing and taking lenses; adapters inter 
changeable with Series V! for use on other 
cameras. Case; bayonet adapter included. 
Same as above, but provides 25% width in 
creases in image 

See Sun Model 66 Telephoto, and Sun Model 
66 Wide-Angle, above; case. 

For all 4x4 twin-lens reflex cameras with bay 
onet mount; includes matched viewer, case, 
bayonet adapter; provides 1.5X magnification. 
Same as above, but gives .8X width increase. 
See Sun Model 44 Telephoto and Wide-Angle, 
units, above; case. 


For many 35-mm cameras having lenses from 
42-50-mm focal length. Use Series Vi Avigon 
with proper adapter, for //2(1.9) and faster 
lenses; includes case. 

Similar to the above, but for wide-angle. 

For many 35-mm cameras having lenses to 
50-mm focal length, //1.9 or faster; case. 
Similar to the above, but for eanes. 

For all 4x4 twin-lens cameras with bayonet 
mount. Single unit includes one-piece finder 
and taking lens; comes with case. 

| For all 2% square twin-lens reflexes, except 
//2.8. Similar to above. 


For all Polaroid Land models; includes finder, 
case; adapter extra. 

For all Polaroid Land cameras; provides 2X 
magnification. Comes with set-screw adapter, 
case, lens cap. 


For specifications see Accura units. 





For specifications see Accura Tele-Tamron. 


| For many 35-mm cameras accepting Series V 
| adapters 

| Same as above, but for cameras accepting 
| Series Vi adapters. 
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PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR FINGERTIPS WITH 


THE 

1939 

INDEX 
TO 


OTOGRAPH 


Send today for Poputar PHotrocaaruy’s 
1959 Invex 
of the world’s leading photographic maga- 





the handy key to a whole year 


zine. This index turns 12 issues of Poputar 
PHoTocraPny into an 1,800 page ready-ref- 
erence library by showing you where to find 
hundreds of pictures, facts, tips, and ideas. 


Tells you which page ...which 
issue...lists over 90 authors... 
nearly 300 phetographers...over 
150 subjecis...finds your faverite 
authors like Ralph Merse, Alex- 
ander King, Phoebe Dunn, W. 
Eugene Smith, and many others. 


Your 1959 
Porutar Puotocrarnuy Lnvex will pinpoint 


Looking for pictures? 


the work of Feininger, Conant, Halsman, 
Gowland, Ornitz—all the great lensmen of our 
time—each picture listed by issue and page. 

Want to know how good electric-eye 
still cameras are? How you can make $1,000 
with photography? How Halsman photo- 
graphed Steichen? All these features ap- 
peared in Porputar Puotocrarny during 
1959 and this index will tell you where to find 


these und many other fascinating articles. 


Just send 25¢ with the handy 
coupon below for your copy of THE 
1959 POPULAR PHOTOGRAPHY 
INDEX. A limited number of in- 
dexes for preceding years is also 
available as indicated below. 
POPULAR PHOTOGRAPHY 
index Dept, 96 


434 S. Wabash Ave. 
Chicago 5, lil. 


Please rush me the new 1959 Inpvex To 
Porutar PHorocrarny. | enclose 25¢ as 
full payment. 


Please send me the following back issues 
of Porputar PHotrocrarny Invex as well. 


1954 C) 1955 () 1958 


Name 


require a seTies 6 ad apter in order to cover 
the picture area completely. In such cases, 
it is much better to see if there is an 
adapter that fits your camera and accepts 
series 6 accessories than it is to use a step- 
up ring (from series 5 to 6). The latter in- 
creases the possibility of vignetting. 

twin-lens 


also some units for 


that 


There are 


reflex cameras bayonet directly onto 


the camera lens mount. So when choosing 


the 


along with the name 


in auxiliary, always give name and 


model ol your camera, 


of the 


lens, its focal length. and the /-num 


ber of the | irgest aperture. This is one step 


towards getting the right unit. Sizes avail- 


' 


ible ind acre 


of the specific details are 


given in List 2 


LENS COMPONENTS 


Most of the space in this article has been 
devoted to because 


fit the 


how 


iuxiliary attachments 


there are so many of them, and they 


large st number of cameras. There is. 


ever, another wide-angle or 
the 


strictly speaking are 


wav to “go 
telephoto using 


List 3, 


one ol cameras in 


which ill “non- 
inter hang f able 


The 


ment interchangeahbility 


five cameras feature front-lens-ele- 


that is, the front 


lens component can be removed and re 


placed with either a special telephoto or 
wide angle component, designed 


But the 


permane ntly 


specifi 
back 


ittached 


cally tor the camera lens 


component remains 
lo the camera hody. 


This ! in 


problem ol 


ingenious solution to the 


varving focal length without 


complete or true lens interchangeability. 


I rom an optical point of vie w. if 1s the next 
| | 

best thing to the truly interchangeable sys- 

generally good or ex 


tem, and results are 


cellent at all stops. Because you can shoot 
available 


work be- 


it reasonably wide 


light 


apertures, 


telephoto and wide-angle 


come practical possibilities. The quality of 
the system derives from the fact that each 
interchangeable component is designed to 
fixed, back 
Special mounts seat the front component 
precisely in relation to the back one. and 
also control 


match a specific, component. 


its position around the lens 
axis. The diagram shows the setup for the 
Retina HNIC. 

With one major exception, shooting pro- 
the 
for 


ceeds normally. As with auxiliaries, 


camera's distance scale is 


the 


not valid 


wide-angle or telephoto components, 
Though focusing is done visually with re- 
flex 
hecomes a two-step operation, already de- 
These 

feature a 
the 


ponents, along with a special depth-of-field 


models, with rangefinder cameras, it 


scribed for auxiliaries. cameras, 


however, usually separate dis- 


tance scale for interchangeable com- 


scale. 

To sum it up. the front-lens component 
system has many virtues: vignetting 1s not 
a problem, nor need you stop down to //8, 
P/Ll, of 


ness. Of all the “noninterchangeable” lens 


(/16 to get edge-to-edge sharp- 


avstems. this one 1s the best. 
NEGATIVE LENSES 
This 


changeable-lens 


winds things up for 
but 


stray cousin wandering around. You can 


noninter- 


cameras, there's a 


increase focal length substantially with an 
interchangeable-lens camera if you have a 


bellows extension (or focusing extension 


tubes) and a moderate telephoto. Just top 
the combination off with a 


negative sup- 


plementary lens in an adapter. 


These 


tively inexpensive, come in —l, —2, —3, 


single negative lenses are rela- 


and —4 diopter strengths. and are suitable 


where groundglass focusing 1s available 


(as 
focal-plane shutters). Here are the approx- 


with single-lens reflexes featuring 


LIST 3 
INTERCHANGEABLE FRONT- 
LENS COMPONENTS 





Telephoto 


For Use With Component 


Kodak Retina [IC | 1/4 Kodak Retina 


$80 


//4 Pantar, $71 


85-mm //4 Pro-Tessar 
$99 


ntaflex 


85-mm //4 Pro-Tessar 
$99 


uper 


Contina-Matic 75-mm //4 Pantar, $71 


Manufacturer or 
Distributor 


Wide-Angle 
Component 


35-mm //4 Kodak Retina 
Curtar, $77.50; 35-mm 
//5.6 Curtar, $59 


Eastman Kodak Co 


30-mm //4 Pantar, $69 Cari Zeiss 


35-mm //4 Pro-Tessar 


$89 


Car! Zeiss 


35-mm //4 Pro-Tessar Car 


$89 


Zeiss 


30-mm //4 Pantar, $69 Car! Zeiss 





Note: Al ameras listed are in-production models 


however, front-liens components given can also be used 
Address 


with a number of out-of-production cameras 
The Zeiss Contaflex Alpha and Contafiex Beta cameras accept Pantar telephoto and wide-angle components, 
while the Pro-Tessar components can be used with the Zeiss Contaflex ||| and Contafiex iV 


The 80-mm //4 Kodak Retina Longar and 35-mm //4 Kodak Retina Curtar components fit the Retina IIIc 
lic, and Retina Reflex with Xenon-C lenses; the 35-mm //5.6 Curtar is available for both the Retina tlic 


City 


Zone State 


Retina 
and tic. 
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imate results you will get by using the at- 
tachments (50-mm lenses are not included 
as the gain in focal length is negligible, 
and for 35-mm 
cameras cannot be racked back far enough 
to permit focusing): 
100-mm 
lens: 
100-mm 
lens: 
LO00-mm 
lens: 
100-mm 


some bellows extensions 


lens and a —!] 
110-mm 


lens 


supplementary 


and a —2 supplementary 
125-mm 
lens and a 


143-mm 


lens 


supplementary 


and a —4 supplementary 


167-mm 


135-mm lens and a —l supplementary 


lens: 156-mm 


135-mm lens and a supplementary 


lens: 185-mm 


135-mm lens and a —3 supplementary 
lens: 228-mm 

135-mm lens and a 
lens: 293-mm 
You must, of course, have sufficient ex- 


tension to bring objects at 


--4 


supplementary 


various dis- 


infinity, into focus. 
Equally important, the bellows extension 


(or extension tubes) should have a dull 


tances, including 


enough interior surface so that you do not 
get internal reflections which will fog the 
film. Always shoot at small lens openings, 
since the supplementary lens affects image 
sharpness. Next, remember that the /-val- 
ues marked on the moderate telephoto will 
no longer be valid, because you have in- 
creased the lens-to-film-plane distance by 
adding an extension. An easy way to find 
the new /-values is to use an effective aper 
ture-exposure calculator, normally em- 
in close-up work. (See Kodak's 
Vaster Photoguide.) Another solution (for 
black-and-white, but not color) is to make 


ployed 


several exposures ol the same subject at 
the same /-stop. Use twice the meter-read 
ing time for the first shot, four times the 
for the second, and 
eight times for the third. One of them is 
bound to be about right. Since the combi- 


meter-exposure time 


is rather unwieldy, 
a tripod is always advised, If all these 
suggestions are 


nation of equipment 
followed results can be 
excellent. 

Negative lenses in —l, —2, —3 and 
—A strengths are made, or distributed, by 
the following firms: 





MANUFACTURER OR 


DISTRIBUTOR UNIT 


FITS PRICE 





Eastman Kodak Co. Kodak Telek 


Kodak Telek 


Enteco Industries, Inc. 


Lenses 
Gallinger Bros. Inc. G-B lenses 
Spiratone, Inc. 


Tiffen Optical Co. 


Minus 
Photar 


Hi-Trans 








(diameter 1% in.) 


(diameter, 2 in.) 


Enteco Distance 
Supplementary 


Series 6 $3.75 each 


Series 7 $5 each 


Series 4, 5, 6, 

7, and diameters 
21.5-51-mm 
Series 4, 5, 6, 7 
Series 5, 6, 7 
Series 5, 6,7 


Same as above 


$1.35-$4 each 


$1.50-$3.85 each 
$3.95-$8.55 set 
$3-$6 each 
$3.50-$7.75 each 














Rangefinder continued jrom page 32 


he’s planning to show tourists through it 
fee, like British Anyway, 


you ve earned your castle, Bob. Just don’t 


for a nobility, 


sit in a draft. 


Weicome to a magazine 

We've just seen Volume 1. Number 1 of 
Contemporary Photography, a slim, earnest 
which the 
grind as Aperture; that is 


little package has somewhat 
same lenses to 
to say the philosophical implications of 
photography, its place in the visual world, 
its goals, its failures, its purities and im- 
purities, its subtleties. The first issue con- 
tains a small picture essay and a one-page 
prose essay by Editor Thomas M. Hill, Jr., 
an illustrated Californian 
Wynn Bullock on Time's Vital Relationship 
to Photography, remarks on The Future of 
Photography by our own contributor A. E. 
Woolley, with his picture story on Baton 
touge, and a small portfolio by father- 
and-son team Don and John Michael Keller. 


Says Editor Hill: “Our sole aim is to print 
1960 


discourse by 


- , 
September, 


the work of professionals and amateurs, 
along with their comments, In a gallery ot 
the best in current work. Because of our 
non-commercial nature it is possible that 
work printed by us might not otherwise be 
published.” Altogether a 
objective, and we're glad to tell you that 
you can subscribe to the bi-monthly for $3 
a year: 33 College Place, Oberlin, Ohio. 


commendable 


Prize winner tor a cause 

In a recent contest sponsored by United 
Cerebral Palsy Associations for the best 
picture depicting the life and emotions of 
CP children, top winner was this appealing 
shot of eight-year-old Arlene Brooks of Pine 
Bluff, Ark., made by Mrs. Cleo Walker 
Our Editor & Publisher Bruce Downes was 
a judge, along with Ed Hannigan of U.S. 
Camera, Skip Miller of N. Y. World-Tele 
gram & Sun, Jack Deschin of N. Y. Times. 
Pat Caulfield of Modern Photography, John 
Reidy of NV. Y. Mirror. and Harold Blum- 
enfeld of UPI Pictures.—fm 





SERIOUS ABOUT 


COLOR ? 


if you want PERFECT COLOR EVERYTIME 
then get the COLOR TEMPERATURE 
METER and FILTER INDICATOR 

the professionals use... 


instantly 
shows... 


* Color temperature 
of light source 
(in degrees Kelvin) 


KLING PHOTO CORPORATION 


VENUE NEW YORK 





ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 
THE SCHOOL OF PHOTOGRAPHY 


Four-Year Courses 


Photographic Science (B.S.) 
Photomechanicai Reproduction ( B.S.) 
Professional Illustration (B.F.A.) 


Two-Year Courses 


In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree) 


Summer Courses 


Six-week and one-week full-time 
courses in special arcas. 


For information and bulletins: 


Degree Courses: The Office of Admissions 
Summer Courses: Director, Summer Session, 


Rochester institute of Technology 
Rochester 8, New York 

















PRECISION § 


Alls 
OTN 


OVER A HALF CENTURY OF EXPERIENCE 


World leaders in precision manufacture, 
in shutter improvement, in 

innovations contributing to camera 
performance and effectiveness—and 

in acceptance wherever fine 


photography is understood. 


COMPUR-WERK, munich, GERMANY 


6) ALFRED GAUTHIER, GMBH 


CALMBACH / ENZ, GERMANY 














-CK O fo 1 
SEND POPULAR CHECK ONE fn is 
PHOTOGRAPHY or $ 5 


l year 


EVERY MONTH IN U.S. & POSSESSIONS & CANADA 


Payment enclosed Bill me 
(PHOTOGRAPHY Foreign rates: Pan American Union 


countries, add $.50 per year; all other 
foreign countries, add $1.00 per year 


To P-960 


name 
address 


city zone state 
Mail to 


POPULAR PHOTOGRAPHY 


434 S. Wabash Ave Chicago 5, Il! 








TB0oks 


ANATOMY OF A MOTION PICTURE 


by Richard Griffith. photographs by Gijon 
Wili and Al St. Hilaire. St. Martin's Press. 


New York. 119 pages hard cover. $5.95 


This book. which looks like an elaborate 
promotion piece for the current film Anat- 
omy of a Murder. will probably not get the 
attention it deserves. Actually it goes far 
beyond the usual book written for the pur- 
pose of publicizing a particular film. Rich- 
ard Griffith. curator of motion pictures at 
the Museum of Modern Art. gives in his 
text not only a very readable explanation 
of the making of a film but also a historical 
perspective of how it reflects the changes 
that have taken place in the movie industry 
as a whole. All the steps in making a major 
motion picture are covered entertainingly 
(in text and pictures) from the first idea 
through the final publicizing of the finished 
product. The book is also interesting as an 
examination of the working method of in- 
dependent producer-director Otto Premin- 
ger. Whether one admires Mr. Preminger 
and his work or not. it is rare that one is 
given as illuminating a picture of a partic- 
ular artist at work and it is hard for me to 
see how anyone interested in the making 
of films could fail to find it fascinating. 

The book is published by St. Martin’s 
Press (the publisher of the best seller upon 
which the movie was based) and is one of 
the best attempts to date at explaining, in 
nontechnical language. how a professional 
movie is made.—C.R. 


PORTRAIT GUIDE 
hy Edna Bennett. Amphoto. New York, 128 
pages, paperback, $1.95 

This is a book of ideas for the beginning 
and advanced amateur who would like to 
add a professional look to their portraiture. 
It’s not a how-to book on photography. Miss 
Bennett. who has been a photographer and 
an agent (she now runs Gamma Picture 
Agency) for the past 20 years, has picked 


up a lot of casual, but helpful. information 


| on portraiture. She passes this along to the 


reader. 

The book is written in simple nontech- 
nical terms, and should be helpful to the 
reader-photographer who takes the trouble 
to follow Miss Bennett's instructions. 

At least. it should help the amateur look 
on the taking of pictures of people as a 
special type of picture-taking, not to be 
glossed over without special pains. 

Miss Bennett illustrates her book with 
portraits by a group of well-known profes- 
sionals, whom she quotes, to the reader's 
advantage, in the text. 

An interesting philosophical point she 
makes early in the book, “It is not the cam- 
era, but the photographer who makes the 


| picture.” appears to have been her guide 


in preparing this work.—L.B. 
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With Benn Mitchell Wrong Is Right continued from page 67 


shows signs of some subject movement. 
or some camera movement. or some of both 
But in any case it looks like 


How ever. 


a mistake. 
a radically slow shutter speed. 
an eighth or a fifth of a 
used to photograph a rapidly moving sub 


sec ond, w“ hen 


wonderful effect of 
blurred movement that becomes a color 


ject, can produce a 


composition that could never be seen by 
the naked eye except on film.” 

Color temperature represents one of 
the photographer's most stringent restric 
On the other hand 
one of his greatest 


tions. . it can give him 
freedoms. The rule 
provides that the color 
the light must match the 
ture of the film. Any 
to unfaithful color pictures. 

“Break the rule, but break it com 
Benn says. “Slight 
between color temperatures of film and 
light mean slight red or blue 


Ww hich look like 


temperature ol 
color tempera 
variation will lead 


pletely,” differences 
overtones, 
than bad 
But go to the extreme, Use day 


nothing more 


light-type film by incandescent light, and 
you come up with wild reds and yellows 
knew existed. 
film exposed in daylight turns out to be 


you never Tungsten-type 
saturated with heavy cold blues that have 
a mood all their own.” 

The first time he 
Ektachrome 
it was, 


developed a roll of 
film in Ektacolor developer 
Benn admits, an accident. 
exciting one.” he recalls. 
nothing like 
regular 


“But an 
“These 
the colors you find in 
These 


vibrant 


negative colors are 
negative 
reversals, 


color film. are complete 


and rich colors on transparent 
film which is clear in the uncolored areas 
not deep yellow like ordinary color nega 


tives 


The only stumbling block to creating 


interesting color transparencies by rule 
breaking is finding suitable subject mat 
ter. Mono hromati« or very pastel aub 
both 
development ex 
look for 
brightly 
or amusement park 
night. Benn finds his 
subjects on New York theater stages. 
“Mage 


jects become washed-out looking 
movement and negative 
should 


brilliant objects such as flowers, 


periments. 7 he novice 


painted automobiles, 
rides, by day or 
shows provide sharp, 
strong 


contrast, 
lighting an colors, and 
And for me they 


advantage—after a 


asset 
plenty of fast movement. 
offer one additional 
day of stand-up studio and darkroom work 
| have the opportunity to experi 
ment with photography while 


down.” 


unique 


sitting 


Benn takes two 
theater 


to the 
Both Canon V's, one is loaded 
tungsten-type 


35-mm cameras 
with color film and the 
other with daylight-type. He is unable to 
take a meter reading of the stage lighting. 
but experience has taught him to deter 
mine exposures by eve, although he does 
bracket a stop in either direction when 
he wants accurate color. 

He chooses a seat in one of the first 
three rows of the orchestra, and finds that 
from this section of the theater he is able 
to compose to his satisfaction with either 
the 50-mm Canon //1.8 lens or the 85-mm 
Canon {/2, both of takes with 


him. 


w hich he 


of these 
Benn sug 
gets caught by the fas 
cination of it he'll find himself combining 
two or even all three. and even go on to 


find rules of his own to break.”— 


“The beginner might try one 
three 


gests, “but as he 


techniques at a time,” 





Make the Most of Polarizing 


their color from the light rays they absorb. 


and all objects, except matte-black ones, 
reflect some light vibrations without ab 
sorbing them. These unabsorbed vibrations 
bounce back at right angles from the direc- 
tion in which they came and cause reflec 
. White light naturally 
dilutes color just as white added to paint. 


which looks like 


a piece of smoked glass set in a revolving 


tions and white glare 
The polarizing filter, 


mount with a handle, acts as a grid and 
prevents light rays from all directions but 
grid—from 
passing through the filter to the lens. When 


the filter is rotated, the 


one—the one parallel to the 
angle of the grid 
is altered and a different set of light vibra 
tions is admitted with each change in angle 

To illustrate, consider a situation in 
which most light rays are coming from one 
direction such as the glare bouncing off a 
hlack-top highway in the late evening. The 
filter can be rotated to block all the vibra 
tions coming from that direction. In the 
case of the highway, the rays are horizon 
tal. The pale gray sheen of the reflection 
can be eliminated when the filter is rotated 


so that the grid is vertical, thus causing 
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Filters continued from page 71 


the road to appear its true black both to 
the eve and to the film. 

If the filter is rotated only part way, only 
some of the white light vibrations will be 
eliminated, and the road will look gray 
Earlier in the day the vibrations hit the 
highway from many directions, and the fil 
ter cannot be turned to a position which 
will block all the glare. The road will then 
appear as more or less gray, depending 
angle of the filter and vibrations 
7 his prim iple 


upon the 
applies to all colors and 
surfaces, except metal. 
reflects much light. 


Even a red flower 
The true color of almost 
anything can be enriched by removing the 
white light vibrations. Since our eyes are 
accustomed to seeing more or less white 
light removing it 
makes for different and dramatic pictures 


To make 


has noticed how sunbeams coming through 


mixed in with colors. 
a comparison, almost everyone 
a venetian blind enter a room at the same 


as the slats of the blind. 
cannot bend, 


angle Light beams 
those at the 
angle as the slats can pass through into the 
room. If the sun is high, the glare is blocked 


| If low. you 


so only same 


by angling the slats upward. 


THE WORLD'S 
FIRST AND ONLY 
SUPER-SLIDE 
SINGLE-LENS 
REFLEX CAMERA 


FOR THE FIRST TIME, you can shoot large Super- 
Slide Transparencies with SingleLens Reflex Ac 
curacy. @ Automatic Pre-Set Diaphragm @ “Big 
picture” slides @ Thru-the-lens focusing @ 1 sec 
to 1/500 sec., B, built-in self-timer @ Fully syn- 
chronized at all speeds @ Cross-coupled for EVS « 
Between-iens Seikosha shutter ¢ 65mm Prominar 
1/2.8 lens @ Uses size 127 flim. only 369.906 
(leather case packed with camera, $10.00) 

elephoto and wide angle auxiliary lenses available 


For more information 
see your desler or write Dept. 98 
Exclusive US Agents 


Gea Xcore 


150 Fifth Ave., New York 11, N.Y. 
SSS eee ss as anaes aea 


GERMAIN scuoo 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


NIW PRODUCTS ra 


(]¥es, | want a money- 
making career in 
photography 


| am interested in: 


| commercial photography 

| portrait photography 
color photography 
color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 
negative retouching 
airbrush retouching 
oi! coloring 

| motion pictures 
audio visual 

] photo-journalism 

Send FREE cotelog on photography careers to: 


: 





g Address 


' 
‘ Oe eS 














EDUCATIONAL 
OPPORTUNITIES 











THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 














COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest prefessional instruction and equipment. G.t 
oroved. Co-ed. Living accommedations secured for mv, 
aves. for irts. Enter fembher 7; 
REGISTRAR, Room Specity 
130 NORTH MICHIGAN AVENUE, cuicace, aa 


RAY-VOGUE 


SC HOOLS s CHICAGO 
CREATIVE PHOTOGRAPHY 


A different IDEA entirely 
noted for its unique teaching approach.” 
N_Y 


Not a “school 
Jacob 


Deschin, Times 


42nd yeor. Write for booklet P-37 
RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 New York 19 


CRAFTSMAN 


MERA REPAIR SCHOOL 
ingtewood 


Calerede 





FREE! Just Published— 
POPULAR PHOTOGRAPHY CATALOG 


5 tographic books 
and up 


complete 
of more than 500 phi 


priced 25c 


) Pages, 132 illustrations 
compiete descr 
prices lexed by 
title and author 
Send postcard today with 


name and address t 


POPULAR PHOTOGRAPHY BOOK SERVICE 
P.O. BOX 1933 Z 
CHURCH STREET STATION 
NEW YORK 8, NEW YORK 











ingle them down so that only the nonglar- 


ing rays from above can enter. 

Imagine the polarizing filter as a round 
venetian blind in a circular window, with 
the slats fixed in a half-open position. The 
it which the 


controlled by 


angle light enters the room is 


rotating the whole blind in 


the window. If the sun is immediately over- 


head, you can rotate the slats downward 


and cut out all the glaring rays. If it is 
shining horizontally, you cannot block out 
ill the rays no matter 


tate the 


what angle you ro- 
Thus the 
has no effect when pointed directly at the 


blind. polarizing filter 


light source. It will not darken a sky if you 
shoot directly into the sun. But shooting up 
or down on backlighted scenes will give ef- 
fective results. 


When the 


fixed in the half-open position, the 


slats on our circular blind are 
amount 
regardless of 
Thus the 

polarizing filter is 


of light entering is the 
the angle of the rays. 
light admitted by the 
ibout half the light 
that 


extra exposure 


same 


amount of 


admitted without it. I 
full 


I usually 


have found allowing two stops 


gives best results. 
compensate for this in setting the film speed 
counter on my and then 


exposure meter, 


. allowing 
bac klighted 


beac h and 


use the meter in the normal way 
slightly 


scenes and 


more exposure for 


less for similar 


scenes. For critical work, you may wish to 
bracket your exposures a half stop in each 
direction. 


Naturally, 


when 


camera operations are slowed 
filter. | 
find that by the time I have rotated the little 
handle for the best effect, the 


statue's nose, the 


using the polarizing often 
bird has 


child has 


spilled milk down her new yellow dress, 


flown off the 


ind the action ot the game has moved away. 
Loss of filn 


lems. 


1 Sp ed also causes some 
Kodac hrome 


find a tripod a must except for brilliantly 


prob- 


Confirmed users will 
sunny days, 


(SA 2% 


crease 


since an effective film speed of 


(allowing for the exposure in- 


filter) 
faster 


necessary with a polarizing 


does not permit much leeway. The 


color films such as High Speed Ektachrome, 
E3, or Super Anscochrome are much more 
comfortable to use. Ektachrome, Ansco- 
and Kodacolor are all fine with 
polarizing filters except on dull days when 
more speed in the film is desirable. 

The ideal camera for making the most of 
the filter is the single-lens reflex, since every 
Also, if you buy a 
filter large enough for your largest lens, it 


chrome, 


effect can be predicted. 


can be used with step-down adapters for all 
your other lenses. 

With rangefinder cameras, operation is 
more difficult since the eye must constantly 
be shifted between the 
necessary accessory viewer. Twin-lens reflex 
should 


rangefinder and the 


users definitely buy the coupled 


Author rotates filter 


she finds 


handle 
colors she 


polarizing until 


position giving desires. 


pair of filters for their cameras, rather than 
endure the tedious job of switching a single 
filter taking 

When buying a polarizing filter, 


from viewing lens to lens. 
you'll 
find it somewhat more expensive than or- 
A series VII costs about $20, 


as do the pairs of filters for most twin-lens 


dinary filters. 
reflexes. Less expensive versions are avail- 
able, but often they are no bargain. 

factors and decide 
a polarizing filter, get the biggest 
that you think you will need and get a 
one. Once 


If you weigh all these 
to buy 
vood 
I think you'll 
find as I did that it’s one of your most valu- 


able accessor ies. —_ 


you start using it, 





The Picture with the $10,000 Model Fee continued {rom page 12 


moved around the cell-patterned structure, 
I felt the 


to a photograph based on ; 


men would be vitally important 


i “honeycomb” 
pattern, They would nowt 4 human inter- 


est, scale, and from the purely visual view- 


point, an clement of Leake to an 


otherwise purely linear subject. 
Makes test shots 
The best 


1 ired to he 


vantage point for pictures ap- 


Federal Reserve 


} 
new building 


from the 
Bank opposite the 
there 


lowing day and 


. so ] went 
with mv Sinar view camera the fol- 


made three or four test 


shots of the new building 
These test shots served 


through 


from different po- 
as sketches 


comparison, enabled me 


sitions 
which, 
1 ’ 

etermine the best elevation, 


| 


ral TO il leng 


camera 
rth lens ior what would 
final picture. 


next dav. ] attended a conference 


ha k nvolving men hers oft its ad- 


vertising and public relations departments 
as well as the and art 
When 
asked my thoughts on the building picture, 
I said that regardless of how well a literal 
picture of the building might look, it would 
be, after all, only another pit ture of a sky- 


account executive 


director of its advertising agency. 


scraper in some phase of construction, and 
that the magazine in which we wanted the 
picture to appear would never use it. 

test shots I'd made, I 
then recommended the 
proac h, that semi-abstract 
picture replete with workmen represented 
a different look in building photographs. As 
a result, I suggested, the picture would prob- 


Showing them the 
“honeycomb” ap- 


saying such a 


ably not only make an eve-arresting ad. but 
better chance of 
“pi ked up” by the m ig: 


were after. 


would stand an infinitely 


being azine we 
After some discussion I was told 
and shoot it a the 


lo go ahead 


under- 
within half 


ar PHO SRAPHY 


standing that it must be 


m ad e 





an hour because of the heavy expense in 
idle workmen and machinery involved 
There were many preblems involved 
the planning of the picture once the idea 
had been approved. For example, to get all 
of the workmen into the picture, a long 
range weather forecast was important. On 
rainy days, the men fitting the steel don't 
work, and we didn't want to miss them. 


Problem of 1,100 models 


Then, too, t 


there was the question of 
logically positioning more than 1.100 men. 
This was solved by assigning crafts or 
crews to specific areas on the floors which 


To allay 


confusion, each workman was given a 


would appear in the photograph. 


mimeographed form indicating precisely 
where his gang would muster for the pic 
ture following the lunch period on what 
we hoped would be the bright, sunny day 
we selected. The form also requested the 
men to remain motionless for three second- 
following the waving of a yellow flag which 
would mark my camera position on the 
building opposite them. 

In any kind of large group picture there 
are invariably certain last-minute dire« 
tions necessary, but how does a photog 
rapher direct more than a thousand men 
standing roughly half a block away? This 
problem was solved by drafting an engi 
neer familiar with the different crew bosses 
to serve as a sort of communications officer 
His gear? A 


megaphone with which he claimed he could 


‘bull-horn™ or electrified 


be heard across the canyon between the 
two buildings. 

The day before I shot the 
stopped by the bank to make certain every 


picture, | 


thing was in order. And during my visit. the 
ugly figure of $10,000 was mentioned. This 
was the anticipated expense in idle men 
and machines my half-hour behind the cam 
era would cost! 

figure because it struck a 
fell blow to my morale: 


I say “ugly” 
| hadn't realized 
far the bank 


had extended itself to go along with my 


until that moment quite how 


idea. Although I’m occasionally concerned 


with the technical or esthetic problems of 


some of the more challenging er compli 
cated pictures I'm shooting, model fees had 
never previously disturbed me. Now they 
did to the degree that I slept in fits and 
starts that night: Ten grand m modeling 
fees! What if it rains? What if I've “laid 
an egg.” and its just another picture? 
What if the bull-horn balks? They trust 
my judgment enough to risk ten grand on 
it. What if the picture doesn’t turn out? 


Big day is overcast 

It was overcast the following morning 
when I arrived at the bank. I collected my 
camera gear, and with two of the bank 
photographers who were assigned to help 
me, | went to the previously determined 
camera position. There, | mounted th 
camera, swung and tilted into the desired 
position, and fired a couple of test ex 
posures which one of my associates then 
rush-developed for me in the bank's lab 

At noon, the whistle shrieked on the new 
building opposite us, signalling the end of 
lunch and the beginning of my half-hour, 
and slowly ribbons of men filed into dif 
ferent parts ol the honeycomb, the seconds 
trickling away. 

Ten minutes gone, twenty to go. The 
men are all there now, but final instruc 
tions are still needed. There are great, gap 
ing holes between some of the groups. Two 
floors are empty. 1 shout instructions to the 
engineer with the bull-horn who's standing 


“bellers” 


gangs of 50 men are 


them across 
shifted 
this way, 100 that, the image on my ground 
And with five 


minutes left. the vellow flag waves and the 


alongside. and he 


Slowly. as 
glass starts looking better. 


picture is shot 

The picture turned out, Life ran it a 
page and a half, and those involved seemed 
pleased with the full page ads which sub 
— appeared in the New York papers 
and Fortune. It has since been published 
in newspapers around the world. 

So though all is well that ends well, the 
shot still loiters in my mind as one of the 


most difheult ve ever taken._- 





Say It with Your Camera continue 


fusion, that when photography conforms to 
the standards of painting, then only is it 
art. But the question is not, as museum 
curators and directors appear to imply, 
whether photography is on a par with 
painting among the fine arts, but whether 
it can be called an art at all. 

To put the matter bluntly, art museums, 
with the usual exceptions of course, notably 
Manhattan's Museum of Modern Art. stil! 
are babes in the wood when it comes to 
photography. 


Thev do not quite grasp its 


significance as a medium, hence are prey to 
all offers. How else could salons ever have 
gotten into the museums at all. and still do? 

Or how, to come right down to date, 
could such a conglomeration of diverse 
standards as that represented in the P.F.A. 
project, ever have achieved the sanction 


of a Metropolitan Museum of Art? 
September, 1960 


d from page 16 


If photography is no longer a beggar 
pleading for space on museum gallery 
walls, neither is it yet accepted intelli 
gently and with conviction by those who 
hold the latchkey to the 


fine art. They have vet to learn. and the 


august halls of 


learning process is coming slowly in stride 
despite the persistent errors in judgment. 
that juries must be drawn from the world 


f photography’s informed devotees and 


0 
authorities rather than from the ranks of 
the artists. some of whom come with anti 
photography prejudices intact to a field 
in which they are virtual strangers? 

Only those are competent to evaluate 
photographic achievement who are 
grounded in the traditions of the medium 
who appreciate it as an art in its own right, 
and who understand it as craft as well as 


expression. No others need apply. > 


TO EARN 
AT 


Santa 
Gentlemen: Please send me full descriptive 
literature. I am interested in 


re 28 poy J Course () Short Course (still) 
Motion Picture Course 


BROOKS INSTITUTE. Dept. 5 
rbara, California 


ANYONE.CAN AFFORD THIS 


BEST 35mm VALUE 


SAMOCA 


SAMOC A Prince 


Electric-Ey 


QUALITY! 
RELIABILITY! 


SCOPUS, INC. 
404 Park Avenue South, New York 16. N. Y. 
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Heres One of the Most Amazing 
Photo Books Ever Published: f 


Fabulous Photos of 178 

Famous People... 

JUMPING! Complete 
With Philippe Halsman’s 
Conclusions on WHAT JUMPS 
MEAN, plus A Thorough 
Discussion of “JUMPOLOGY!”’ 
An Amusing New Psychological 
Tool for Photographers! 


W air till you see this jumping jam 
boree—178 unique photos of some 
of the world’s best-known personalitic . 
..all caught by the camera while jump- 
ing! And what fascinating character 
“twists” you'll discover as you view 
these lively, self-revealing photographs! 
You'll see why the jumps of today’s 
leading love goddesses ( Monroe, Bar- 
dot, Lollobrigida) have much in com- 
mon. You'll note how Richard Nixon's 
jump contrasts with Adlai Stevenson's. 
You'll find out that there is an unmis 
takable “Captain of Industry” jump. 
You'll even gain a new insight on some 
famous people who wouldn't jump! 


Each leap is photographed by the dis 
tinguished photographer (and “jump- 
ologist”) Philippe Halsman...who also 
writes a witty introduction on the in- 
terpretation of jumps. Here's a delight- 
ful book to own, a perfeet hook to 
give. And it’s special fun for camera 





sentler 


fans eager to practice jump pix ture-tak- 
ing (and “jumpology”) on their own! 
Order direct at only $3.75 per copy. 
Use the coupon below 


Popular Photography Book Service 


434 South Wabash Avenue, 6 
Chicago 5. Illinois 


en: Please send me opies of PH 


LIPPE HALSMAN’S 
JUMP BOOK. | may return the book(s) within 7 


days if | am not 
delighted, and | will owe you nothing. Otherwise, you will bill 


me at only $3.75 per copy plus a few cents for postage and 


packing 


CHECK HERE AND SAVE MONEY! | enclose payment for the 
book(s) herewith and you will pay the postage. (Same 7-day free 


trial privilege with money-back guarantee 
Print Name 


Address 














‘CALENDAR OF | 
’ EXHIBITIONS 


fing te the recommended practices 








51«t Exhibition of the London Salon 
of Photography, London, England 

Closes August 17, 1960. 

Entry fee. 7/6d, is required for one 
section. If entering two sections, 
lee is 12/6d, or equivalent. 

On exhibit September 3 - October 1, 
1960. 

For information and entry forms 
write The Hon. Secretary, London 
Salon of Photography, 26-27 Con- 
duit St.. New Bond Street, Lon- 
don, W . I. 


3rd International Salon of Photog- 
raphy,” sponsored by the Oregon 
State Fair 
Closes August 20, 1960. 
Entry fee, $2, U.S. or equivalent, 
maximum of four prints. 
On exhibit September 2-10, 1960. 
For information and entry forms 
write A. L. Thompson, Director, 
Salon af Oregon 
State Fair, Salem, Oregon. 


Photography, 


2nd International Student Salon of 
Photography, Hongkong 

Closes September 1, 1960. 

Entry fee, 50 cents, U.S. or equiv- 
ale nt. 

For information and entry forms 
write Ng Shiu-keen, Chairman, 
2nd International Student Salon of 
Photography, The Photographic 
Soctety, University of Hongkong. 


Northwest International Exhibition 
of Photography,* Puyallup, Wash. 
Closes September 3. 1960. 
Entry fee, $1, U. S. or equivalent, 
maximum of four prints. 
On exhibit September 17-25, 1960. 
For information and entry forms 
write Northwest Photographic Ex 
hibition, Western Washington Fair, 
Puyallup, Wash. 


35th International Photographic Ex- 
hibition of Fotoclub Vooruit, Ghent, 
Belgium 

Closes September 4. 1960. 

Entry fee, $1, U.S. or equivalent. 

For information and entry forms 
write Julien Tack, Secretary. 64, 
St} incentiusplein, Ghent, Bel- 


gium, 


1960 Photographic Society of 
America Exhibition 
Closes September 7. 1960. 
Entry fees: $2 for four pictorial, 
$1.25 for 
four color. nature. or stereo slides. 

On exhibit Or tober 11-15. 1960. 

For information and entry forms 
write S. D. Chambers. Exhibitions 
Chairman, 5212 7th Street, Port 
4rthur, Texas. 


nature. or color prints; 


35th International Salon of Photog- 
raphy, Ghent, Belgium 
Closes September 10, 1960. 


Popular PHOTOGRAPHY 





Entry fee, $1, U.S. or equivalent, 
maximum of jour prints. 

On exhibit October 23-November 6, 
1960. 

For information and entry forms 
write Mr. Julien Tack, Secretary, 
St. Vincentiusplein 64, Ghent, Bel- 
gium. 


1960 Newcastle upon Tyne Interna- 
tional Exhibition of Photography,” 
Newcastle upon Tyne, England 

Closes September 14, 1960, for 
prints; September 28, 1960, jor 
color slide 4. 

Awards of gilt, silver. and bronze 
medals in each of two sections: 
Pictorial (black-and-white prints, 
color prints, and slides), and Na- 
ture, Architecture, Press, Com- 
mercial, Scientific, and Technical, 
etc. (black-and-white prints, color 
prints, and slides), 

On exhibit at the Laing Art Gallery, 
Newcastle upon Tyne, October 15 
November 5, 1960. 

For information and entry forms 
write W. Warburton Pope, 9, Kim 
berley Gardens, \ewcastle upon 
Tyne 2, England. 


24th Annual International Salon of 


Photography,” sponsored by the 
Foto Club Argentino, Buenos Aires 
Closes September 15, 1960. 
Entry fee, $1, U.S. or equivalent, 
maximum of four prints. 
On exhibit at the Witcomb Gallery 
November 7-19. 1960. 
For information and entry forms 
write Foto Club Argentino, Parana 
631, Buenos Aires, Argentina. 


3rd International Salon of Photo- 
graphic Art,* Lishon, Portugal 
Closes Se pte mber 23, 1960. 
Entry fee, $1, U.S. or equivalent 
For information and entry forms 


write to the above address. 


12th International Salon of Photo- 
graphic Art*, Bordeaux, France 

Closes October 1, 1960. 

Entry jee, $1, U.S. or equivalent 
maximum of four slides for each 
section, 

On exhibit November-December, 
1960, 

For information and entry forms 
write to the above salon, c/a Andre 
Leonard, 6, Rue Eugene-Jacquet, 
6, Bordeaux, France.—jm 





Just a Minute . . . continued from page 28 


and the print coaters are made there, and 
ingenious, largely automatic machinery 
attaches negative and developer pod to 
paper, wraps the roll, and inserts roll, 
coater, and instruction sheet in the box. 
The place has an air of utmost cleanliness; 
even smoking must be done in specified 
areas away from the production line to 
minimize airborne dust. 

Most impressive is the intensive spot- 


checking for quality of every batch. There 


is not only inspection, but actually test 
shooting to maintain uniformity of film 
speed, contrast, and development time. This 
accounts for the scarcity of complaints 
about Land film, despite the extreme com- 
plexity of its manufacture. 

I just heard at press time that Polaroid 
is licensing Yashica to make cameras for 
the Japanese market. But not the film: all 
that will have to come from that expanding 
production line in Waltham!— 








POPULAR PHOTOGRAPHY 


HAS A BUYER FOR 
YOUR USED CAMERA, 
PHOTO EQUIPMENT, 
AND ACCESSORIES! 


The 400,000 purchasers of POPULAR 
PHOTOGRAPHY are always in the mar- 
ket for good buys. If you have some- 
thing to sell, let POPULAR PHOTOG. 
RAPHY's readers know about it through 
our Classified columns. Only 45¢ a word 
(non-commercial rate) will highlight 
your ad in the PHOTO SHOPPING CEN- 
TER. Minimum message: 10 words. e 


i 0 
PULAR PHOTOGRAPHY 
Ine Park Aver 


New York 16, N.Y 





35mm BLACK & WHITE 


SLIDES 


From any size 


NOW! See vour favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 
(50 or more 20c¢ 


. SLIDE * from 
COLORED PICTURES $1.50 
Specify cardboard mounts or film 
NATIONAL yey uvng PARK EE 
PHOTO LASS 








STATIC. master 


THE TRIED AND PROVEN TOOL THAT 
peste ¥S SUBFACE STATIC ELECTRICITY 


NUCLEAR PRODUCTS CO 








FASCOLOR SERVICE 


Celebrates 


100th ANNIVERSARY 


of Parent Marks & Fuller, Inc. (F. 1860) 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
On Color Film Processing Prints and 
Enlargements. Factory Fresh Film. 
FASCOIO#? SERVICE, INC. 


Rm. 209, Fulmar Bidg.. Box 86, Rochester 1, 
N. Y. World Photographic Cencer 





SPECIAL OFFER FOR 
MAIL ORDER ONLY! 


we will meet and beat any Eastern 


Prices on new merchandise! All in- 


quiries receive prompt ottention! 


BRAND NEW RMOLLEIFLER 
All with orig. Sver Ready Case—timited Quant 


Rolleifiex «notar 
Kolleifiex Y "lar % eter 


peer 
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MAIL ORDER sonus—rnee Aer eter FLASH 
Certified check or M.O. odd shi . 
10% in odvence on C.0.D. 4% Tox in Colif. 
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Sensational 


7 
+4Chic 
est 6-transistor 
quality ro 
n2M%_" a1 Ve") 
" Hi-Fi Dy 


Gvor 


Smo! 
exceptional 
die (3/2 
Fine tone 2 

speaker 

Complete with 
battery, case, ear- 
phone. 


Postpaid . $24.95 
Wholesale Cat 
Available for 
Premium Use 


MOSTOW Lo 


3856 OAKTON ST ~ SKOKIE ILLINOIS 


| 

















PRINTS 
COLOR PRINTS BS: 


(from 35mm trans. only) 
Colter Prints from ‘/, — te ey 
36mm to 4 «5 Trans a5 4.50 ea. 


2% x 3's coLoR PROCESSING 


3%_ x 4% hy 
Anscochrome 

> -- #8 : Ektachrome 

16 « 20 

Color Stide 


Duplicating ea. 


SUNSET COLOR LAB 


Box 46415, Dept. P - Los Angeles 46 


5x7 


ROLL 
40 


Color 
Prints 


FROM YOUR COLOR SLIDES 
Better than ever 


aia 


pene iain Ofter* $ 


Write for free mailer and price list * GOOD FOR LimiTeo 





FREE! sust pubtisnea— 
complete POPULAR PHOTOGRAPHY CATALOG 
of more than 500 photographic books 

priced 25c and up 
40 Pages, 132 illustrations, 
complete descriptions, 
prices, indexed by 
title and author. 
Send postcard today with 
name and address to 
POPULAR Hy fp gt by SERVICE 


P.O. 
CHURCH STREET “STATION 
NEW YORK 8, NEW YORK 


ae. 











WHEW! 8mm/lémm 
JUNIOR HOME 
PROCESSING KIT 
for Color or BAW Film 


9.50 


Unbreakabie plastic, 











MOVIE 
TITLER 


Regular 6.95 


1 gation of Chemicais. 
Shipping wt. 5 ibs. 


SATISFACTION GUARANTEED 


Movie Maker's Manual of 

» 16mm BAW and Color fim, 

home processing and editing eaquip- 

ment, hints, tips and tormutae for 
home processing movie film 


SUPERIOR BULK FILM CO. 


442-44 . Wells St . P-9 





rific buy! 





Chicago 10, Ilinois 














FOTOLARGERS 
FROM $25.95 


Professional results 
at the lowest price 
possible for fine, pre- 
cision made equip 
ment. Only low price 
enlarger offering full 
line of accessories 
such as condensers, 


No Entarger at Any Price 
Will Make Getter Prints : 
copy back, copy lites, 


Write tor Free Cataiog 
On Tripods, Ltt pe ~ 


TESTRITE INSTRU MENT CO. 


N. J 








IMPROVE YOUR 
bE PICTURES WITH 
EASY LISTENING 


THE MODERN WAY WITH RECORDS 
You'll be proud to show all your pictures, for with a 
minimum of study your mistakes in photography will be corrected 
Two Courses of long playing records 
+ Color Photography for the still camera 
* Motion Picture Photography 
Send just $5 ter first record 


This new form of learning pt 
mgs the faculty of the w 
er edhe inetitute ve 


START PICTURE IMPROVEMENT NOW 


ography 





COLOR 
PRINTS 


Ax5 50¢ 








COLOR FILM on 
PROCESSING 3 34% 


x? 
8xt0 


olor Prints 


Ansco, Anscochrome 
Ektachrome 

20 Exp. 35mm 

Mounted, Roll 

120, 620, Roll 





tixt4 

16x20 

35mm Kodachrome 

20 Exp. Roll $1.40 mid 


pLus X 


jew PLU>. 7>. J 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 


Bulk, $4.25 per 100 $2.25 per ‘50 ft. 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 E 





(From sreem by my’ gaenes | bulk) 
Ada ive Pp or Ost ag nd packing 


CUSTOM QUALITY FINISHING ote 
$1.50 








Minimum Order $1.50 ome « 
Ne C.0.0 Prints Ea... 25¢ 


handiing of ali film. No continuous proc 
used. Finishing shipped postpaid 


ASTERN fore LABS, Dept. “A” 
1405 ¥ Chartes Baitimore 1, 


Slide Duplicating 25 ea 


or) 40), Bi gie) he) Sia er 


BOX 36536 LOS ANGELES 36, CALIF 


Send $5 for first recording. Balance of 9 
recordings sent upon receipt of $45 or on m 


Individual 
onthly payment plan oesing 


BROOKS INSTITUTE OF PHOTOGRAPHY 
2190 Alston Road Santa Barbara, California 


q = 
12 INTERMINSION 


Whar you gorta go ? 
yee 60TTA GO/ 
30. THATS AM, POURS J 


ALL 3 for *1.00 Free MivSTRATEO LST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-H —SWARTHMORE, PA. 














MOVIE AND SLIDE TITLES 
STILL AT LOW PRICES! 


These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality \ " toe" apners 
only our long experience can give! } 2 . moo: 
WRITE FOR FREE illustrated catalog & samples. = time! Free Descr wtive LRoratere 


SEND CHECK — MONEY ORDER 
Tithe-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. INSON, INC. Paatratet 8! Alger st. | 








TITLE SLIDES 


35ua—2°x 2” 
™ StauTWM CoLOes 
1.urTs Staet ™ HOW 


PRO RESULTS 


PROFESSIONAL FLUID PAN-HEAD 








FORBES- 














1) 


9c ec ] 


Surprise Package! 

20 Selected, colorful views -- widest and most 
FIVE interesting variety of subjects including Birds 

Scemecs, Sunsets, Animals Models famous places and 

points of interest, etc. Full, “double frame” 35mm size. 


TES SLIDE CO., Box 1031, CANTON |, OHIO | 


Mtg. List 


IANAMORPHIC LENSETORE 
le ~m@ & p)importer 


Finest made. 1:2 
= both 8mm 





1000 NAME & 
ADDRESS LABELS 


Your Heme and address printed 
on 1K nest qua ity gummed 
dde acked with 
G ad = r 
1 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 


ADO SOUND TO Your 
SMM MOVIES 





PRES Viastte 
































Lergest? Selection of Pertrelt Albom. 





MUSICAL 


Photegr Discount PREE New Foider PP 


. rs 7 ° = t outfit, lens, Case and lapters 
alt tor $29.97 Postpeid. 


Myers, 623 Gay Knoxville, Tenn. 
PHOTOGRAPHY 

















Popular 





PHOTOGRAPHIC MARKET PLACE-continued 


“PEINISH 


CAINACOLOR 


LIKE FINE PO 


PRINTS 


FROM $1. 1DES— 
TRANSPARENCIES 


gS 25¢€ 
2. 
From ‘Kooacot om 
25¢ 


big Sq ; 
yt a8 axlo 3-25 
tix) 


DUPLICATE 
COLOR 
SLIDES 
2 20¢€ 


Free | ‘Matting Gags! 


CHINACOLOR LABORATORIES 


Dept. 6009-A, 715 Kennedy St, W.W., Wesh. 11, D.C. 





For information on Summer and 
Fall photographic tours: 
Haweii — Navajo-land 
New England & Quebec 
Canada's Maritime Provinces 
Mexico — Guatemala 
South America 
Tahiti and Fiji Islands 
Japan and Southeast Asic 


Check this ad and mail to: 


Thru the Mens “Fours, Duc. 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 








8mm, lémm, 35mm from 


CINELARGERS *]9% 


Allows you to make prints 


lomm - $19.95. New 35mm 
model for making 6 & W 
or Kodacolor prints from 
35mm slides $272.95. 





Write for New Catalog 





Exceptional VALUES 


KROMAFLEX S—World's only su 
per slide SLR camera. Makes 2x2 
slides from 127 film. 65mm [2.8 
lens, Turn-the-lens focusing. 1 
sec.— 1/500 sec., self-timer, be 
twee rv sne lens Seikosha shutter 


eRe S 9.95 
ex LORE! Letees & fhe! tow fee 


Nn 


‘ $95.00 
t Telephote 
a 


$34.00 
$1098.00 
$24.50 

Keared trach 

° shone iSeon 

enne t ally bench tested 


— Eceneen orunoie = sar €. 
. neat 


atigmat lhe llows 


KEW-FOREST CAMERA 


118-24 Queens Bive. Forest Milte 75. N.Y. 








anyor Custom Color Printing 
same Size i 6 42 
2hanthe 5 





Pt | 
s = i. 2 
ix . 4.28 ea. 
16 9.75 ea 
All Film Handled with Care 
2« and 3x KMmaece Folders and Gnavetopes 
50. 


5% Oiscount on aii printing over 


COLOR Foun PROCESSING 
a + Super, Ektachrome 
20 Exp $100 ma. 36 Ex ap. $1.75 mre. 
120 tay 620 $1.00 in Sieeves $1.25 mite 


odachrome yo 
20 Exp. $i 40 mta 36 Ex $2.45 mta. 


3JSimm. to at couor sL108 OVPLICATES 
eo 20¢ ea. 10-20 7 38 *e 


21-80 
INQUIRIES FROM yone PORTRAIT sTudIo 
weicomed 


MOONGLOW COLOR PRINTS 


?. ©. Box 75622. Santora Station 





10¢ each 





Dept. ©, Los Angeles 6. Calif 


MOONGLOW COLOR PRINTS | 








6, 
\COLOR me BO 


STANDARD PRICES 
ROOACOCLOR rum 


— 


\ 8 exp $i.60 12 exp “$2. 15 - 
. KODACHROME MOVIE Fite 
 K6bacHrome 
\ anscocHrome or 
\ SKTACHROME 


Send your fie te as sew. Write ter FREE 
SALING ENVELOPES ant tow price iets 


EASTERN COLOR STUDIOS seocrrorr \’coms 


orrrrer 





YOUR PHOT os AT THEIR BEST! 3 


ine v=: re auntie tc 
PROOF SHEETS & PRINTS. 

specification. Copies: 8 & W aeg- 
atives and prints. 

loca Workmanship guaranteed. Get ex 
ectly whet you want from 


LECO)| PHOTO SERVICE mc. 


ll W. 42nd STREET, Dept. 71, NEW YORK 36, N.Y 
PEELE LPPOLLLLILOILODLLOL OLE 





BMM ROLL FRESH 


KODACHROME 


MOVIE FILM FOR ONLY 


plus FREE $2 ‘ 75 


DEVELOPING REG. $4.60 


Ser ; r cach roll of t-year advance 
gated KODAK KODACHBROME. Return 
posed for FREK PROCESSING 

J devts ut! For your holiday and taca- 
' p later. Huy 

i Mpecify in- 
joor. Send cash o wok direct to 


MOVIE FILM. — 71, Dept. 6 


N.Y 
Dyker Heights Sta eokiye 


MOVING? | 


Make sure 





you notify our subscription depart 

about any change of address. Be sur 
ide your postal zone number as well as bot 
and new addresses 
me for processing 


d Piease allow four weeks 


POPULAR PHOTOGRAPHY 
4234 South Wabash Avenue 
__ Chicago 5S, inois s 





Automaticaily 
holds 
strips 


g ¢ MIOPLEX ¢ multiple 


strip printer 


Free Brochure 


“PF. merc. CO 
Sex 79, O-F, B'kiyn 23, *%.¥ 





COLOR SLIDE 
DUPLICATING 


ISmm Meunted 
Finest Quality, sherpest reproduction 
One of the West's of dest color side duplications 
Quality Coter Printing Alse Avaitabie 
24 Hour Color Film Processing. Ansce. Anscochreme. Ek techrome 
ATKINSON /STEDCO COLOR FILM SERVICE 
7610 Melrose Ave. Dept. P + Hollywood 46 « WE 23-6064 

















ADD-A- TRAY 222%: 
Ree aeltl 
" SLIDE COLLECTION 


HOLDS BOTH 
2X2 & STEREOS! 


1 or 3 drawer starter file, 
ADD MORE DRAWERS 
os needed. 


At your Besier or order direct 


PORTABLE PHOTO MFG. CO., BKLYN 7, 


WY PROCT SSG with mE SFROT mee | 


moh QDACHROME 


KODACOLOR 


DEVELOPED & PRINTED 
& Exposure Roti $2.00 
12 Exposure Roti $3.00 
ox 


Raprinte—@ 22 
a4 a3 2 
COLOR PRINTS 
From 35mm Slides $. 20 
3‘, = & Size. $.36 
» FAST-X-FOTO 


OX 7A JERSEY Come 


8) Smm COLOR FILM 


FACTORY-FRESH! SPOOL-TYPE! FOR OUTDOOR wSE! 

Guaranteed! Avaitabte —~- Sem goo type 

. Daytiaht type "OT cut. 

cone, reperforated, short-tength oF sut-standard fim 

st he comptetet satisfied! Processing not 
incleged Please add postage 

12 for $19.95 


eoch $3.99 * 6 for $10.50 * 
RADIANT FILMS * FP. 0. Box 3980 + Chicege 54, It 


Merchandise Mart 














QUICK, 











eeeeeeeeeeeeeeeeeeee 
For Deluxe Quelity—try “VALUE” © 

Tired of run-of-the-mill finishing? We'll odd * 
ot “EXTRA TOUCH” te your B & W prints © 
by our customized processing © Fine grein 
developing © Individuel printing on Velvet 
Luster Portreit- type double weight poper . 
flerge 3'/," x5” size}. 20 exp. roll $1.75. . 
FINISHING? % exp. roll $2.75. Free mailers. 48 be . 
teb pomres . 
*VALUE 35mm LABS "-¢).20".°S2" GL Ya ° 
© 006066000000 6005 0008008 SCO 
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SUPER. ‘CRAFT “LABS 


orte 04 8 hive 26,87 





LOW-COST PROTECTION WITH 
KIMAC PROTECTORS 


fold Kedepok sleeves. Pre 
vent scrotches, fingerprints, 
t 4 |} ebrosion, froyed edges ond 
oA popping.” Fit o viewers and projectors 
Piz FREE SAMPLE. Specify size: 2% 2, 2% 
«2% oF stereo 


IMAC, Box PC 115, Old Greenwich, Conn. 


Ist CLASS ovary Ist CLASS san 


Your flims enperts proceseed and enatved to ie zew ayer class 

12-expowre 3 70- 

36% oy A vette volte 8: os: ‘vepriate 

Most ektache ome prow moet 120, 

} Sw ni ¥ 00. 628. 1, «- 1.25. 
20-exposure, mounted — $1.30. 


“q Skin-tight, sealed, sauore- 
| 





Give dealers name 


Send tor tree meatier. 


FIVE STAR PHOTO LABS 


? 0. Box 06-97 Staten tetand 10, . ¥. 


131 





PHOTOGRAPHIC MARKET PLACE-continued 


PRINTS 


IACHROME 
AND EKTACHRO 


COLOR | 


AN Me 


2x3...20¢*4x5... 45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EXTA $1.00*KODACHROME $7.50. 
KODACOLOR RoLt DEV. AND PRINTED: 

8 EXPOSURE 34x5...$2.35 

12 EXPOSURE 34x 34... 3.15 

20 EXP. 35mm 24x 3% 3.95 





MINIMUM ORDER $1.00. INCLUDE POSTAGE 





STANDARD SIZE PRINT 20¢ EA 
34 PRINT FROM 35mm ONLY 16¢ EA. 


WASHINGTON 


COLOR PHOTO 
P.0.B80X 1605 + WASHINGTON 13, D.C. 


STANRITE SUPERPOD | 


the only low priced tripod 
suitable for home movies 


from $1699 

up 

Heorizental gear tor 
smooth movie panning. 
Geared for tast eleva- 

tien up - down action. 
Extra 90° tilt on paen- 

head. Gall tevel, many 

» new features that have 


» never been offered on 
any tripod before 


WRITE FOR FREE CATALOG 


On Tripods. Entargers @mm to 
4x5. Darkroom and 
Copy Equipment 


THE MOST AMAZING 
TRIPOD EVER MADE 
2 INSTRUMENT CO. 


135 MONKOE STREET NEWARK 5, N 


PRINTS and 
PROCESSING 


Custom Quality with ECONOMY! 
COLOR PRINTS Anscochrome, 

eRe Super-Anscochrome, 

Ektachrome 
PROCESSING 


Ss 20 


TRANSPARENCIES 
? x3 tixfors 

20 for $ 
Vexn3 5 for $1.00 

20 tor $3.5 

x5 x tor $ 

20 tor $4.5 
5x7 each $ 
6x10 each $1.5 
MINIMUM 
PRINT ORDER $1 


developed & mounts 
427, 120 & 620 re us 
mounted oF unmounted . 80 


COLOR SLIDE DUPLICATING 
7-1 oo 50" 2°75. 3 $6.50 


All work returned by 1st class mail 
Quatity, Service & Satisfaction guaranteed! 
Mailer and price list FREE. No C.0.D.'s please. 

Box 382-A, 
LaGrange, Hlinois. 





5M Pevetorine 


SOT DOLLAR 
PRODUCTION! 


| 


PREVENT YOUR 
COLOR PRINTS 
FROM FADING 


Protect your precious color 
prints from fading dve te 
witvea viclet reys, sun and 
gos. Spray your color prints with 


UVA Spray 


Puts a transparent protective 

coating end preserves your 

prints indefinitely. Approved 

by leading laboratones 

é-en, con covers 100 prints 

3% «5 (1750 sq. ins.) 

Only $1.95 ot your dealer or write to — 


BRAUN 





LABORATORIES \ 








with dry lens tissue 
Use Edwal Protective 


LENS CLEANER 


Lubricates while it cleans. 
Safe for coated and un- 
coated lenses and optical 
glass. Special one-drop 
opplicator bottle for 

1,000 cleanings 89 


Edwal Scientific Products Corp. 


555 West 119th Street © Chicago 28, Illinois 














BIG SAVINGS | 


ON COLOR FILM 
PROCESSING 


Ektachrome and Ansco 
chrome Film (35mnr 
127, 120 and 620) proc 
essed, pilus FRESH roll of 
film returned with your 


finished work ‘295 


only 
Send for free price lists and mailers 


ACME PHOTO LAB 


Box GO2S5C Minneapolis, Minn. 





NEVER FAIL — ZONE YOUR MAIL 


The Post Office has divided 106 cities 


zones to 


nto postal 
delivery 


to inc 


peed mail delivery Be sure 


ude zone number when writing to these 
include your tone number in 
your return address—ofter the city 


state 


cities; be sure to 


before the 











WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
eee Letterhead for. our 
PHOTOGRAPHIC we Lesace i 
is iv Ss fee 
DUMONT CAMERA EXCHANGE EST. 


NIHAN STORES. INC 


1948 


FOR CATALOG & FREE SAMPLE WRITE 


PHOTO SPECIALTIES 


Reh check, coh @ money order, oe CODs otee 2 
weeks fe betvery 


mm HB K 00. seer cremmt me oe 


| | 





Cropping Filter Changes Balancing 


eas) 


Prints From 
Transpo: encies 
2x3 50 
GaSe sceese 1.00 


35 MM 
Anscochrome 
Ektachrome 
Kodachrome 
Dev. & Mid 
20 Exp. 1.75 
120-620 1.50 


Standard 
Kodacolor 
Prints. ... 


CUSTOMCRAFT cotor eaters 


P.O. BOX 6618P WASH. 9, D.C. 


HX IO OM OIG II II 
“COLOR PRINTS 


2% x 3% now only 19¢ each 
(From 35mm slides only—no cropping) 
24 hour service plus custom printing, 
dodging, 


rection 


‘ 
& 
x 
& 
prints from %-35mm to 4x5 trans. : 
: 
: 
% 


cropping, 
and color compensating oat your di 


size 2%ex3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.D. charges—Remit with order. 
(minimum order 1.00) 
al! orders returned FIRST CLASS MAIL 


$e) 2€) 24) 24) 24) 2). 2) I) PDT) II) HY HIDE I) HITT 


Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave. Pittsburgh 18, Pa. 
rac O88 Os Oe ODEO Ore OX De BERD De De OC Oe SEED Pees 


ot) at) 3) 


FREE CATALOG | 


96 Pages—argest Assortment 
PHOTO FRAMES * MOUNTS 
*® ALBUMS and MAILERS 
© PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 


USTERRATIONAL SALES CO. Dept. H 


414 €. Balti e 





ttimere 2. Marytend 
Smm and l6émm DUPLICATES 


16mm REDUCED to 8mm - 8mm ENLARGED to 
COLOR or BLACK and WHITE 
Bmm AMIMATED TITLES témm 
TITLES MADE TO ORDER 
SAMPLE TET Sam 


U.S PHOTOGRAPHIC EQUIPMENT corP 


AVENUE + BR KLYN 25. 


16men 


rREE 





CROPPING no SHAPING UP ,(oX%,. 


WRITE FOR CATALOG ON PORTER MOUNTS & MASKS 


MFG. & SUPPLY CO. 
2836 Sunset Bivd., Dept. P-9, Los Angeles 26, Californie 





Automatic Daylight Developing Tank 
Processes up to 200 Ft. 
6mm-l6mm-S5mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

Write tor Free a. }teretuve. 


Micro Record Corp. “s...00"8 


Beacon, N.Y 


SPECIALIZED FINE GRAIN 
omy ng A & Printing—since 1932 


16 exp. roll $2.50 | 12 exposur 
) exp. ro 1.50 |) & exposu 
imdivid ually ent arged pr nt 
wality paper. Pe 

: ma ler & INTRODUCTORY “PRE MIU M. 


and money t 


BETTER PICTURES 


2621 Lawrence Ave., Dept. 90, Chicago 25. Illinois 





si &@ 


[ lm n bi nb. 











Ponular PHOTOGRAPHY 





PEERLESS GIVES YouThe 
AS! Count Em! 


10-Day Money-Back Free Quotation on 
Guarantee if Not Any Photographic | ¢ 
Fully Satisfied! y an-8 New o or } Used 4 








Peerless’ Mass Purchase| 
for Low, Low Prices - | Power Assures 


Honest Dollar Vee! | Complete Selections! 








a + + 
27. ov? 




















i, eS | NO MONEY 


in The World! sy DOWN! 


From Our Trained able Service Assure 
Photo ) Vemmeanegyeeet Your Satisfaction! 








i 























= =— = 











Mi i i Cte tee 











Sove $3» toé 
+S a>, Of Comper as 


rable Liss) 


With Built-in Exp. Meter! 


35mm EXAKTA VXila 


With Three Lenses 
scan sume aameanint FX-2 35mm REFLEX 


= 949° HSE SS: 63% 
Case & Flesh 11 “ 
Only 3'/, ths! 6%" x 6%” x 1% eq — + t $177.50 Off Orig. List! 
EXECUTIVE % att 16mm Keystone seal 
PORTABLE With (2.8 Coated Lens! ~ & Revere Outfit st! 
BATTERY ~ "sa ee AR 
be — OLYMPUS 35m - 

RECORDER |; vou savese”; oF one usti| (| [save co : pe 

With TAPE, MaKE = RICOH ‘44’ REFLEX ‘Keystone Smm Turret) oor en oo 95 











With £3.5 Coated Lenses! : K-38 With One 11.9 Lens! Seeonsting thy woe me 


— ° A ' saeeeean eee een eee ee 
a iia ye ~_—, OLYMPUS 35mm ELECTRO-SET 


| & e000 8 
aS eatha: Cavryeane | 198 20s = Gollows teense “se “e, : we » 2 


SAVE 77% OFF ORIG. LIST! YOU SAVE 36% OFF LIST! YOU SAVE 36% OFF LIST PRICE! 
7 oe 8mm REALIST 990 Auto. os STEREO 
@® MEDALLION 3 so = open 


y 
oe ; 4 . 
CAMERA "| Wy ~~ a noc 15.06 


ay ae ‘ x passes ones £08 enae es Peascr 1795 
(aes 11.9 Coated Lens!] “te # - Y Sooess 4 Trach teers Pay Ade 10% FH Yes 


a . tx 0G 70. 
Orie 

— = 97% 

an - pnp tempcanerd 


Se caan Proj. ee ; FULLY AUTOMATIC 
ee = 39° | Rese =) = ae poe 35’ LENSES 
DE : F p 1 ; s ; Subs Peon AUTO. Benue! Uir sur ; Monon = — PX-3 & Exokts Comeres! 


MONEY BACK ; ss Steir 3 
GUARANTEE _ eee 


1 PEERLESS CAMERA ‘STORES 


415 LEXINGTON AVE., NEW YORK 17, DEPT. P-9 MU 7-1000 


* 97> 












































at TH LOWEST AIL 
S ANYWHERE y MpOn 


y'S LARGEST VOLUME CAMERA STORE, ow a 
PEERLESS CAMERA NOW T° om 








TY /TOWRL_. 





_ , 
415 ———— prin geod hbeenem 7, ee. ue, 





The Lads ond Closeup ros TWINLENS REFLEX FAN 


Accessory Specialists 


PRICES SLASHED 
IN HALF 


HIGHEST QUALITY 
OPTICAL GLASS 


FILTERS 
COATED st FILTERS IN 


— SIZES 
te fit standard filterholders 


CLAY a 


Close-up lenses 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera — 
Head shoulder portraits, children’s pictures, copy work—e who 
new field of piciure-taking. 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, SY” with a Plus 6. 34%” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Pius 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make for @ & W: Lt. Yel., Med. 
macrophotography possible with a tiny investment. Shipping Charge 15c. Bi Yel., Green, Red, Orange, Haze. 
For An An- 


T ‘or scochrome, 
pigs § | Pius 10/0) scochrome ight: UV-15, 
| UV-16, 82A, BO(A), No. 40, B1A,. 

For Kodachrome 


FOR ALL TWIN LENS REFLEX CAMERAS 


Twin magnher makes possible accurate focusing and 
Composing of entire groundgiass image with BOTH EVES 
and at comfortable distance. while protecting ground 
class from glare Saves eyestram. helps accurecy dum hight focusing 
nstantly removable and collapsible, For Rotiels, Yasiuca . ali others 


Magnitying Kood ¥ Gelure Freldiens “se 





Pies 2 Pies 3 
jtrom 20° te 13 [rom 13 te 10” 
cre. 





WITH CLEAR CENTERSPOT FOR EASY FOCUSING 
A flat thin Fresnel ring plate which fits over groundgiass in you 
reflex cemera, greatly creasing brilliance of viewing umage, making 
the often almost invisibly dark corner image ten times brighter 
No te drop heidiens onto groundgiass Postpaid. 

° Y Cirefler Yashica. VU lie all of 























For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 808, 818, 81A, 

thout instailation. the Junior Mindapter enables you t 


' * 1% ") ord Cir Gr > 
For ANSCOCHROME, KODA- a tn aaa S si ete ae aly Deemer 
om batt ou can +“ oe , 
CHR Ec, EKTACH ce TYPE fo deoter come tee J nae ; a te y ne you wis! 
F: 85C, 82A, 82C, 828 ote apie on groan neh yg nan nip 
‘ . ’ . ers ady for use ; 
He CUINIOAPTER has additional finder for vertical and = zontal 
Ser. Iv nyt} gee. Iv 1. shots), special bracket for vad and counter 
1 995 


at 


CORRECTING CLOSE-UP SETS 5 


clese ups every time 
pm sets fit cameras without 





Most Useful Accessory for All Flims! 


velaiziné "Senet 


For all Color and biack and white film. Eliminate glare 
and refiections in scenery, water, show-windows . 
emphasize clouds, the LY sky filters usable with 
Kodachrome, Anscochrome, Ektachrome. Polariz 


SAVE 33% TO 60% 
off list with Spiratone 
Shpg. Ch. 1 te. filters 15e 


OTHER FILTERS any adapters, are guar 
IN SERIES SIZES SSE ert to wut $400 
Screens have double threaded rings to allow use Available uncoated only 8 to 20°. #2 a to 1d (om 
extra filter or closeup lens, handle for convenient ogy Density 8X, 10X, Haze $295 price include op ten 
adjustment of maximum polarizing effect. Viewers are & 810, Flash 10, UV-17, prism. Leather case tS ~ Goudie 6% 
needed a cameras. intra. Red, = ter th Coating of taking lens— 

tart Polarizing «=~ Clip here for this «--. 

Filter Screen : ; 7 


50c extra per set 8) Churye 15 
; SPECIAL OFFER Coarea CLOSEUP OUTTIT 71,2" SOATED PARALLA. 
Buy at least five filters and§ ft, < 9 COANE . 
§ closeup lenses at one times CORRECTING GAVOSE? SETS, im Winte cone. complete only 
= and we will supply COATED fil. 
> ters (in colors listed) at un- 
: coated prices, saving you an§ 
& additional 35% off our lowe 
prices. 


fcsvou T MOUNT for 
Rolleities 11.3.5) g ' 
Retieicorg, Diacora. 


Autocor 
Yashica ©. Lm. isi 


MOUNT for 
Cwrotie 
Graties Yashica A 


a he 
Without ase $4.79 





SER. IV 

SER. V 

Shipping SER. Vi 
Charge Se LA vi 


AALS AS Ce 











ea, $2.19-—3 for $5.98* 
Your chowe of red, green, yellow 
S2A, 808 85C_ Shylignt — 


aya ye TUBE SET BAYONET FLASH N 
1 aN 














DELUXE COPY STAND J Designed by us 
use Im Compunction with closeup lenses POR EXAKTA, EXA. Set contains two © 95 
extension tubes, bellows attachments, to ecrsion-fitted brass adapters and four —_ 
complete with a moderate investment your — 1Smwn, 30mm and 4$mm_ or . 
closeup and copying equipment Strong it possible range of ¢ eeat ky 234 reduc 6 _, “h age ia s00 sae, . CO, a) 55 
enough for a Polarond, yet compact in stor magnification ratio Shipping Charge 35c. 35.c WAL-POSITION Bayonet Flash Holder, hoids 4 
age (two-piece post) and equally well suited with one FOCUSING TUBE trem 1 ~* Bah wr meter teed 8 t 52.50 
for copying, medical, scientific work and “ value, Complete or meter (re Tom viewing position’ 
movie tithing Camera bracket permits cen " 1 Adapter, menos Sea FOR ALL TWINLENS 
ter of camere over subject 1518 base ot List $10  PARALLAX- ADJUSTER PTiittamat tT 
$F MWCompensates for difference between viewed and exposed 
mmages works even with extreme closeup lenses’ 


zoe | wre Mounts Friters, Shades. Closeup es for PLANAR. 
XEMOTAR avasiable at Hogi 


Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
holds flashgun in ideal pos:tion 


COMBI. OFFER B-F. Flash Mount with BC Bounce Fanfiash, 


. EXT NSION Tus SET 


board 1% very practical for large originals 
ly diameter s 2 high Ship 


— Stand, fight Wt. 11 ibe 


25.95 





att with reflector oods Prox 
scope Sy, all a5 Wustrated 

This exceptionally well-made set includes 
im addition to the usual Smm. 1Smm and 
FREE =" 00 Omm tubes a 4Smm tude. thus permite 
os. 25¢ for CLOSE. FF z hy ty --* _ 

— con. >” 

tains all needed Gane SACS S80. EE 
ladies, too 


LENSES 


FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, AUTOCORD, IKOFLEX 
Complete with bayonet adapter-filterholders, topgrain 
case. Set consists of matched viewing & taking lenses 
TO OR WIDEANGLE SET .* 
FN Coun Set, 3 tour lenses « *19.95 
for 4 x 4 cameras, Set $14.95 


clamps, fit copy stand 

of enlarger pole 56.95. 
2 special reflector floods, 
$2 49 addition. 

Shipping Weight 4 lbs 


Fovnsange PROXISCOPE SR. "1 








~ 


with . 
ELEVATING a’ > 
action : 

An absolute must for any bind of 
Closeup and copy work Doubles 
wp a5 perfect elevating attach 
ment, with both tripod and cam 
ora fittengs for horizontal a5 weil 


wseful camera accessery fer 


© A delure version of the mest } 
every practical photographer 
© Permits minute . 
adjustments wa 4% —~ 


lock at any desired porat 
Sh pg. Cha. so 


range on its | S 
Geared track with s positive i 


if as vertical fastening of camera 


SoS 


f INE LEATHER 
FILTERBANK | 


HOLDS 6 - 
FILTERS 


Available in 

Ser. IV ($1.00), 

Ser. V ($1.00), Ser. V! 
($1.25), Ser. Vil 
($1.50). ONLY SOc with 
your order for $5.00 
worth or more filters, 
closeup lenses. 

1 ws 


cons PUTO DIFFUSERS |:..:: 


Now available in standard serves sizes, to Mt all Giter holders! Every 
Serious photographer wants to use these famous costed diffusion Gvshs 
preferred by the world’s foremost pictorial photographers for thew 
Seton shots. Ser. WV $1.54, Ser. ¥ $1.94, Ser. Wi $2.44, Ser. Wl $9.04 


The sensational 

new ‘view-camera’ 
Bellowscope, with 
rising front and 

back, swinging front, 


rotating back gs 
For Exakta, ica, 
Leica, Pentacon, etc. 














with orders over 
$3.00, or send 
Soe ae 











Screw-in for Contafiex, Retina $2.28, Bayonet for Rollei, etc. $2.19 


Permits use of two closeup 

lenses (for extreme closeups: +2 

and +3 make +5), closeup lens 

Le and filter (correction, conversion. 
booklet crammed 
with valuable in- 
formation. Send 25c, or free 

on request with orders of Ser. C or W BSc; 
or more. Ser. Vi Se, Ser msi ti 90. 


wera LENSSHADES HOODS) 


Series €or $140 Series $1.45 Series Vill $5.50 
Series Vi ae Series Vi $3.50 Series IX $9.00 


5 oe es RW OR Me RR TOR 


“1 FOLDING BELLOWSCOPE 


The most useful of lens-to 
camera closeup accessories 


rr 
¥ LLOWSCOPE 
7 PRONSCOPE SR 80 va 


Ship. Charge each 


le 





‘atene 


| yous twinlens, press and Polaroid, are priced at a third of what 








NEW extra - ag 929.4. +o reduced 0 °18.95 








—_" 


op Drawer .1°, 


Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum 
maging through gadgetbag itself! 
Unique double rippered top draw 
er holds film, filters, shades, other 
small accessories: Camera and 
bulky accessories stay im bag prop 
er. Luxurious features include top- 
Gaim prgshin construction through- 
out, mpper pocket inside cover. two 
p ee J Sede pockets, two out 

Dockets. tripod -noiding straps. 
ad) carry strap with shoulder pad. 
two locks and keys. bottom mes 
elegant binong. twe wr 


TOP DRAWER 8 


1is6x5%" 510. 99 
ae 513.99 


wraparound 7 
TOP DRAWER D pers—tre ultimat r ond 
16x) 1x6 516.99 —, 


Three roomy sizes, for amateur and professional, for all models movie 


you ¢ expect to pay for such bags. 


_- 


Shpg. Wte. 5S, 6, 7 the 





“ALL ABOUT CLOSE-UP PHOTOGRAPHY", 
the mest complete beokiet on al! phases of close up work fer 
amateur and pre. 32 pages. 35c, or free on request with $7.00, 





SPIRATON NEW YORK 1. N 


Popular PHOTOGRAPHY 





TURRET FINDER °5.55 


We'd be suspicious of the low price. too, i ad { f VE) Tovree-turret finder with paratian correction fits 
' these lenses through optical bench tests — they emer ae 7. a TSmm cameras, shows bright field of your 
Both popular speeds, Pius X and rik ave R with flying cotors! These lenses sold at $90 00. when marhete Ofg ] normal. telephoto, wideangle lenses GS to 
available in 2742 ft. 50 ft. and 100 ft. lengths a $ through the usual cRannets—manutacturer, exporter, importe Usy 135mm). Name your camera. lenses when order 
and 20 and 36 exposure reloads. ready fer use be asserted wholesaler dealer Spuratone eliminated the three m-detweens A % List $12.95 Shpg. Chae, 15 
PLUS X (ASA 160); TRI X (ASA 400) 20 . 36 Exp and, with its mass-selling, low-martup policy Can bring you ths . ZOOM FINDER. 28 te 1 par. cort.. ww. th. case, List $28.95, $14.95 
4 ¢ unusual bargain. Hard coated, color corrected, expensive hela ; ° 
hg $] 39 30 EY fd 100 $378 ee focusing Geuth of -feid scale, elegant metal barrel preset diaphyagm ry Duplic ale your 2 \ 2 
Sh . Uy rT : Bier 2 4 ter $2 —4 clement true telephoto construction —whgt More can you want? A , 
ipping arge 10¢, 30¢, 20¢ Sh p. Che or? Leather Pouch $1.96. Hard Leather Case $2.85. S/ipo. Choe ( olor Slides 5 
COMBINATION SPECIAL B to 6 20 12 


a 12 35MM PRE-SET wideangie, 1.3.5, ctd coler-cerr, $29. 95 


tine optics precision metal mount with your own camera 
ft. of Adox or Ultraspeed SX Pan with day ght loader 99 Leather Pouch fer wi 1.25 Sensational new Slide Duplicator fits Series Vi adapter ring (use 


Shp. Wt. 4 Ibs With Oelexe Loader $13.95 | AUX. TE LEPHOTO eee teak Teese cade an serene SA, resins 60 Josue, 90 
; 3 








just insert slide and expose on color film of your c 
R TWINLENS 354M DUPLICATORS Mode! IL. for Leica, Canon, Exstta, Praktics, Pentacon 
POLAROID CAMERAS etc, fit directly into camera body, have own complete $ s 
Deluxe Leather Case $1.95 1. optical system, Leica M3 model $5.00 extra 29° 


Name camera when ordering Sh. Chg. 48¢ and ? 


a) —s MAKE YOUR OWN 
= rm f a Snr to 200M ’ special troumm 
it's so simple to take advantage of the | by iB | r to 3 r t hollow ground ea » PER CUTTER 
exceedingly low cost of 35mm duit frie and US by a F mt ‘ " 5 hardened steel knife FOR ONLY 
to load any desired length into ndard Of per . —_ . , Minolta etc. Fits S 4 on spring—ready to be 
Eastman cartri idge First few reloads ody | Of tongue + « be tor S to ¥ st ’ screwed onto board Knife Assembly 
make loader pay for itself Leader alone with n ten $ r tor 10 de! (total bh 14h 
5 cartridges Son sh Wee h Series ¥ Adapter $150 Gayonst $1 5 5 eae 
DELUXE LOADER, with automatic counter, | 2° "© of purchore. | aL Stopdows ring $1.88. Ship. Chge 
s aise Leica, Contax cartridges —| ~ Outfit 4X-WA—4X telephots, case, aux. wideangle, case, all for $41.95 
$10.95 or add $5.00 te Leader comb ofters | . . / 
~ MINUS LENSES for TELEPHOTO EFFECTS 
Special CASSETTES fer LEICA, CANON 5 tor $058 —— —_— retec Valwable 
for Nikon, Contax, Contafiex, 4 for $9.95 PERS PERS ; : cos le «DEAT ING POUCHES 

Greater Savings than ever on = v ae eo | | — " v 
FRESH ‘ —_ Z Ser Giter o . . . 

. = <-> —— | ty 8 soumhedete 
SAFETY 35MM A o> { FILM “ i SER a i == to 135mm t. tubes, bello shade fash a Appror 
Your choice of KB14, KB17, KB21 ExPiRES 1961 Sh). Ch. 10 for single lens reflex cameras mate diameter 2 pring Charge ea, 10. 
20 exposure reload SOc; 3 or more imay be assorted) 45c each With bellows or ext tubes, telephoto and extreme telephoto effects , a Mode! | Appr 
36 exposure reload 7Se; 3 or more (may be assorted) 70c each can be yours without buying expensive telephoto lenses. A single 

SO ft. $3.48, 108 f. $6.58—Sipo. Chg. 25¢ per So ft Minus 4 lens makes your — telephoto | oe ae 

t r varied combinations will produce a variety of effects. Minus Lenses 
50 ft. Adox film w. Daylight Loader $8.99; w Deluxe Loader $13.98 wmprove the prespectrve in portraits. too. by lengthening the effective 


Slee on SLIDE TRAY CASE toes ne ecien's few Koha a TE Sada 








tach, 3 or more 





three tof your selection) or four. Available in Minus 1, 2.3, and 4 3 UNIT REFLECTOR pac — +h] 


Thanks to Spiratone's combining the anippene Saerge SS }@ Two aluminum ad | 
tectiies of 9 wetinews projection 6x 30 MONOCULAR makes 6X TELEPHOTO reflecters for 
screen with a famous case manufacturer 


2 dual purpose slide-tray storage case FOR SINGLE AND TWIMLENS REFLEX CAMERAS fl or n bulbs 
can be yours for half the cost of a regu Use as 2 regular prism monocular, or, with eyeprece e y bullet reflector _) i \ 
lar case (when bought with trays or converter, on camera using Series V or Vi adapter for spet effects 
magazines). The luxurious two-tone ring, magnifying subject (36K the area’ All three complete with sw 
1? . vel joint, switch. socket 
leatherette-covered case holds 12 trays MONOCULARS, | 6x30 $ 9.95 clamp end cord at 0 Wwastion of thelr esusl cost 
or magazines, The hinged cover is WITH LEATHER CASE | 8x30. 13.95 
removable and contains a genuine silver : AMD STRAPS: 7a38. 12.95 SUGGESTION, 2 #2. | #1 phetefioed bulbs O8c 
screen, made of the material used in $40.00 units. Use for daylight §*. Eyepiece converters Sturdy 3 sec. metal PHOTOFLOGD STAND, with swivel $s 
or for small group projection—with amazing brilliance, $10.95 oh. Series V 33 95 Series Vi $4.95 crossbar, holds two reflectors 3. oe 
e ct NZ Menecutar Outfits, fer Contefier, Retina Re COMPLETE 10 PC. OUTFIT ROPE, contains 3 refiectorg 
flex, Reliei, Yashica, Minelta Autecerd, inc! converter outfit Da — oa yee “$10.67 
and adapter cight«, + 
MAGAZINES WITH COVERS Th Le RE Pro 13 PC our Te 
t + 
2 for $3.38 12 for $19.95 Sh. Wes. 24 6 ibs <i, of © : teh 
OFFER A-G SILVER: 6 ony - igh Magar mes $14.22 


in Selverscreen Case. Si pg 


- LATEST ACCESSORIES FOR THE TINY 
OFFER A-12 SILVER: 12 Airequipt Mapazi Ante ~.! ave SS WEW ALL-GLASS FLASHBULBS 
, s , T BRAND 4 - 7 

in silverscreen case. Shpg. Wt. 12 / 24.22 NEW EXPOSURE METER oly MN WA ¥ e- ~ ty ome. ¢ - 7 52.95 
Super Sensitive photocell reads refiected and inc . Adapter Refiector, fits a 

: Gt settings ps a“ cng be — as me 39498 bayonet No. $ socket, con 49 

i j SA f e tr i te | ’ ete Ao 

VIEWLEX, KEYSTONE, ANSCO + ay Ra ig oh sowed | ram “ > ae Micolle x = 
Extra strong plastic trays, hold 30 rom 1/1 to 16 5 : Fe INCL. LEATHER 3 j ‘ect a i: 4 95 
cardboard and giass slides, intermixed f nsitry s mh inc Cate & oe * ‘ ¥ 


shun Automat. hold 6 AG 
4 GOS with index. Shpg. Wts. 2 . R, peer t Yin tones BC tester 5. 95 
~"Te lets of 120 4 for | 12 for ‘aw readings, list $3.50, only Guts, Of $2.40 
MNS $195 | $498 si795| $36 fomous Make Tiny 1x1 Yan 4a” 26 Hot ea tor 
TDC-12 SILVER: 12 trays in silverscreen case a2 47 J CLIP-ON PHOTO- ELECTRIC snaTeR - 
Shpg. Wt. & lbs.. was i Fits accessory clip of afl popular cameras, A Aus Telephoto o Wideangle Lens 
eeds to 3200, f stop range to 37 speeds t to Ott with 
25 LYS-EVS. movie scales, Mi-Lo Louvre, incl. leather Rapid Wind requires no instatigtion 3.65 
metal strap and clip. list $9.95 Shpg. Choe Set of costed Aus tele and wide 
¥ angie lenses in Ob! leather case 24.68 
St ney —_ hold x . - 41 (200mm) aut Telephoto, with 
intormiuad A —< 4 p Le OWRETS: | icather case, fits Ser. ¥ adapter. 31.90 
ie $ P re Ji Protective Screw Metel — Write fer free beekiet “Complete Your 
8.95 7. 


enscap. sts usually at 
175 





























Sturdy carry case for 12 lustrated below) only SOc extra Leather case, adapter 12289 





— R12 SUVER. 12 nt ¢ 


verscreen case S/ f 


F pan tiith x reg e9 $250 
ret well surteg for 25mm ms j cm reg eo. 4.15 

ather Case 98c Shpg. Wt 500 Watt TG, 2 $C, Em C1 reg ea. 440 
500 Watt Tr an C 
Not $14.95, nor $11.95-but onty $6.16 VM RAL LLL SS LS SL AI 790 Wott 112 re 008 om — ise 
ke ye pr “ mer ory — M/A 1,000 Watt 112 ort rog en. 6.96 

5 " Due i oun e 

ee ' Speciiy code wanted urge per £, 2 


extension outlet, eyector, BC cap |e teat ds ot aide . Py CONFUSED BY FILTER DESIGNATIONS, SIZES? 
3: to get fash closer to subject, heavy duty ; rite, neming Gamers, lens, and we will recommend most 
Yam Cord has lg zed household type piug on “econormcal outfit 86 obligation, of course 
one end for Heiland, FR, Mecabirtz, Ultrabirtz etc) and J 
fits Compur, Prontor, ASA, Argus, Solenoid, Praktica 
Exakta, Polarond on other end D> » » ’ 
‘ 











hipping ¢ 











F case 

Fantiash $4.95 Bracket for w 

0 100, BL battery, last 
Ss Bayonet Flash Hold 

Synchronizer for old cameras $2 


BOUNCE OUTFIT A. Bounce Fanfiash, leather 


s& 


ny nA ny 


« 

Same, but for Rollei Lock, Nikon, Canon, Leica, new Kodaks : j Metal dul, © leather cover, shows directly 
Coiled Extension Cords. Mode! PC-PC (extends any PC cor © : é | convect settings for sil films, sf bulbs, at 
ry Cords t + 4 f " f 1 
case, BC battery. coed coréd—ail for Model C3-C3 itor Argus C3 & C3 gun) 1.88, Mode! C4-C4 ifor s , J Me pay UU Sy — 

OUTFIT AB. Outfit A. plus CA, C44 and gue, Model KOKO Gor Kodak camera and gur C Even f your present flashgue hes a dial 
sion Fanflash dist $15.00 S Sh. Chg. 10c. Name gun, camera when ordering 


AAASLA LL I ee ae you will want this mew, accurate, simple 


means of ascertaming perfect flash patures 


. ww 


NORTHERN BLYD 


5 P i RATO | é 369 7th AVENUE, NEW YORK 1,N. Y. 


September, 1960 











LUMINOS 2c Jy (ooo oN 7 Fotmartex toon" L/w 


GERMAN IMPORT—FRESH 1961 DATE ; 
Lemines 6 «4 premium quality paper with high : ; 
brittiance—great oF. Ab i 
Possibilities ‘ ’ .* 
again. Vari ac 1 ° 

’ ‘ow . 
cH. mu sitt - 


P" Sincit Weicnt GLOSSY EWLARGING 
size QUANT parce WITH £2.8 (4 element 


57 100 Sheets 2.29 


57 $00 9.56 Tessar formula) 
aid see ‘3 40 p 


6xid 9.50 


oe DOUBLE WER wergKT WHITE ENLARGING | ig ’ S TRAVEGON 


fF Fi —-Gteossy, Smooth . 
6x7 160 Sheets z55 Fe 6 2 823 IN NEW SNAP-SPRING 


Sx7 $00 10.95 


x16 5.29 ce oe re > ACTIVATED DIAPHRAGM 


e«i0 44.50 


Linié 5.35 ° ; Ground ritical focusing. 1% BRAND NEW 
iixi4é 44.00 ok « TERCHANGEABLE LENS: (large 
i4ni7 8.25 oa variety of 
1620 so 9.90 . aoe > tll ; at ne 
: . p inders oca 
DOUBLE-WEIGHT FAST PORTRAIT—WARM TONE . *\e* 1/1000 oF 
E) White Lustre, Fine Grain iy Off-White, Lustre, Silk : , ‘ 
6 Cream White, Lustre, Fine Grain 
i Goitden tvory, Lustre Fine Grain 
Sx? 100 Sheets 


Sa 566 ee 10% DOWN—TRADES ACCEPTED 
sale a. hy World Famous Lens 


fixis so . * U.S. SURPLUS 


16«20 so 10.95 
WHEN GROERING, SPECIFY CONTRASYT—AGO POSTAGE 


; U.S. GOV'T SURPLUS 
8x10 MULTI-CONTRAST PACK |:*:, 9) FB AERIAL | ane os an 
New assonrED park ait Coane CONTRASTS TO Give : os . CAMERA to Exakta, Leica ete. 
OU PERFECT PRINTS FROM EVERY Ww ” (Custom made adapt- 

No filters needed! Box holds 15” #5.6 LENS ers extra). Worth 


£G 
10 sheets contrast «1 35 sheets contrast «3 - many times mere, than 
45 sheets contrast +2 10 sheets contrast «4 95 50 our tow tow price! 
Total 100 sheets packed separ at et ° USED 

SINGLE WEIGHT Lossy 74 95 
BOURLE WEIGHT seme sig Te Speers 6.25 ‘ Sa7 pix of all-Meta!l, RAPID qeousnes USED 

po = 3 4 mai operaied camera. Shipped FO 

Ve 


coy «6©LUMIPAN PRESS FILM a+ °'E Same with 10” 14.5 BLL Lens. 149.50 


» DOWN—T ati Down RA 
ASA 100—FRESH—1962 DATE ———— $$ . —— 
4x5 100 sheets 7.19 ae OE ALP OW TEE EE 


Ak “s,% “st. 
5a 100 sheets 13.25 


celeahenaeat Te % bo) YLTRABLITZ. MONOJET trent 
Ze ON TSS Vit RAE BEES |] SESE ee 9Qgs 
y 1.00 post nd 


arger 
10% DOWN—TRADES 





) post & handling 












































espe 


BRAND-NEW SPECIALI! —_— 








v 
LATEST MODEL 16x50 BINOCULAR ey COMPLETELY AUTOMATIC 


KODAK PRISM TYPE ARG US 


BRAND-NEW PRESIDENT 
.~ Slide Projector 


REFLEX-S 24°: 


NEW 
2.8 Xenar Nap ay Bg - 99 1.50 post 
individual - n . C 
BRAND 88 cusing. With Case & straps ~ ~ - _ ._F-0-5. N.Y.110% DOWN 
NEW *add 10% TAX eS SP esa Ete Ga 


Ea 
1.50 post & hand. 








Detuxe Case 58.8 os 


1.50 D post ah 10% DOWN—TRADES WS 
ee in Sassl CONTAFLEX SUPER, ~ 11850 


Case 10.50 1.50 post. 


EXAKTA VXila, 12.8 Tessar (1.50 pest) 13 B85 
AIRES HEL, 11.9 t0ns, usea (1.50 post) 2950 
AUTO ROLLEI, 12.5, compur uses, 1.50 post 3850 


> S633 "ze a Ss A SAPs? TP 


- FAMOUS MADE-IN-GERMANY sy PE R BU Y S K — fan VALUE 
” FOLLO- FOCUS LENSES Every One GUARANTEED | ©. penn prone 
Bring Sistant obite Steinhell in 


ts nto exceedingly sharp focus by the simple : Com- 

a lever z nates twisting, turning, camera jar!! Ri oO ONE FULL YEAR! a ye shutter 

Eric nt grope Spr g action PRE-SET button for wide open er. BRAND ~ 
scusing. Handsome functional styling. Coated, of course Argus C-3, £3.5 7 


IN TWO SIZES AND TWO PRICE RANGES. I Boisey C. Reflex. 13 ase P 
FOR EXAKTA, HEILAND-PENTAX, PENTACON, PRAKTICA, etc. aE... ne —_ —— 
SEAL DRY MOUNT PRESS 


EDINEX I!I!, f2 Heligon 
from watiet size to 36x108"!! 


95 A EXA, 2.8 Westar 
250mm (10 inch) #4.5........ 56 Gratien 35. 19.8... 
mostaticatly. Pilot tight 


erates on 110¥. Gov't cost over 
$150.00. 











SBRs 





<0 Konica Itt, (2 
50 Jo ween Leica illic, f2 Summitar 
ee’ . Praktifiex, (2.9 Meritar tl 
400mm (16 inch) £5.5........ 77 coe Retina 1A, 12.8 Xenon_34. » aye >| 
An Retina Mic, #2. y Ee Le af py sSED 8450 
SO post & hendt) _ - FF 
10% DOWN__YmabES ACCEPTED Above used, 10 day trial. Add _ ad 


1.50 each post & handl, Time = waritiersaeaies 
Payments available. Order early Shed FOR N.Y. 


at ° Al Dept SP-9 56] East Tremont Ave 
tenlina ™ owand New York 57, N. Y. 


136 
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Popular PHOTOGRAPHY 











ONE ROLL OF KODACHROME FILM 


te try these Smm imperts—-AND —a vest-pocket paim-sited 
OPERA-GLAGSE jwet tor trying itl! You keep beth gifts, Wf wet 
100% satisfied with your purchase 

Opers giess 6 244 power schromatic tenses. . . on 
bosseed covering . . Chrome trim. . se the size of an 
eye- chess cate. Grape shut. . rings open at the hint of 
eee. FOCUSES TOO! Act test. supply limited. GIFTS muUST 
SE requested of time of ordering and appty te Heme THIS 
peee enty. Offer ends Oct. 1, 1960. 


oer 
rececrnrc Gy, ~ 

ANP 7 

Mere ergs TNE OR 

PRICED enA\ [POWER HANDLE Va 
/ 

Buy! 


Virco EXTRA cos? 


Rexer’s batteries run the flim clectricatty 
at a choice of Speeds. Uninterrupted 
‘fiming at all times aamiee tor remote 
= operation 
¥Y Push-button ‘on 
Slecet. ario. Comptete 


3 with spider turret and 
. witra-sharp 1.9 tere. 
BRAND-NEW 65.95 


PAY ONLY 


Sheet TV type ze00om 1.50 post & 
movies as easily as you 0 andthe 
make snapshots. Zoom BRAND 6*° a 


varies your shows with NEW TRY IT, 
long shots and close-ups! Keep the 


FREE GIFTS 

Priced at this level my _ 

cause WE made 4 deat! 
button 11.9 ZOOM tens. "est 
joad Smm: Variable FPS 
Viewfinder ZOOMS tool! 
Full erice with tens 
69.00. Add 1.25 post 

& handiing 





TRY iT, KEEP 
THE FREE 





FULLY AUTOMATIC 


with Resistor 


ELECTRIC EYE 


11.8 6 element lens 
You simply must hold this in 


Comptetety rtect AUTOMATIC Smm comers w your hand! Order today KEEP 
4 ! . nees ‘ "+ trom the ‘ 
eUrcr-iN ‘ aed METER (aavuste itself while you the FREE GIFT! Try it 


shoot!!) for COLOR-PERFECT EXPOSURE. Just aim. . - and be amazed st the 16mm 
ohoot ag CMOvE!! Lise 9 8mm - quality in an 8mm camera 
e 89. 





dab! lectric 
Piste erin eee Down REGULARLY PRICED AT 129.50 am Tuned mame. 


1.50 post NOW REDUCED pown Tested, proven, trouble-free 
Try it " 


‘ A Precision-make takes the shake ‘n Engineered with imagination 
KEEP THE rh shimmy out ot movies! ! 95 Complete with pistol- g” handie 
FREE GIFTS é wide angie. AUTO Carena with FULLY AUTO. 149 59 
} : All pro feat 6 MATIC etectric eye and tens * 
: Fay iy. Keer . mee AUTO CARENA oa "yee 85 
s. “ or ont 5. down! 
Now REDUCED full price 
$99.50 (9.95 down) 


1.50 post & handting 


WE FURNISH THE FILM FREE for YOUR TRIAL EXAMINATIONI! 


because we know these imports are good!! And, we realize that once you've tried any one yy 
of them YOU'LL BE AS SOLD AS WE ARE!! The film and gift are yours to keep even if you ‘, 
decide to return the camera. How simpie is it? Send ONLY 10% down, state your age, two ref 
erences. But do it now get the feel of it for that big week-end or the coming holiday. But / 
you MUST handie these wonderful imports to really appreciate them! 
THIS 18 ANO RISK OFFER! 
if you are not 100% satisfied if your entire family does not experience a great delight 
you return the camera (KEEP THE GIFTS) and get a FULL REFUND of your down payment 
and owe us NOTHING!’ Free gifts apply to items on this page only! 


MAIL-TO-DAY 
FOR /5-DAY TRIAL ! 


Gentiemen: For 10% down, please send me ‘ 
the Rexer-8 Sankyo ZOOM Sankyo § 
Electric Eye Sankyo 8€ Auto Carena for 15 
days for free examination starting the day | receive delivery! @ 
Send also my opera glasses and my free fiim so | can actual! 
take pictures during my free trial! If not completely satisfied, 
| may return my purchase and keep the gifts 


Dept SP-9 561 East Tremont Avenue — ' 


city STATE 1 


New York 57, N. Y. oo 
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GET THE BIG “BUYS” ALWAYS 
7 \ AVAILABLE AT PANORAMA 


EKTACHROME 35mm BLACK @ WHITE 


PROCESSING SPECIAL Co 


Fine groin development 


25mm (20 exp.) mtd, largement of « ond 1 each j 

och f umbo » 
828 bantam mtd $100 REPLACEMENT c rome including FREE Pine 
8mm 25’ roll 


20-Exposures 
120-620-127 mt Complete $1 36-Expesure, 
35mm Stereo 15 sets mtd 175 4 50 $2.50 


a os Gbove, 
omplet, 
35mm Stereo 28 sets mtd 2.75 — 
sme 6 exp unted 1.75 


0-620-127 unmounted 1S 
a 25° mes 3 BLACK AND WHITE PROJECTION SLIDES 
oo oe meer 5 From your 35mm negatives Biock and White 
16mm 50’ 1.50 positive slides mounted, ready for projection 


PROCESSING » COLOR PRINTING | ‘6™™ 5° roll. 0 tT Os Any 
ENLARGING «+ DUPLICATING eames as we nd Negativ or 52.00 




















COLOR PRINTS COLOR PRINTS COLOR PRINTS COLOR PRINTS 
FROM YOUR 35mm SLIDES | FROM YOUR 2'/,x2'4 SLIDES] FROM YOUR 35mm SLIDES | FROM COLOR SLIDES From Your 35mm Kodacolor 


OR KODACOLOR NEGATIVES | OR KODACOLOR NEGATIVES] OR KODACOLOR NEGATIVES] 4x5 $x? COLOR PROJECTION 
ei hy a3 50* eo | BSS. SLIDES 20-EXP. ROLL 


; 3 3x 5 
: "ANY 20 * ANY 5i* 5 tor 2.00 3 for 2.00 Send us your 20 
15¢ r 2 9 y ¢ 4 ANY 12 Bx 10 Exp Kodacolor $1 .60 
oa ‘99 2.99 eacr 2 99 negative. We will make |! positive 
5106 a 1 75 ea. 2 ter 3.00 projection color slide from each 
peat ” / y3 x y frame, mount into caordboord 2” «2 
mounts, and will return together with 
. your negotive — all for $1.60. Send 
KODACOLOR FACTORY FRESH COLOR FILM 3 rolls of one time and poy only 
ENLARGEMENTS NCLUDING PROCESSING MOUNTING & RETURN BY MAIL $4.19 
FROM ANY SIZE PRICE PER PRICE PER PRICE PER 
WEDATIVE size 3 ROLLS 6 ROLLS 10 ROLLS 


Sn7 8x 10 KODACHROME 135-20 Exp 35mm EASTMAN COLOR 
69 $225 EKTACHROME 135-36 Exp (Kodacolor, Negative Type) 
$ co ec 


«3 


eact 
y 4 0 














vo a 4 - 12-Exp. roll, including developing and 
New High Speed 135-20 Exp 5 ene Semis aoled of -evesy $2 15 
EKTACHROME _\ 135-36 Exp frome. COMPLETE . 
MINIMUM MINIMUM SUPER ) 135-20 Exp 20-Exp. roll, some os above, 
any 3 Any 2 ANSCOCHROME f 135-36 Exp COMPLETE $3.75 


————— 
35mm COLOR KODACHROME Bmm Roll 25 ble DUPLICATE TRANSPARENCY 
SLIDE DUPLICATING , Coe Mag, Sits 
15 ¢ sor 8mm 100’ Obie Bolex ENLARGEMENTS 
mounted Ansco Moviechrome 8mm Roll 25° Oble 
#20 for $2.99 8mm Mag. Oble 4x5 —$2.50 5x7 — $3.00 
COLOR DUPLICATES Super Anscochrome 8mm Roll 25° Oble otek 
from your SUPERSLIDES . 8mm a “e7 Send in ee J nil (35mm 
*19¢ pon Se 100" Bite Solon with 200 éc wp to 4x5). We will enlerge them to 
*10 fer $1.90 KODACHROME lémm Roll 100’ above listed sires and return to you to 
| ADD 10+ for 16 tii for postage and ha nether with your originals 





























f N oO T | C ion 1 IN RESPONSE TO REPEATED CUSTOMER INQUIRIES AN EQUIPMENT DIVISION HAS BEEN CREATED AT PANORAM. BELOW 
ad ARE A FEW OF THE MANY THOUSANDS OF ITEMS THAT ARE AVAILABLE. WRITE US OF YOUR NEEDS— TRADES ACCEPTED 


BRAND NEW LATEST 1960 LATEST 1960 MODEL SAVE 30%! IMPORTED REFLEX 


CAMERA SALE 
KODAK _RETINA|coNnTAFLEX SUPER| compact 35mm YASHICA 


“Sw % F2.8 COATED TESSAR IN TANDA 1ZE FILM 
may. — Wereriex s| [AA SS a eee oe oe 
al } wy 


= rae tens =| Gal comere fons know (OLYMPUS - PEN 5 REFLEX 


— Special 


(List 199.50) © reel volve when ci | YASHICA 44 45 95 

v they see it. Com- i] YasMica 45 95 

Our 50 St plete with bvilt-in | Yasnica a 23.49 
“ ” YASHICA 0 97 

LOWEST PRICE 1 24. j coupled meter. Syn- TP YASHICA C % 24 


chro Compur MXV shutter with speeds YASHICAMAT 55.97 


KODAC RETINA I1IC, F2——92.49 | to 1/500th. List price $199.00 Above With Carrying Core 


used with cose..10.50 | Plete with 5 rolls Kodachrome, Ansco- — - aie , 4 ~ 
ACCE S S '@) RIE S chrome or Ektochrome (specify), includ- | eiCOMMATIC 225/meter 99 50 65.49 
Reg Specie! | 85™ Pre-Tesser Tele Attechment 72.50 | ing processing and mounting to yield 

200 slides. (Reg. 21.95) HIGHEST QUALITY IMPORTED 


ce, ee a eae 38.49 |, PRISM BINOCULARS 


Above sold on wi 
Abe 9 att cate ott 15.74 118.95 Seid only With Cose ond Strap (Reg. 32.50), com- | RICOH TWINS LENS REFLEX 








*35m WA Curtegon 
Cor! Zein 8 « 30 Meoneculer & 
‘ 7 , 64.50 YOUR PRICE COMPLETE 6 « 30-13 24 7 « 3518 49 10 « 506—2049 
_ bape was nes ee Sane 8x 3014.24 7 «50-19-49 16 x S0—20 95 
*85m Tele Arton 78.50 51.49 20 « 50—23 49 
* For Retine HIS or Reflex $ TERMS OF SALE: Cosh with order. C.O.D. soles with 10% deposit. All soles F.0.8 FREE Leather Corry Cose, Strops with each 
35m Curter F4 77.50 47.50 NY.C., plus postage. All overages promptly refunded. Full refund within 10 doys binec 
TRADES ACCEPTED: Send wu wt equipment fer prompt evelvetion. if we foil te Add 10% FET te price. Above binocs ore 
80m Longer F4 80.00 54.50 ogres, equipment returned postpoid individual focus. For centro! focus, edd $1 00 
For Retine Hic plus 100 FET 


FILM KODACOLOR SERVICES 
ee Os Brees Pees suniecr ro cnance Pim PROCESSED 


Film delivery time 24 to 48 brs. in including | print from eock negetive 


CIRCLE 7-181) 
1190 6th AVENUE NEW YORK 36 lab. Color enlargements 48 to 72 Per Gexp. roll, 2.30 Per 16 exp. roll. 3.80 


hrs. in lteb. Sorry, ne C.0.D.'s Per \2exp.roll, 3.25 35mm MWexp., 3.50 
































IN CALIFORNIA: BOX 35064, LOS ANGELFS 
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‘SPECIAL Flow 


at MINIFILM 


AINIFILM 


SLASHES 
AIRES PRICES | 


FAMOUS 
AIRES 
VISCOUNT 


35mm CAMERA 
* with 


r 


795 MEW AIRES 
VISCOUNT OUTFIT 
—with comera case, Matching 
wide angle, Telephoto lenses 
wrecals ade clip on 


List 147.30 
O00 = NEW 
— 
4 


te chore eth wth rendre 


BRAND 
WEW, 





er rrr 

Lowest Price in any Town 
NEWEST KODAK 
RETINA CAMERAS 
OTe Whe wm TDF Teow be 
—- | nan ‘= 


ma 
) 


96.00 


SETA EE oem, FD Rewer tees J 
Seer etme errers 5 we 1S 159.50 


1 


ame) 


lf 


1 = = 
ae 


—— 


Di: 


TERRIFIC SAV 
AUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 


Compiete with, + £28 Automate Westanar len: 
© Leather eveready carrying case © 13Smm £25 
preset Teleghots tous + @ C. Flashgun with 

bracket + Extension Tube Set 
BRAND NEW COMPLETE 
a 
the F2.8 AUTO 
for the F2.8 Auto Westener 
add 5.00 —Or with the F2 AUTO 


WESTAGON lens insteed of the 
F2 Auto Westenar edd 15.00. 





SPECIAL BONUS — FREE — 





PRICE 
BUST 
BRAND 

NEW 
MINOLTA SRT 
REFLEX OUTFIT 


* #2 hate Rother tens 
+ 135mm $3.5 preset Telephoto 
* OC Piash and Brockett = tint 208.45 


mae 





bea \ —!), ~ 


') 


PETRI PENTA] 


é 


© + (preset lens 

0 + leather cose 

§ * were 11/300 sec 

' * Pentapriam with fresnel lens 
* Speed 0 Matic Mirror return 

{. sungie stroke Sever 

8 + sell timer 

‘* 13Senm 135 preset lens 

' * Extension tube set 
+ Meter 

: * flashgun 

a 





ee ee eS ee ee eee eee 
Sensational Value 
SANKYO 88 OUTFIT 


+ Ret Turret camera 
headers 


i 


FAMOUS  taSem °2.8 
PRESET 
TELEPHOTO 


tor Exabta, Prattica Léma Pewtacen, Conenfier 
Wrends, ote 


st wr — ane 


eeeeeeecen awe anna 
BEAUTY SPECIAL 
SUPER 11 
1.9 


act 1S tems, MX synch shotter 


@aeeee22@2 4a ew 


OO fb copies rangefinder rapit flim atvence §— ang fash 


SAVE MORE THAN 50% 
FROM LIST 
x 


froae (oy 


fo ee 
NEWI! 

b3smm 
EDILOR 
ENLARGER 
& COPYING UNIT 


— ; 
— a Pa 


~ sco Lens 


Prastica, Edtua Leica, ete (Spe 
city maent when ordering co 
denser system improved fie 
wack enlarging bead can be 
rotated $8° ter wall properties 


mt 355 5 FOR 
' 
ce ign A tht with the purchase of 
bead on stand whee removed & Sinem te tne od. sn 
— t 
imac: ophotegy aphy 
saano wow apo 4°? 5 


L.---------4 
—— 
YASHICA | HectaRic 
EVE OUTFIT 
Complete with the Yashica fii Electric 





(ww eeneeceeee 


ee a 9 


BRAND NEW 


UTOMATIC PRAKTINA| 
CAMERA OUTFIT 


Comptete with 
© pestaprism ° split mage rangefinder 
© 12.8 Aute Tessar lems © lenther everendy cose 
© 135mm 1) 5 preset Tetephete ions 
© Entensee tube vet 
© BC Rachgue and bracket 


“me “on 159%? 


with (2 AUTO BIOTAR instead of Tosser 
. « with 11 © Aute Quines 








197 B=. 


ust 0080 Jnr tm) ote 
: = oo oe oe oF ao « 
Lows? pace even if 


PETRI 

GREEN-0-MA 

CAMERA OUTFIT E; 

|} SPECIAL eet ee 


F285 tens, cone, Raehgun, wide eagle tees, teteptety 


tee) neeteder 

COMPUTE 54 

ek Fe inew W/mTeR 
aletyshdoabphede=peteaieiadeen- TT 

ELITAR-SOLIGOR Do cuame tot © epee a 
MATCHED CINE SET © couples Wier, teminees tome 

1M)" P09 Telephoto tens ie Foe 0 14 S00 toe at Syne 
© Sam P18 Cie Ange, Mans 
a 


ARGUS 
C-3 CAMERA 
* with F325 Cre = 
+ Case 














§+cm 


1 So" 


4 
ft 
¢ 


0 gadget bag. List 302.00 comment 147.50 5 
© tar 11.9 Rute Xenon instead of Gxinon 264 98.50 § 
ara J pestapriom iavtead of aie evel fader afd 18.95 § 
awe ee ee eee oee as 
SOOOOOeeeeee44 


Leica @) with F7 Semmicres 
' teice 9 with £15 Sommers 


2% 





ei 


) 


§ Leica tig wid 52 Semmicren 
0 t5mn £25 Sommers 
{one 


Yastuce 635 2% 
Yashoca Mati @ 6695 
Yemee 57.95 


* 


oh 
CASE 

FLASH 
GUN 











s 
mS Se ee 


i USED “LEICA CAMERAS Li) 


§ ices ©) om OF tonnes 20790 TD 





-_—- “oe 

We Dare Not Mention The Name 

eam FAMOUS 400mm F5.6 PORTABLE 

PRESET TELEPHOTO 

Lraeta Prattica Efena Peotacos Canentien Mw anda 

tt Ths Telephets ic cole corrected, extremely charg 

ond comes @ easy te carry vector: folly sssembied 5 

eaty 17" tong. Specialty bolt i Miter cist accepts Series 
fitter: admctsmie Vped moust ong suechate 


met 
met 


vase 8 
“as 
sot 





MINIFILM PHOTC CORP. poet 
167 W. 32nd STREET N.Y.1 


A-4 
9292 


AT THE STATLER HILTON OPPOSITE PENN STATION 





Lp FILM « PROCESSING * PRINTS 
o, Seog 


LICENSED BY KODAK * QUALITY * ECONOMY «+ PERSONAL SERVICE 


35mm KODACHROME I 


INCLUDING PROCESSING & MOUNTING 


KODACHROME Movie Film 


ere PROCESSING INCLUDE 








i 
’ockted or 


P. date « Fy) 


(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
l-year expiration date «+ Fully Gueranteed «+ Specify Daylight or indoor 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 


3-ROLLS 6-ROLLS 10-ROLLS 
20 exp 36 exp 20 exp. 36 exp. 20 exp. 36 exp 
7.50 12.00 14.50 23.00 23.00 35.50 
8.10 12.50 15.75 24.00 25.50 37.75 


New, Kodak High Speed EKTACHROME 


17.00 27.50 
— 8mm Roll 1007 - . 
SUPER ANSCOCHROME DbI. (Bolex) (FP) 30.50 
7.95 12.75 15.50 25.00 25.50 40.00 ne OM 
8.50 13.25 16.75 26.00 27.50 42.00 fre} 23.00 849.50 
FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME Vem Mog. 50 (8p) pepe ——es___85.00 
(WITHOUT PROCESSING) iéaun Ansenain ) ‘18.00 35.50 
100” Roll cochrome ° 


3 rolls 3.25 6 rolls 6.25 (FP) 
3 rolls 2.40 6 rolls 4.60 lémm Super Ame 27.50 54.25 
chrome 100’ Ren 


3 rolls 4.85 * 6 rolls 950 


= oo Factory Fresh (Respooled 


y Guar * Specify Da 
_ ndox 


3-Rol 
8mm Roll te 
25’ Dbi. 


8mm Ansco 
Moviechrome 


8.75 e — 








120, 620, 
828 
35mm 20 exp. 


127 


10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.70 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


fom Stam n esn 5 10r 1.00 
3 for 1.00 


3X Prints 
(3x3. or 3x5) 

The following enlargements are 
mounted in Studio Folders: 


2 for 1.00 


5x7 1.00 each 3 for 2.75 
8x10 1.85 each .2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 
From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


4X Prints (approx. 4x5) 
{from 35mm & 828) 


5.75 


16mm 100’ Roll (silent)... 14.50 
16mm 100’ Roll (sound). .17.95 


(Minimum order 10.00) 


Our 
3ist Year 


CVE 


140 


ALL DUPLICATES 
PROCESSED BY 

KODAK Be sure 
to include 


our zone number 


R-SNAP Color Labs 





Prices include one color print from each Kodocolor 
negative ond a roll of Kedacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
12 exp. Roll developed & printed. .3.75 
20 exp. 35mm devel. & printed. . .4.95 


Developing any size Kodacolor roll 


70¢ each 


Jumbo Prints from Kodacolor Negatives 
2X 5c, 10 for 1.35 * 3X 23c, 10 for 1.95 


Enlargements from Kodacolor Negatives 
in Studio Folders 

5x7 -90 each. 

8x10 2.50 each 


3 for 2.50 
2 for 4.65 


$1.00 (Sorry n° c.O.D.’s) 
POSTAGE 


1a) 


« Minimum order 
WE PAY RETURN 


- € 
ex 


to st 


clude one JUMBO print of each negative, PLUS 
of (FP) fine grain, new thin emulsion film, FREE! 


. 1.00 
.1.20 
.1.40 


8 exp. Roll devel. & printed 
12 exp. Roll devel. & printed 
16 exp. Roll devel. & printed 
20 exp. 35mm devel. & printed . 1.75 
36 exp. 35mm devel. & printed 2.75 


Biack & White 20 for 1.00 . 100 for 4.50 


O10) RO): 21010) H)) 10 (e 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 
20 exposures . 
35mm 36 exposures 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 
+127, #120, +620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 

#828 Kodachrome or Ekta- 

chrome (mounted) 
Kodachrome Movie Processing 

8mm Roll . 

8mm Magazine india 

16mm x 50° Magazine 

16mm x 100° Roll 

8mm x 100° Roll (Bolex) 


35mm 


Send for free mailing 


nd bargain pri 


POLAROID FILM 


Fresh Factory Packed 


Type 32 (400 speed) 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 rolls 10.95 


6 rolls 7.95 





ALBUM FOR POLAROID PICTURES 
List 4.95 Special 2.95 


Specify large or small size 








HIGH GLOSS 

JUMBO PRINTS 
P.O. Box 66 
New York 3 


P.O. Box 8670, 


3, N. ¥.| Chicago 80, Ill. 








PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


We eliminate the expense of handling time payments 


and pass these extra 
at these low, 


low pric 


BRAND NEW CAMERAS 


35MM CAMERAS 


AGFA 

Agta Refiex 2.8 

Fiexilette 2.8 

Ambi Silette {2.8 
ptima 

Silette Automatic 

Agtatiex iV 

Agtafiex V 

Silette L.K 

Hit 1.9 

VS 

Viscount 1.9 

Viscount 2.8 

Aires Refiex 2.8 

Aires V 1.9 

Widelux 2.8 

ALPA 6B 

ARGUS 

Standard C3 3.5 

Matchmatic c 3.5 


C44 1.9 Complete 
Autronic 3.5 
AS 


Pentax K Body 
Beau Light-O- 
Matic 1.9 
Supra 1.8 
Baldamatic | 2.8 
Baldessa B2.8 
Tor 328 


Beseler 


Topcon 1.8 
BEAUTY 
a a Pe 


iA oe Sonnar 
Sonreres 4 
Contax 
CONFINAMATIC 


m 
2 
prod = 


8 Steinheil 
Body 
Meritar 
Auto Tessar 


Westar 
Veg VX TA 


Monrrom 
per 


y Ont 

‘9 Westro- 
Auto 

2 Biotar 


Sx 
388 


Ox? x 
seo 


9 Aw 

on ry 

1A 1.4 Nikkor 
A Meter 

A 

8 

9 


7 

<<,.<,< 
FECES >xo 
~NA==2 


rre 


For special needs write te 


see 
. ** 


:3ESS83S 
S3S3SSS 


nn 


,:8 3 ssssee 


"ss & sssess 
a 


:BSSSE3 


“333333 


<< t me ws 
rs) 
27s 


szexn xu 8 


259.50) 


ee 


39.50) 


Rnd 
33333 


gees sé sess 


$6 1.9 Automatic 
rs ‘ Y on 
GRA 


Coley 35A 3.5 
Century 35N f2 
Electric 1.9 
Electric 2.8 


Primotar 3.5 
Takumar f2 
Yashinon 1.8 
KODAK 
Pony I! 
Pony IV 
Automatic 35 
Retina IC 
Retina 
Retina 
Retina 
Retina 
Retina 


2.8 
2 


gcse & bs “bess 


Retina 
$19 
Retina Reflex f2 
Signet 50 


Reflex 


xee5 2 sz.essez 


Automatic 16 
Mec 
MINOLTA 
A2 2.8 
Super A 1.8 
AS 

Autowide 

V2 f 

Refiex SR! 
Reflex SR2 1.8 
Minolta 16 
MINOX 

His 

B Automatic 


Private Eye 
Yashica Y 16 
A 


Electro af 18 
Electro-Set 2.8 
PETRI 

Penta f2 
Junior 2.8 

olor Super 2.8 


‘2 Biotar Auto 
1? inon Auto 
2.8 Tessar Auto 
Praktina 11A 


=8 <5 





ww 
—— 
* 


Savings 


essics “s 


BS 3 SE.3 LSESSE -s 
= ¥:3 £ 


w 
<Sssaz2>25~2 
z 


Bessamatic 2.8 
Bessamatic 
w /Zoomar 
Vitomatic | 


vw 


HI 


CA 
8 
8 


rrnn 


2.8 


2<<<<Xz2% 


v 


ent 


C2 Professional 
Automatic 6 


Aytocord L 
RICOH 

Diacord G 
Diacord L 
Super Ricohpiex 
Ricohmatic 225 
Rolleifiex 3.5 F 
Rolleifiex T 
13% Rollei 


235 i 


5E?2 
Rolleifies VA 3.5 
Sawyers Mark IV 
Yashica A 
44 





wa 


x5 
Color Vue 4x5 
Optika 3.5 


along to you! 
es! They speak for themselves 


35 1.9 w/Meter 59. 


ae 
<<e meee 


Just look 


33 

Agfa Diamator 
Agta Karator 55. 
Alpex Jr 
Anscomatic 500 
AROUS 
Automatic 515 
Special 

Special 
President 500 


Explorer 
Explorer 
Explorer 
Headliner 


54 
BRUMBERGER 


Fleetwood Duo 
Rivera 300 Duo 
Automat 

Automatic 1312 


LEX 
Constellation I! 
Schoolmaster 


Readymatic 300 
Readymatic 500 
NSFIEL 


Professional 88 
Minolta Mini 
Minolta Mini 
Optamatic 300 
Optamatic 950 


at 


Minox 30 
Qvickset_ 303 
LIST 


Bm 


Automatic Outfit 
620 Delux- Ovo 
w 


Revere 503 


3 


Bees 

“— Zum <u & 
¢; 3 
= ww 


Wollensak 815 
Yashica 16 


BMM MOVIE CAMER 

ARGUS 

Matchmatic M3 

Cinetronic 1.9 
uto-Carena 1.9 


ROY TALBERT! Thousands of additional super-buys on new 


BELL & HOWELL 


2720 Wiishire 
393 Electric Eve 
WTE 


Zoomatic 424 
Director 410 
perocter — 


omen i Cinor 
Camex | 
CANON 

ot 18 

eite Zoom 


OFiect 
iochre Turret 
Electra Custom 
Electra W/Zoor 
C 3R Continenta 
nilectra 
Fimo 85 
viica Automatic 
STONE 


Turret 1.9 

Auto 2.3 

Auto Turret 1.9 
opemeter 
oom 6 | 

Mansfield Holiday 


Turret 
RONDO ELECTR! 
59.95 


za 
“+ 
Me 
<3 
3 
3 


PBRWMBBRAOOOOWY 
2 4<<MD >>> >yp 
2 


matic 


Turret 


69 50 


69.50) 
99.50} 


-33szR33 


$ <a “Sssssss 


3” 
Cc 


SESS SxSsSE $s... 


86MM PROJECTORS 


GUS 


57 


M 750 Showmaster 89 


1 


& used equipment. 


eee ee See ee ee we eo 


SSSSE_ SSSESS_ SS 


177 
AZ 777 Zoom 
4 718 Zoom 
718 
Sekonic 30 © 
gekooilc 30 D 
andberg 8 
Wotllensak 715 
Wollensak 18 
Zoom 


—___— 


Aire 


$s S 
BRAUN 


Fi 
F2 
F3 


E 
E 
E 
F 
af 


CTRABLIT? 
Mon ° ve 
Jet 
Meteor 
Meteor ti 
Super Comet 
Matador 
Exakta S 
Faakte 
Transistor 
GRAPieX 
Strobofiash |! 
trobofiash IV 
trobomite 
Helland 648 
Heiland 72A 
Helland 9/168 
HERSHEY 
Suntionht ti 
Hershey Hi 
MECABLITZ 
o) 


3.3 


Pro 


200 
102 
103 

Walz Auto Fiash 
Yashica Quik Lite 23. 


35mm 
Agta Karat 


Agta Silette 
SLE 28 
Ambi Silette ; 
Argus C4478 
Argus ©3 3.5 
Bolsey Jubilee (2.8 
Contax ii (2 
anon 452 12 
Exakta YX (2 
Exakta VX 241.9 
Fuiica SE 1.9 
odak Stereo 13.5 
pincer Stereo 13.5 
Kodak Signet 35 


Kodak Signet 40 


3.5 
Kodak Retina IIA 
"2 





eeesxs = EvaESSsscss3 s335 


sesss & ssssssssssss sess 


~ 
- 
= 
$ 


ss seecscsss 


- 
o 
= 


Leica 3G 12 
Leica M2 12 
Minolta Mero 14.5 
Minolta Super 


: 


Sxtciss = 


Ais 
Minolta A 3.5 
Minolta A2 2.8 
Mercury |! 2.7 


Ss 


= 
=~ 


BSSSSES~ 055553 ~55: 
seesesessssassssssssszsss S38 


Retina ti C f 
Retinette (4.5 


= Satss3 


Vsrn 
Voigtiander Vito Ss. 
3 


Viewmaster 
Pesonnal 
Vokor 11 (2.8 
Voigtiander 
Prominent 1.5 
Voigtlander 
Vitessa 2 
Voigt Cessamaric 
Lex 5 press” 
wAroctien 4.5 ° 


fereo 47.50 
FOR 19.95 


69.50 


2'403\% Graflex 
{4.5 


tkotiex 3.5 
2'4x3'4 Busch 13.5 
Korelle reflexr 2.9 
Kodak Chevron 3.5 
Kodak Tourist 
Kalimar Reflex 
4n5 Press King 
(Body onty) 
Minoltacord 3.5 
2'4"3.— Miniature 


S LsSSSEV <s 


~ 
a 


33 
sss SS Sssssss Ss 


Rolleiflex 
Rolleicord 3.5 
Rolfix 3.5 

Super Ricohfiex 3.5 
Soligar 

4x5 Crown 4.5 
445 Super 


= 
S & S3.233: 


Voigtiander 
Brilliant 4.5 
Voigtlander 
Besse 4.5 
Yashica LM 3.5 
Yashica © 3.5 
Yashicamat 3.5 
OV 


Bell & Howell 
70 DA 1.5 
Bell & Howell 
240 EE w/t? 
Bolex CaS. 17.5 
Bolex Be (2.5 
Brownlie Om 17.7 
Rrowtie @m 11.9 
Bell & Howell 


Ses ceS8s J SUNE ~ ~3 | 
seeeeesss Seees & SS8S & Ss ES 8 Séeess 


amex Reflex 
Cine Special 111.9 
Melur mag 8 ? 5 
Fumig C-3R 1.9 
Keystone A 27.5 
Kodak 6-20 3.5 


2233 





-_— 
ey 


**Write for special low cash price. 


1 would tike to trade my Name 


BRAP MAY | 


870 BROADWAY (AT 18th ST.)N.Y.C. 
Algonquin 4-8021 = 


1960 


Address 
' would tike te buy « 


City Tewn 


Send for FREE Bultetin. 
¢.0 8 send sone Ge posit 


State 


on om oo 


Add Postage Excess Re- 
funded service quar antes , day 
money-back frist. 8 (60 


written 


September, 141 








HEIGHTS... 5% SUMMER SALE! 


All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 
our 5* special prices! 


© Please estimate postage, overpayment will 
be credited 


© Send remittance with order 

© Or send 10% deposit, balance C.0.D. 

© Ask about FREE film offer and 5* prices on 
Black & White & color processing 





35mm 


CAMERAS 


LIST 
Aires 35V, 1.9 129.95 
Aires 35V, 1.5 159.50 
Aires Viscount, f1.9 82.45 
Aires Viscount f1.9 Kit. 134.35 
Aires Viscnt ""M 12.8. 92.50 
Aires Penta, *2.8 Reflex. 103.90 
Ansco, all models 
Argus, all models 
Beau Lightomatic 
Beau Rocca, Pront., 
Canon Vi 
Canon P 
Canonfiex 


1.9 112.45 
12.8 89.95 
12.8 293.00 

12.8 213.95 
f1.8 314.95 

Contaflex Rapid and Super , 

Dacoramatic, {2.8 69.90 

Dejur Dekon SR, f2.8 104.45 

Edixa, RF “D 2.8 69.95 
Exa Auto. 2.9 Meritar 89 95 

Exa Auto, 3.5, Tessar. . 129.45 
Exakta, all other models 
Exakta VXIIA, f2 Bio. A. 414.00 

Graphic 35"", 13.5 35.90 
Kalimar “A 13.5 30.95 

Kalimar “A 13.5 Kit 37.50 

Kodak Auto 35," #2.8 102.00 
Kodak Brownie Starmatic 42.45 
Kodak Retina ItiC. f2 189.50 

Kodak Retina HS, *2.8.193.00 

Kodak Retina 11'S, 1.9 208.50 
Kod. Ret. Ref 12.8 215 
Kod. Ret. Refi 11.9 250 

Kodak Signet ‘50 12.8 97.45 

Kodak Signet ‘80°’ {2.8 144.00 
Lord 5D 11.9 110.4 
Lord “40”, 2.8 80 
Lord ‘48 12.8 12.85 

Lord “VD 11.9 110.4 
Miranda Automex 11.9 315 
Miranda ‘"( f1.9 Auto 294.90 

Miranda D 12.8 134.90 

Miranda ‘*'S’’, {2.8,W.L. 114,90 

Miranda “S"’, (2.8. PPRF 134.90 

Olympus Ace 12.8 89.95 

Olympus Auto-Eye, f2.8. 89.95 

Olympus Electro Set, {2.8 106.95 

Petri Green-o-mat f1.9 92.45 

Petri Green-o-matic, {2.8 69.° 

Petri Penta Reflex. {2 165.( 

Praktica FX-3. 2.8 Tess 164 
Praktica, all other models 
Praktina, all models 

Ricoh Auto 35. E.E. {4 58 

Ricoh “519M, f1.9.LVS 92 
Ricoh “300”, 2.8 Kit. 59.9 
Voigtlander, all models 
Walz Envoy M-35, {2.8 62.4 
Walz Envoy M-35, {1.9 92.4 

Walz Envoy, f1.9, M&F 98 
Yashica “YM"’ 11.9 4 
Yashica Pentamatic 

a YK 12.8 
YL-2 ‘2.8 
YL-1", f1.8 
YF 1.8 


11.8 172 


164.95 


TWIN LENS 
REFLEX CAMERAS 


Price of cameras includes case 


ST 5* 
1.00 244.50 

0 73.95 
1495 81.50 


53.95 
39.95 


360 models 
119.95 $9.95 
35.95 25.95 
48.95 


§995 


oT 
s] 
4 
4 
4 


Yashicamat 


HEIGHTS 


é AS 
{) Kodak Sound 8.345.00 249.50 











CAMERA 
CENTER 


MOVIE CAMERAS 


Argus, all models 

Bell & Howell 414 Zoor 

Bell & Howell 424 229.95 169.95 

B&H, all other models 5* 

Revere CA116 P. Zoom 169.50 125.95 

Keystone K 7 Zoom 149.50 114.50 

DeJur mode piawenvieieda “Ee 

Keystone, a dels . & 

Koda wie Turret, fl , ) 49.50 

Kodak 7 nes i 

Revere nod 

Wollensak. all 

Yashica 8EE ft. ‘4, Auto... 69.95 49.95 

Yashica 8€ lil, 11.8, 3 lens turret 129.59 74.95 

Wollensak C56D P. Zoom 199.50 149.50 
> 


8mm MOVIE 
PROJECTORS 
LIST 5* 


©209.95 157.95 


models .. 5* 
Load "363" 144.95 109.50 
R\209.95 159.95 

dels ae 

5* 

99.50 132.50 

6 5* 

50 66.50 
7 50 104.50 

nodels 5* 

5* 

5* 


lémm MOVIE 
PROJECTORS 

LIST 5* 

219.95 157.95 

299.95 215.95 

5* 

179.50 127.50 

95.00 212.50 











MOVIE ACTION 
EDITORS 


LIST 5* 

Baia 8 or 16 Challenger 44.95 23.95 
Craig 8 or 
KE-8/KE-16 
Eigeet Hilite 8mm 
Kalart 8mm EV-8 . 29.95 
Kalart 8mm VP88 89.50 
Mansfield Reporter 8mm 34.95 
Walz 8 Edimat, 

elec. wind . . 49.95 

Yashica &mm 44.95 er 


POLAROID CAMERAS 
and KITS 


LIST S* 
76.85 56.95 


79.50 
34.95 


Model 80A Camera 
Mode! 80A Kit 
Mode! 958 Camera 
Model 958 Kit 
Mode! 150 Camera 
Mode! 150 Kit 
Mode! 110A Camera 
Mode! 110A Kit 
Model 800 Kit 


151.95 
172.50 
210.95 


166.95 121.95 








35mm PROJECTORS 


LIST 5* 
69.95 49.95 
119.90 84.95 


Airequipt Superba 44 
Airequipt Superba 77 
Ansco Anscomatic 119.50 84.25 
Argus, all models 5* 
Bell & Howell Explorer. 89.95 64.95 
Bell & Howell Headliner 59.95 44.95 
B & H Prof 

Robomatic 750 
Keystone K-511 
Kodak Cavacade 540 
Kodak Cavaicade 510 
Kodak 

“300'' Readymatic 
Kodak Automatic 500 89.50 
Realist & Revere, all models. 
Wollensak 

815 Automatic 


149.95 1 


134.50 


List 5 

Bell & Howell 
Bell & Howell 
Bell & Howell 
Bell & Howel 
Fujiya . 
Revere 1204 Stereo 
Midgetape Pocket “500” 

Transistorized 
Midgetape Pocket 

Transistor ized 
Norelco 
Norelco 
Revere ail 
Steelman 
VM Model 
VM Model #72 0 Stereo 
VM, all other models ... 
Wollensak, 
Wollensak, * 
Wollensak, al! o 


ELECTRONIC 
FLASH UNITS 


“785” 
“600M” Stereo . 1-4 219.50 
3 50 199.50 
other models ...... 5* 
79.95 56.95 
237.50 159.50 


ate alesis 249.50 167.50 
Continental” ...... 269.50 179.58 
stereo Continental”. 299.50 198.50 
models S* 

ransitape Port table 199.50 139.50 
110 189.95 133.95 

. 225.00 199.56 
5* 


5* 
54.75 37.75 
54.95 29.50 
39.95 28.95 
36.95 


- 
Braun Praxitron 
Mecablitz “101” ‘ 
Alres Soeedit 350 kit. 
Mecablitz “102” or “103” 
Ulitrablitz Meteor i) 
Ultrablitz Mono-Jet 
Multiblitz Press ........<-cccesees 
Multiblitz Auto. Color SL ..... 
Multiblitz Aut ofr ila 
Strobonar, all models 


Walz Autoflash w battery .... 31 ‘10 23.95 


LIST 
7.95 
9.95 
6.50 
9.95 


Accura Bouncemaster “M” 

Accura Bouncemaster Deluxe . 

sramercy BU eeeee 

Kalumar P-M Multi-Bounce B.C. 

Kalimar P-M AG-1 Multr-Bounce 
BG oe 

Kodak, all models 

Ricoh BC-605 Fan-Fold 

Walz Flashmaster | . 


5* 
Davidson Star-D model 0-18... 15.95 10.95 
Davidson Star-D model 0-20... 21.50 14.95 
Navidson Star-D mode! D. a. 25.95 17.95 
Davidson Star-D D-35....19.95 12.95 
Quick-Set Fairtax Elevator ... 21.95 
Quick-Set Cariton Elevator ... 27.95 
Quick-Set Champ li Elevator . 33.00 
Quick-Set Husky |! Elevator .. 49.50 
Quick-Set Hi-Boy I! Elevator .. 55.00 
Holiywood, Whitehall & others 











PROJECTION SCREENS 


usT §* 
20.95 14.95 
26.95 17.85 


Radiant 40 x 40 Picturemaster 

Radiant 50 x 50 Picturemaster 

Radiant 40 x 40 Screenmaster 
(Lenticular) 

Radiant 50 x 50 Screenmaster 
(Lenticular) 

Radiant, all other models 

Da-Lite, all models 


35 25.95 


yo oe 


Gramercy Bar-Lite L-2 
Mobilite, all models 

Mayfair, all models 

P-M 2 Compact V-Pak w/case. 
P-M 4 Compact V-Pak w/case. 
P-M 2 Compact Y-Pak w ‘case . 
P-M 4 Compact Y-Pak w/case . 
P-M Bounce Tri-Lite w/case . 
Powerlite, ali models 
Smith-Victor, all models 


Alpex w Booster and case... 
Argus, all models 
GE. Golden Crown w/case ... 
Kalimar “Al” w) chain and 
case ‘cnndennnede 
Kalimar “B-1" w, booster, 
with chain & case in 
Kalimar PAL ASALVS w/c... 695 525 
Kalimar Auto. Memo w/c 16.95 
Sekonic L-8 or L-38, compl... 11.95 $95 
Sekonic Brockway “S”, compl. 29.50 21.25 
Sekonic Pet for either movies 
or Polaroid 
Walz Norwood Super-Dir., 
Walz, all other models . 
Weston Master IV w/c. 


12.95 
18.95 
14.95 
22.50 
14.9 


EXPOSURE METE 
LIST 


11.95 


895 6.75 
1195 850 


wie 19.95 14.95 
5* 
35.95 25.95 


iy ENLARGERS 





SAVE 46.05 OFF LIST! 


ZOOM LENS 


for 8mm Movie Cameras 
List 
* Top quality Votar {2.8 Zoom Lens 99.50 
(fits most cameras w/ standard 
“D”" mount 


* Hard leather case for lens 
* Bmm focal pooh wide angie 


4.00 


_12.50 
Total list 116.00 


— 95 


attachment 














Near 17 1st Street « 


1229 ST. NICHOLAS AVENUE 
NEW YORK 32, N. Y. 
Tel. WA 3-3400 


Use our convenient 
LAY-AWAY PLAN: 
10% down, 10% monthly 


Save 40% off list! 
Modernize your 
Single Lens 8mm 
Movie Camera 
with the 


Elgeet fs aati Lens List 

Electric Eye 59.95 

Fully automatic 3495 
© With D or B & H mount 


Ask about our unusual 
TWRE PAYMENT METHOD 
af no extra cost to you 





Popular PHOTOGRAPHY 














Seoterr her 


* SPECIAL 


Our Tremendous Volume and Low Cost Operation Let Us Pass the 


“Ae AGFA Amb Silette 
Optima 
Colorfiex | 
" 


Colorflex 
Colorfiex IV 12.8 
Colorflex V {2 
AIRES 


Viscount {2.8 
Viscount 11.9 
Aires V [1.9 
Aires ¥ 11.5 
Aires Penta (2.8 
ANSCO 


Anscoset {2.8 
Anscomark M {28 
Anscomark M 119 


ARGUS 

Autronic 35 13.5 
Case & Flash 
Matchmatic C-3 
Case & Flash 
C33 Case & 


Meter 
C-33 & Case 
C-44 (2.8 Case & 


Flash 
C-44 11.9 Case & 
Flash 


Canon V! 

Canon P 
Canonfiex {1.8 
BACORA MATIC 
Electric Eye (2.8 


Petri Penta V 
Petri EBN 
Dekon-SR 

Petri Compact 
EDIKAFLEX 
EuMiG 

EA 

Exa Body 

12.9 Meritar PS 
12.8 Tessar PS 
EXAKTA Vi tia 
2 Auto. Biotar 
11.9 Auto. Quinon 
11.9 Auto. Xenon 
11.9 Auto 
Westrocolor 
GRAFLEX 


Century 
Graphic 
Electric 
FUNCA 


Fujica 35 ML if 
Fujica 35 ML f 
Fujica 35 SE f 
— 35 SE {1.9 

TLAND PENTAX 
f2 Auto. Takumar 
11.8 Auto 
Takumar 


HONOR 
35 13.5 
35 {2 
35 1.9 
"LOCA 


28 
13 
28 


Electric 
KALIMAR 
Widelux WA 
KODAK 

Pony |! 

Pony fv 

Retina WIS (2.8 
Retina I'S 11.9 


ulate lal? vr 


LOW PRICE 


10O4Lf 
1960 


Retina Reflex S 
fis 


Automatic 35 
Signet 80 12.8 


Prontomatic {2.8 
WIKON 
$3 


SP 

F Reflex {2 

F Reflex (14 
Wikkorex (2.5 
OLYMPUS 


Pen 

Auto-Eye 

Ace 
Interchangeabie 
PAL M4 

PETRI 

PRAKTICA FX2 
{2.9 Triopian 
11.9 Meriter PS 
2.8 Culminar PS 
12.8 Tessar PS 
f2 Biotar PS 
PRAKTICA FX3 
13.5 Primotar 
Auto 

12.8 Westenar 
Auto 

12.8 Tessar Auto 
2 Westagon Auto 
PRAKTICA IV 


12.8 Tessar PS 
128 Cassar PS 
13.5 Primotar 
(29 Meriter PS 
PRAKTINA FI 
{28 Tessar Auto 


Stereo Realist 
RICOH 


519 Mw 
300 w/Case & 
Flash 





PLEASE 





YASHICA 

35 YK (28 

35 YL 128 

35 YF fla 

35 YF f1.5 
Pentamatic {1 9 
Cami ZEISS 


Contaflex Alpha 
Contafiex Prima 
Contaflex Rapid 
Contafler Super 
Contarex 

Contax JIA Body 


Contax IA [2 
Sonnar 
Contax HA {1.5 
Sonnar 

Contax 
Zunow 
Contax Ita 
Contax WIA {2 
Sonnar 


WA TL 


186 00 
195.00 


Contax WA 11.5 
Sonnar 

Contax IIA f1.1 

208.50 
37.00 
55.75 
64 00 


lunow 

Contina | (2.8 
Contina- Matic |! 
Contina-Matic II! 


ABFA GE Auto. 135 «© 
BROWICA + 


BROOKS Piaude! 

Veriwide 100 . 

EDIXZA Reflex (2.8.$ 49.00 

EXARTA 66 (2.8 166 00 
IMAR 


59.00 
. 


C2 Protessiona! 
Automatic 6 
MINOLTA 
Autocord | 
PRAKTISIX (2.8 
RICON Diacord G 
Diacord L 
RICOMMATIC 225 


wesee Be: 
Bess 8 
muvee 


Minolta 16 |! 
Minolta 16 
Minor 


4 Showmaster 


AGFA Movex 83 
ARGUS 


Matchmatic M3 
1.9 3 6400 
Cinetronic M3 
133 69 00 
AUTO-CAREMA 148.50 
Carena 200M 250 00 
SELL & HOWELL 


er 
390 TE EE 
loomatic 414 
Zoomatic 424 
Zoom 


Dejur 

Zoom Electra 
Custom Electra 
Electra 

time 


@ WRITE FOR LOW PRICES 


FRL= 


dal 
Veen 
Co 
eeeeeeeee 


oO 
3 


s/ 

BEI! Turret 
aM 

8 Efi 


74.00 
730 
52:0 








ANSTO Lancer LG $ 
KODAK Star matic 
BELL & HOWELL 
intahable 127 
REVERE EE 127 





WRITE FOR FREE © 


OTATION 


cogest Detune 
R 

Devur 
Ambassador 
Eldorado 
Custom 750 
Custom 1000 
tum 


%110 

KODAK 
Brownie A-15 
Brownie 10 
Brownie 300 
Browme 500 
Showtime A-29 
Showtime A-30 


AGFA Karator 
AIREQUIPT 
Superba 77 
Superba 66 


Anscomatic 


Special 515 

300 Automatic 
500 Automatic 
500 Eiectromatic 
President 500 
President Zoom 
BAUSCH & LOMA 
Balomatic 300 
Batomatic 305 
Baiomatic 500 
SELL & HOWELL 
Explorer 
Headliner 
Robomatic 


BRUMBERGER 
FERRAMIA 


Monterey Deluxe 


1G 
FUJICA Bm oom 
KEYSTONE 


—-—= 


Savings 


a 


= 
= 


SSES5E5 
% S88e28% 
eeneese 


Hs 


WE WILL NOT BE 


GRAFLEX 
Constellation 
Mark |i 
WEYSTONE K-51) 
KOOAK 
Cavaicade 510 


Cavatcade 520 
500 A Readymatic 


ss 
£23 


SS 2°32 
a5 

“ 
SS 88s 


ens 
Been 








Ly 

Royal 11.9 $140.00 
Cine %100 11.9. 2186.80 
Cine &100 14. 20058 
100 Turre 11.9 243.00 
100 Turret 1\.4 390.80 
Cine Special 1! 

PATHE 

REVERE 


Of. & HOWELL 
Fitmosound 385 
Fitmosound 307 
Statesmen 
et 





ed ST 
PRICE J 











CAMERA 


| wish to trade 


oo. 
\ IMPORT CORPORATION 
IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
DEPT. POC 521 FIFTH AVENUE, NEW YORK 17, N. YU 2 
| am interested in 


To You! 


on 


UNDERSOLD 


Ac 

ARGUS |.3 $ 1250 
GENERAL ELECTRIC 
Goiden Crown 
w/Case 

RALIMAR 

Al w/cate 
Chp-on w/Case 
PAL w/Case 
Auto Memo 
w/Case 

B-1 w/Cese 
KODAK 


21.50 


Kodalus w/Case 
Kodalux | «/Case 
ROMICA 


NIKON 
SEROMIC 
Movie Pet 
Polaroid Pet 
L4 w/Case 
LC-2 w/Case 
L21 w/Case 
38 w/Case 
Brockway $ 
comatete 

srt 

wall 

Movie Meter 
Color Meter 
EVAV w/Case 
Direct F Stop 
Ciip-On Micro 
Coronet 
Norwood Super 
Director w/Case 


Master |!| w/Case 


AIRES Speediignt § 
BRAUN Paxitron 


4/00 
67 00 
Ml Avtofiesh §=6222.50 


GET OUR PRICE 
BEFORE 
You Bur! 


WRITE FOR 


FREE 


QUOTATION 














—}> MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 


ome 


lone Sete 
AMERICA’S LARGEST PHOTOGRAPHIC MAIL ORDER HOUSE. IRESESeEe 


14 











bior/Brite For hose euhe instar ow the 
JDE OLOR : i DAK prc 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
ADL DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


@)e7- 40 e 
e One year exp —_ date 
e Fully ag ees rome of * All factory packed—No respooled film [aia v 
e Same | ante  l-year exp. date « Fully guaranteed 0 
PI woe specity | Daylight or Type “F’ * Please specify Daylight or Type “A” v0r 
ea 


ALL FRESH i 3-ROLLS | 10-ROLLS SIZE 


m 
FACTORY PACKED Fil 
(wot RESPOOLED) 20 exp.| 36 exp. | 20 exp. 36 exp. um Roll 25/ DbI. 


ap ka 41.95 : 
KODACHROME 9.65 | 13.25 | 27.75 | 41.99 &mm Mag. 25’ Dbl. 








3-ROLLS it 0-ROLLS 





=r ope 30.95 8mm Roll 100’ Bolex | 115.75, 
ew, speed ’ 


EKTACHROME ag rr} 8mm Roll Ansco Moviechrome 
STEREO “so | 18.25 | 32.95 | 48. a? este 


OME i s ify si 
——— = | 2050 | 43.75 Bp serorston'ier Yemm: 
SUPER ROME 8.95 | 13. __# 16mm 100’ Roll 
ANSC 
25 
828 KODACHROME 3 rolls 4.95 | 10 rolls 1s 16mm 50’ Mag. 
or EKTACHROME essen Loe 


eo , 
120, 620, 127 3 rolls 6.95 | 10 rolls 22.25 16mm 100’ Roll Anscochrome 


LATA MOME — *16mm 100’ Roll 
or! SCOCHR an Kodak processing Super Anscochrome 








tm 
Film comes with direct Eas Enables you to sen 


Fit ith direct 
mailers for ah ry Kodak Laboratories. *Processed by Ansco | Flim comes with direct Eastman Kodak 
film to near 














@)e7. 


- @je7: @)e)° 

an ime : Prices include film, processing and 
, ; From all size color transparencies s Jumbo epee oe aagee 
Same prices apply to Ektachrome, Processed & Printed by Eastman Kodak 
Anscochrome and Super Anscochrome 


35mm 20 exposures ........1.30 2X (22 X 32) seem 0 ozs 5 for 1.50 tae et? 4 25 3 rolls 
35mm 36 exposures ..... 2.20 3X (31% x 3} X PRINTS each = 11.95 


35mm 15 exposures (Stereo) or 314% 5)... 5 tor 1.95 35mm (2X prints) 5.25 each * 3 for 14.95 


2.00 
35mm 28 exposures (Stereo) . .3.00 ' 
620, 120, 127 Ektachrome, 5X (5x 7) for 1.85 35mm (3X prints) 6.25 each © 3 for 17.95 


1 *2 
Anscochrome, Super 8X (8 x 10) 3.00 * 2for 5.75 
6.50 *2 


Anscochrome , 11X (11 x 14) for 12.50 KING SIZE KODACOLOR PRINTS 
828 Kodachrome or 


From any size K 
Ektachrome Ps 1.00 3X (3'14x3'% or 344x5) 10 f for 2.30 
MOVIE FILM PROCESSING 2X (244 x 344) wmmasee 10 for 1.65 
mn 
a ARE ODACHROME DUPLICATES by “KODA KODACOLOR ENLARGEMENTS 
8mm Roll 100’ Bolex ’ Size Each 2 for 
16mm 100’ Roll ‘ Made from 35mm color transparen- 5x7 1.00 1.85 
16mm 50’ Mag i cies or Kodacolor negatives. Mounted : 
16mm 100’ Roll Anscochrome . 8x 10 3.00 5.75 
16mm 100’ Roll Super 10 for 2.40 « 100 for 15.75 11x14 6.50 12.50 
Anscochrome Write for special prices of 35mm and Ste 


F reo duplicate slides from 2'4x2' Super 
You may purchase prepaid Eastman Kodak _ > . 
Processing Mailers at the above prices. slides, Stereo sildes or Kedecoler negs 


KODACHROME MOVIE DUPLICATES 

MAILING BAGS You may deduct 2% discount 8mm 50’ roll . _ 5.95 (WITHOUT PROCESSING) 
and special on orders of $160 or over! (Minimum order 5.00) Size 3- ROLLS 
price list WE PAY RETURN POSTAGE 


. “ 16mm 100’ roll (silent) .....14.95 ( 
ence Sone en Soe 16mm 100’ roll (sound) 18.25 eee nee 3.28. 


C828 2.40 
‘. Orders over $25., sen (Minimum order 10 00) —— - 
ina m C135-20 exp. (35mm) 485 


ng a ut | if » ¥ KOLOR/BRITE guarantees quality or money back. 


OLOR /B Ri TE &?.0. 82x 3. ways EO,AVOID, DELAYS: 
i NEW YORK 1, N.Y. and be sure to 


include our zone 
number. Sorry no C.0.0.'s 
















































































Populor PHOTOGRAPHY 





\ OF "SQUARE y 
DEALING” 2 


gst 





Seve 50%, Off Orig. List! 


en ppd | 


Faansnewnewenenmien 


35mm a $251 
inn wn, AQIS | 


Save $45.00 Off List Price! 


Sankyo 8mm Laie 





fun Motor. Grand New! List Price $129.50! 


Turret Model with 3 Auto-Setting 11.9 Coated 50 
Lenses. Spool Lead. Grilliant Viewfinder. Long F 





Seve $14.90 Off List Price! 


Bell & Howell Slide Proj. 


Automatic 300-Watt Mode! with Case & Airequipt 95 
Shige Changer Siewer Cooling Sharp Coated 
Lens. Grand New! List Price $61.85! 





Seve $85.25 Off List Price! 


CROWN GRAPHIC 4x5 
Latest CF-904 Comers with 14.7 Kenar Lens 18975 
Graphic Rangefinder, MX Synch Shutter & 

Gratien Back. Brand New! List Price $275.00" 





Willoughby’s Protects Your Purchase... 


Over 6 Decades of 


Service Dedicated Exclusively to Photography! 
Every item Checked and Double-Checked to Insure Your 


¥ Complete Satisfaction! 


World's Greatest Selection.. 
Supply You. Nobody Can! 


.if Willoughby’s Can‘t 


f fvernthing Sold at Willoughby’s Lowest Prices! 
uv 10-Day Money-Back Guarantee! 1-Year Un- 


con ditional Service Guarantee! 





=! 'Medallion’ 


Y With £1.9 Ctd. Lens 


= 27” 


care. 


Orig Sree 


Seve $20.00 
Off Original List! 





fxakte Ville with (2 Bicter CZ Pre-Set 
Lens & RF Pentapriem, factory Guarantee 
& tmpert Cert. Grand Mew! List $299.50! 


fxe w/ preset 12.9 Lens, 
Synchre Shutter Brand New! List $77.50! 


Pentacen with preset 11.9 Lens, 
Prism Finder. Brand Mew! List $249.50! 
Voshic Pe 


volt 14 
full Synchro. Brand New! List $159. 01 





Retine Refiex-S. Aute (2.6. C Meter 
Rapid Advance. Brand New! List $199.50! 


Mirende ‘C’ Avtomatic 11.9. Prise Finder 
full Synchro. Brand Mew! List $279.50! 


You Seve 57%, Off List Price! 


35mm Beauty Canter-ll 


With Sharp (2.8 Coated Lens, Coupled Ranye 95 
Viewfinder, MX Synch Shutter, Rapid Film Ad 


vance & Rewind Brand Mew! List Price $50.95’ 





Seve $35.00 Off List Price! 


Anscomatic Slide Proj. 
With fully Automatic Changer for AN Sem & §4>° 
2x2 Sides, SOO-Watt Lamp, Variable interval 


Timer, Carry-Cose. Grand Wew' List $119.50" 








eles & Conen Owners! Seve 50% Off Orig. List! 


V2 PRICE SALE! NIKKOR LENSES 


3hieum 11.8 WA 35mm 13.5 WA 46°° 
Mew! Discontinued 


Vs 

Mew! Discontinued 
35mm 12.5 WA 
Mew! Discontinued 


105mm 12.5 Tele 





84%, Off Orig. List! 


—" 
12.5. Magazine Loading ‘ane z 
Brand Mew! Discontinued 
“tect hai List $157.50" 


: = 
aa 1 


Special import! Tremendous Valves! 


PRISM Bi 
agree: REVERE-16 Diamond 5 ees 


Seve 44° 


je Off List! ” Fup 
p Konak Bamlfi -/Mollensak 


Electric-Eye 


3-f1.9 Lenses! boot Wreet” ner 
; ealiaakenll List 55% beard Contro! Pane! 


7° 


J A> 95 Off Orig. List! 


: STEREO 


Orscomtioved Orne 
List Price $2279 








61% Off List! = 


TARON-II1 5 
1.9 35mm 
CAMERA 


PSY 


Latest 1S. Cold Meter, (2.8 

laterchange Lens = 
11.9 Cold Rangefinder MX 95 iy Viewfinder 50 
Syech te 1/500th. Hew! te 1/500m A. 
List $88.50 ' Slashed te er List $157.50! New 


110 W. 32 ST. N.Y.LO 4-1600 


September, 19 





Seve $42 Off List! 


Rerina-llls , 


cess: 9750 


$138.50! Now Onty 


Wollensah Mode! | 
163°> 
os * 


68%, Off 





Latest Modei (v 1) 5 Costes 
Lens meng heh 260t» 
Flach Syach Bright-Frame 


adie List Price $99.95' 





NO MONEY DOWN! MONTHS TO PAY! 


* MAIL ORDERS Filled Promptly! 
* WRITE for FREE information! 
* RUSH your ORDER in Today! 








SEE 


the 196 PHOTOGRAPHY ANNUAL @ INDUSTRIAL ADVERTISING 


= GLAMOR @ ABSTRACTION = NUDES FROM JAPAN ® INTERNATIONAL PORTFOLIO ® PHOTOJOURNALISM 
= PLUS THE WORK OF © CARTIER-BRESSON © DAVIDSON = HALSMAN = HAAS « HEYMAN © NAKAMURA 


eee iN ee NQUIST = AND MANY OTHERS A] im the world’s greatest showcase 
offine photographs [ 


' »RA APt . Ziff-Davis Publishing Company 


A N Rt U A L. Department P-96 


, 434 S. Wabash Avenue 
The 196] PHOTOGRAPHY ANNUAL is on sale at Chicago 5, Illinois 


Please send me a copy of the 1961 PHOTOGRAPHY 
newsstands and camera stores August 25th—or ANNUAL. | enclose $1.25, the cost of PHOTOGRAPHY 
ANNUAL, plus 10¢ to cover mailing and handling charges. 
you can use this handy coupon to order today. ieee 


ADDRESS 


————— eS 
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i: 
20 | QUARTERS 


isi SERVE 


ALPES YOU 


Mat *\— Yo BETTER 7 
Gee oe) 
._>-F LEE \ 
PRICE BUST AT WALL ST. CAMERA pRakTiNA FX Outfit | EXAKTA VX OUTFIT 


MADE IN 


WEST GERMANY EDIXA REFLEX “ew port ort certiticate. SALE 
— Built-in Exposure Meter & Penta Prism tion” and “f year 7 
Cie. Rangefinder with 55mm F1.9 Auto Steinhell ali 199°° 
E — 2 ‘ Quinon Lens 50 
ats 50 SALE 149 a 
« SOmm F2.8 


Automatic Tessar Lens 
Exakta VX Camera 


«+ 135mm F2.8 Preset Tele Lens 
| LEATHER EVEREADY CASE, ADD. 9, 50| 2 BC Flashgun ie 58mm F2 Zeiss Biotar Preset Lens 
ule 
(Seven 


H 
+ 
© 
— ae : Eye Level Penta Prism Finder 
7 
o 
+ 
7 





“ 
— 









































Leather increas Camera Case Rangefinder insert 
Extra Ground Giass insert 
135mm F4.5 Travenon Tele Lens 


Simm jotar in- 
stead of 12. . Teoear, aad & 19.50 
Fonts Prism im Wang Rader Exakta Extension Tube Set for Close-ups 
instead of waist level. add $9.95 Bc Flashgun @ Leather Case 


SALE WITH F2.8 XENAR LENS ALL GRAND NEW LATEST Latest Exakta 1A instead 


$39.50 
137° GENUINE “EK"’ RETINAS EXA MX OUTFIT poe 7 


























. re —_ Biotar lens instead of Preset 
cammen Mada “tempart Cortilonte Biotar, Add $29.50 


COMPLETE WITH LEATHER CASE |. Som TAS Cembell Vatmease Wie Hu 


“EK” RETINA REFLEX S, w/F1.9 XENON LENS. . . 16950 8495 T35mm 2.8 P.5, SONNAGAR (Instead 

















Wetina iis, F283 -S idSmm #4 Tele iRetiex 8) 
Retina 1115, F1.9 . Retina Stereo Atchmt 
Retina ttc. F2 94.50 Retina Stereo Viewer 
eer L  peraeapd F2. Ciose-Ran, ee." t 





of 135mm F4.5 Tele Lens Add $29.50 


, SLUR 4 
wzes nas cv ee... PENTACON OUTFIT 


Penta Prism Fi 











2] 
se 


OSO~eND~4N 


99.50 Close-Up 
35mm "Fs.6 Curtar " Microsc 


- “awn 


Close- u; 
close- “Ras 


5- insert « xa 8. ° "Prasnaen « Leather Case 


a x 
MORE S.L.R. BUYS! ACCESSORIES FOR instend of prism fnaer avy 74.99 


Novofiex Extension Bet\ows — egeaner 19.50 

Exakta VX, F2 PS Bioctar, Used. 114.50 | Novoncs Ent Bence? Mode! “s 

Pentacon, F2 Auto Westagon, New 79.50 7 nov y Dev 

Exe MX. F2.8 Aute Westaner, Movotiex Ext. — Lens Hood 
New 74.80 ube 

Petri Penta, F2 New 89.95 

Miranda S$. F2.8 Soligor, New 69.50 “ ass 

Prektica FX2. F2 Bictar, New 79.80 | Grownd Giass Focusin Screen, 

Asahi Pentax K, F1.8 Auto, New . 157.50 Sodio’ boty or Ra. Sed 

Contafiex 1, F2.8 Tessar, Used.. 64.50 ng Setewesese 











Samm P28 
instead of isconar. 


$33 


litmm 64.5 Te ee Lens 9.95 
instead of 100mm Lens. ADD . 


se 


NN@Oe~SOUN- 
e 





sss 


““““ALL GRAND NEW LATEST HERE S WHAT YOU GET! 
MIRANDA D OUTFIT): Prismatic Viewsncer 
Strobe & Bulb Synchronization 
50mm F2.8 Westar Lens 


° 
e 
~ 
RUGBER EYECUP For 4 @ 100mm F4.5 Telephoto Lens 
© Cameras sold only with PENTACON. . $5. 95| SALE @ Extension Tube Set for Ciose- 
| Sox. Eveready Carrying Case 9.95 | as Ll List $9.96 * Pentacon BC Flashgun @ Leather Case 
MOVIE JAMBORIE! ELECTRONIC FLASH SALE 129°° 50mm F2 Auto Westagon or 58mm F2 P.S 
° 
MINICAM ST-80 Biotar instead of F2.8 Westar, add 29.50 
SA TRANSISTORIZED ERE’S wens YOU GET: 
D Camera 


Somaumoeer SALE 39” 


- 

~ 

geessss 
eaae 





























«AC or D Cells 


PRAKTICA FX-3 Outfit 





| yee Veg . - me, | Fiashewn Bracket 

ver y Carrying Case 

| Witanoa eo ESTERS 5 SALE 
MIRANDA “D,* 34.50 


oteee _ oe es: INSTEAD OF 'F so 
Beets ee os | NSTEAD OF F2.8, 39.50 G50 
35mm F3.5 AUTO 400mm F5.5 


TRAVEGON MEYER 


sour 44 é TELEMEGOR |xere's wuat you cer: 


30mm ome £2. H Exrysce Auto $9.80 PRE-SET LENS @ Brand new Automatic Praktica FX-3 
BRAND NEW Genvine IMAGEE 


ne wen secon: SALE 24.95] 


eAC or 0 




















@ Optical Waist Level & Sports Finder 
us ter Prism coq 53-0 sure ‘Ye"se. save 59.50 7 mm F2.8 Automatic Westenar Lens 
Split-image 


SANOMAR MAGIC MOU 29.80 * 135mm F4.5 Travenon Telephote Lens 





aansetinter insert Teme a @ Extension Tube Set for Close-ups 


eect aametinger I tome 3.9 Auto Sen _75 @ B.C. Flashgun @ Leather Case 
EXA CAMERAS 70 SOmm F1.9 Auto Sandmar Above outfit available with SOmm F2.8 Auto- 


200mm T 5Omm 
SALE jal y ~ By BY ADD cacao 9.50 


WALL ST Camera 120 WALL ST., NEW YORK 5 
Exch. ViVi itt-iat-1| Me eae leley 





























PHOTO SHOPPING CENTER 





CAMERAS and EQUIPMENT 
TO SELL 


3344 DISCOUNT most cameras, proje 
48th St., N.Y. 36 

BMM ELECTRIC Eye Camera Project 
plies. Free Discount Catalog. National 
11 Dey St.. WY N.Y 

REALLY Well-Stocned!' Visiting? Request Chromopt 
Guidemart good parking wder! Reed 
943 North State. Chicago 
CANADIAN 1d for bargain list, new ar 
ment. Simon's Camera inc., 11 Craig We 
Canada 

DRIVING 

Outer Driv 

Best 


State 


Cinema _8MM 


speedy ma 


SUNDAYS 
Equipped § 
Chromoot 
CANADIANS Free 
Mil Phot < 


North State 
Bargain List 
askatoor 


CAMERA Fans: Get your 


Projectors 


1960 Fre 
Lenses, below whole 
ard brand King for Price 
York 


CHROMOPTI( Desire Opportun 
mendc juality namebrar 
speci offering mmediate 
what 
Ch 


price 
ago i 
CANADIANS. Write today f 
used Kirstine 


Craig St. West, Montreal 


STORAGE & Care 
r 


equipment 


films 
ors. (Kodak 
earily 
3628 N.W 
Summicron 
Wabash, Ch 
‘ mmarit 
Wabast' h 
2 Sum 
Waba 
? Sumer 
Waba 


Altman , § Wabash 


NIKON 1.4 
Altmar 


NIKON } 14 WNikk 


Altman ‘ Wabash 


Nikk 
Waba 


TOR nat Fl 
mar >: Wabash 
LINHOF 
fiat 

ste de 
MIRANDA 
sale ¢ 


RETINA 
Altma 

CONTAF 
ASK for the Altmar 
tise more 


tory Altman's 
NOT Advertis 


equipment 


than 


VISTA 


increase y 


UVic 
nemascope effe 
same lens fits your prcje List $75.00 Spe 
$12.95. Money back 
1265 Broadway 


guarantees Olden Camera 


New York, N. Y 
RETINA Refiex S, F1.9 Xenon. used 
Altman's, 16 S. Wabash, Chicag 3 
ALTMAN Price buste Miranda ( 
Soligor, tist $279.95, sale 
man’s, 16 S. Wabash, Ch 
ALPA 6 


¢10« 


immacu 


automat 


F1.9 
5149.5 ase bh 


Alt 


automati« 


Altman's, 16 


n Lincoin, Popular Photography, 1 Park Ave., N_Y.C. 16 





LoS Aen 

Wabash, ( 
ANONFLEX ‘ F1.8 Canon 
$195, Altman ] Wabash, Chicago 3 
DARKROOM Supt 
larkr 


every requirement in our 


S. Wabash 


moplete Altman's. 16 
HOWE ‘ ric lam roll-film 
j mmacu $1 Wabash 
Chicago 3. | 

MIRANDA A, autor FL. Se 
$115, Altman's, lé 


. ed 


g 
Wabash, Chicago 3, III 


mmaculate 


skopar 
>. Wabash 


used im 


VOIGTLANDER Bessamati 2.8 
$125 Chicago 3 


maculate $1z 
mw 
NIKON 1.4 Nikkor, used 
tman 16 S. Wabash, Chicago 3, | 
164 PAGE Illustrated 
iding Hundreds of 
These: Polaroid 80-8 
Minox-B, $104.50 
flex 2.8, $109.5 
akta 


Altman's 


immaculate 


$139.50 


Photographi Catalog In 
Guaranteed Used Bargains Like 
$36.50; Polaroid 95-B, $47.50 
Contafiex Super, $189.50; Mamiya 
Miranda-C f1.9 auto, $149.50; Ex 
11Z Biotar £2.0, $174.50; Bell and Howell £138 
Filmosound, $149.50; Keystone K-511 Slide Projector 
$59.50: Canon-''P f1.8. $129.50; Bell and Howell 
Zoom 414 $134.50 Victor-40 Sound Projector 
Nikon-SP 1.4 $224.50; Revere CA-119 

Bell and Howell 353Y, $97.50; Bolex D8L with 

116.50; Retina 3C, $77.50; Voigt. Bessamatic 
Revere 777 Projector, $76.50: Bell and 

Explorer 44, $66.50; Polaroid ‘'800 $74.50 

Bell and Howell 302K Sound, $494.50; Retina 3S {2.8 
$87.5 Practina FX3 2.8, $54.5 135mm _ Hektor 
$84.50: Yashicamat, $49.50; Bolex H&8T f1.8, $199.50 
Send 25 for Central's complete 164 page catalog 
Th w be credited on your first order of $3 or 
more.) Or, you may order now any of the above 
ems at these low money-saving prices Central 
npany—The Midwest's most complete pho- 

graph store. established since 1899. Central Cam 
ra Company. Dept. 5-T9, 230 So. Wabash, Chicago 


mera Ct 


R a nhof Super-Technika 23 1959 
yur » Lens. Full Equipment. All as new 
$2050.00. W sacrifice for $1075.00. Capt 

11 Texas St Trav Calif 


CAMERAS and EQUIPMENT 
WANTED 


Store paying the highest cash prices for 

Lenses and Projectors. We buy 

Broadway Camera Exchange, 2130 

New York 23, N.Y 

es paid for Leica, Contax, Rolleis, Pol 

> Camera Projectors. Ace Camera Ex- 
t 58th St.. New York P-22, N Y 


equipment! 


Model 
Total list 
Keeler 


used 
and exchange 


sdway (75th St 


ameras 


VANTED! Quality 
anteed r return 
North State. Near O ago 1 

COMPLETE Outfits Purchased! Superior Brands: Aipa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago 
EVERYBODY'S Happy! Jay Reed 


Satisfying prices guar 


immediately! Chromoptics 


more for fine 


pays 
be dea from 


; y 
343 North State. Chicag 
ade photo equipment. Leicas, Con 
ox. Et Pay top prices. Check sent 
yuipment 10 days. Sell to largest 
west. Established 1918. Lincoln 
Washington Street, Indianapo!l 


Cameras, Pro 
We Consistently 


ediately for your 
aphic Equipment 
Satisfaction or Merchandise Re 
j at our expense Oo. Camera 
553 S. Main Street, Los Angeles 13, Calif 
s too big to “play games 
what we offer for your equipment 
lower offer once the equipment 
16 S. Wabash, Chicago 3, Ill 


ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3 1 


ALTMAN’S Urgently Needs Fine Used Cameras, Lenses 
Accessories. if you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 S. Wabash 


hicag ? 


You will get 
not a new and 
gets here, Altman's 


ALTMAN Pays More, Bickers Less, Replies 
Altman's, 16 S. Wabash, Chicago 3, | 


1960 CATALOG over 500 illustrations sensational sav 
ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1, LY 


WEST Coast Dealer Promises to pay more than market 
prices. Will hold your Camera 15 days for your ap 
proval—check airmailed same day——merchandise re 
turned prepaid insured in case of non-acceptance 
Henry's Camera Corp., 516 West 8th Street, Downtown 
Los Angeles 


immediately 


CAMERA 
and BINOCULAR REPAIRS 


CAMERA tenses, binoculars cleaned, repaired, ad- 
justed, coated, recoated. Light scratches, haze re- 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N. Y. 


EFFICIENT —Fast— inexpensive Cameras. Movie Cam- 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N.Y. 


YOUR Photo Equipment deserves precision care, where- 
ever you live. See your National Camera Servishops 
Dealer. If there is not yet a ServiShops near you, send 
repairs to National ServiShops Headquarters, Depart- 
ment L-9, Englewood, Colorado 


EXPERIENCED camera repairs, 18 years foreign and 
domestic repairs; six years with inventor of Contax 
(Zeiss) assure 100% efficient service by highly quali- 
fied technician. Guaranteed repairs on all makes, still, 
and movie, meters, electric eyes, etc. Strauss Photo- 
Technical Service, inc., Dept. PP, 930 F. Street, N.W., 
Washington 4, D 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes. Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories 
Request Free itiustrated Catalogue f. Criterion Manu 
facturing, Dept. PP-15, Hartford 1, Conn 


PHOTO SUPPLIES 


PHOTOMOUNTS 
catalogue 
40, Mass 


PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100;: 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa 

ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer’s names in gold. Mounts. Sales Aids. Free cata 
log! Crestwood, 3601 West 71st. Kansas City. Missouri 


PHOTOMOUNTS: Send $2.00 larre assortment Folders 
Easels. Wedding Albums—Beautifu! Selection. Whole- 
sale Price Lists. Robin Mounts, 245-A Seventh Avenue, 
New York 


PHOTOGRAPHIC Supplies—glassine negontainers, slide 
mounts, releases, embossers, stickers, business cards 
negative files, Press Plates. Free literature samples 
Lutz Co., Box 5, Syracuse 11, New York 

FREE Delivery: Wedding Albums at 
Free itlustrated literature. Photofit 
New York 36 


Albums. Professional quality 
Harvard Photomount, Box 72 


Free 
Cambridge 


wholesale prices 
131-15 West 42nd 


PHOTO FINISHING 


NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorslide, Colorprint 
Stereoframe, Tintype. Movieframe (4x5.) Projection 
Slides From Any Biack And White Picture Or Negative 
Three One Dollar. Colorsiides From Your Own Koda 
colorprints 50¢. Minimum $2.00. Panatomic And Direct 
Positive Developed Positive $1.50 (For Copy X-Ray 
Stereo Purposes). Five 8x10 warmtone glossy enlarge- 
ments $2.00. Curiophoto, 1187 Jerome Ave., New York 
52 





PHOTOMURALS. Any size. In Black and white, sepia 
of full color. From your negative or from our collec 
tion of thousands. Catalog 50¢. Photomammoth Murals 
Dept. P-9. 12048 Vanowen Street, North Hollywood 
California 

ENLARGEMENTS 
tives $1.00 postpaid 


Eight 5x7's or five 8x10's from nega 
Wilart, Box 975, Little Rock, Ark 
a2 BLACK & White slides mounted from any photo 
r from any size BAW negative 15¢. 8B. J. Ander 
son, Box 26072, Indianapolis 26, Indiana 
ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢ 
lix14, 85 No extra charge for cropping of dodging 
New negative from your phot ist minimum rder 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 
MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT. Brooklyn 4. N.Y 
MINOX And Subminiature Owners. Finest 
ture Custom Processing. Prec 
Box 83 Bkiyn. 19, NY 
MINOX owners: Save $ on custom fine grain develop 
ng & pr Minox handy pocket 
exposure ¢ je. film mailers. pr schedule 
Processing Ltd. 2166 E. 7th St Brooklyn 23 
GIANT Blowups. Any size shape or lor. Your nega 
tive or ours——free price list or send 50¢ for beautiful 
catalog. Al Greene & Associates Dept. P-9, 1333 So 
Hope St.. L.A. 15 
35MM B&W slides fri 
Stebbins, Box 62 
MINOX-Minolta Custom 
Pyramid Processing, 651 N.E 
Fla 
2%2 SLIDES olored or black and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
PHOTO Murals' New, large 34” X 47”. Full color Sun 
fast Washable Make be.utiful picture windows 
$7.95. Free color brochure. Sanders, Dept. 6, 135944 
Popiar, San Bernardino, California 


jJitraminia 
sion Subminiature Labs 


essing end for free 


Warrer 


m any size negative 15¢. Duane 
Agawam, Mass 

Finishing 24 Hour Service 
125th Street, N. Miam 


COLOR PHOTO FINISHING 


HIGHEST quality Ektachrome-Anscochrome Processing 
24 Hour Service. Bahnsen-Biosser Color Laboratory 
Box 811. Der >, Dayton hi 

EKTACHROME., Anscochrome wocessed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sneet. Kenmore Color 
Lab. P.O. Box 93. Kenmore 17, N.Y 
KODACHROME-Ektachrome 
cessing—prompt—-8mm or 
list. Mailers Color Pix, Dept 
ston, N. Y 


WANT the very best custom (Type “C’’) color enlarge 
ments? Try us. You ll be amazed at our prices. Quan 
tity production runs our Specialty. Allied Color, Box 
68P, Brooklyn 20, N.Y 


Guaranteed ‘Kodak pro 
35mm 20 exp $1.40. Free 
K, CPO Box 30, King 


COLOR SLIDES 


ATKINS Travel Slides now 
Send 25¢ in coin 


available to you directly 

for new 70 multipaged descriptive 

atalog of worid verage and free sample slide. Tr 

best from collections by famous world travelers and 
ture makers may now ecome part of you 

slide fr ‘ Athins ra Slides ne Dept 

2045 Balbo a St., San ’ 21, California 

SENT on Approval! Travelers 

order the scenes yt 

beautif 

35mm Slides 


ompiete your 
u missed——-as good as 
pinais. Order from 7,00 
Living Color, make your 
others. Agra to Zurich, we have 
and map slide Send 25<¢ 


2 
th edition Wolfe 


most 


2-page 
ghted with its 300 slide 
rtant scenes—-28 in Fu 
Wolfe Wi ridwide Film Dept. 55. Los Angetes 24 
PILGRIM the better quality color slides 
er hictor New England Lexingt 
Salem, Gloucester, Boston, New Hamps 
Niagara Fa ysable Chasm. New York 
Nations, Wast tor C., Florida 
ndians, West : uda, West 
Europe. New——8rus d's Fair 
the fabulous Hearst Estate. Catalog 
thousands free on request Henry Cobb 
Washington Street. Boston 8. Mass 
ALASKA And flife. 400 


50 INTERESTING slides (unassembied 
atalog 25¢. Sanford Co. ‘Est. 1941 
ORIGINAL Spanish Kodakchromes shot especially for 
you. Stock Slides. Pictures. For air mail information 
Send 50¢ (deductible) in unused commemorative 
stamps. €. Serrano, Fernandez DelaHoz 80, Madrid 
3, Spain 
YELLOWSTONE, Grand Canyon 
semite, Cypress Gardens 
$1.00. All 
ing, N.Y 
MISS Universe 1960 Beauty Pageant at Miami Beach 
Florida! The most Beautiful Girls from ali over the 
World! Full coverage of this internationally Fam 
Event in Superb Color Slides! Not ordinary duplicates 
these are Original Color Transparencies from | 
Quality Self-Masking Color Negatives! Two Sizes! St 
ard 2x2 Slides 20 for $4.00. Special set of 
$12.00. Super Slides (52% larger picture } 
mat—fit standard 2x2 viewers and projectors 
$5.00. Special set of 75 for $15.00 Cash, Check 
Supervue, Box 311-P, Burbank, Calif 
8 SUPER Slides $2.00! 52% larger picture! 3:4 f 
Fit standard 2x2 viewers and projectors! Or, if 5 
ferred, 10 Standard 2x2 Slides for $2.00. Not ordinary 
duplicates os are Color Transparencies { the 
Highest Color Fidelity, made possible by our ex ve 
Color Negative-Positive process! Sets of 8 Supersiides 
and 10 Standard Sides each of Yosemite, Grand Can 
yon, Niagara Falis, Hollywood, Miami and many others! 
Send Cash, Check or M.0. today. Supervue, Box 311-1 
Burbank, Calif 
BEAUTIFUL 2x2 Chinese Pin-Up Glamour Slides. Three 
Samples $1.00. Ten $3.00. Mrs. Douglas Taylor, Box» 
103, R.R. 1, Orleans, Ontario 
“OLOR slides. Relive your 
Kodachromes. Free list 
Kelly P. Choda, Box 15, Palmer Lake, Colorad 
MISS America Slides. Twenty 2x2 colorful slides 
Pageant $5.00. The only slides authorized by 
America Pageant. Request free brochure. Miss A 
Slides. Box 117. Atlantic City, WN.) 
HAWAIi—in radiant full color slides. Send 25¢ for 
and sample slide to Pacific Camera, Box 3683-7, 4 
uiu 11, Hawaii 
FIVE Cents Each! Sampler Assortment 20 Beautifu 
35mm Scenic Color Transpa.encies $1.00. Five sample 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, Can 
ton, Ohic 
QUALITY slides of the United States featur the 
West. Sample and Catalog-25¢. Low cost indis vidual 
slide selection. Western Slides, 640 West 80th, Seattle 
7, Washington 
FREE. Color illustrated catalog « 
slides. 10¢ mailing charge 
Jenkintown 16. Penna 
BEAUTIFUL Cypress 
Sample 10¢. Riviera, Box 
SAMPLE Slide 25¢ 
31. California 
SPORTS. Travel. Aviation Kodachromes. Sample 4¢ 
Catalog—25¢. Coventry Colorviews, 10989 Roebling 
Los Angeles 24, California 
17,000 SUBJECTS in 


$1.50. Sample 
Conneaut ? 


Niagara, Glacier 
Each set eight C t 
six Sets $5.95. Eddings, 8-P Roberts 


vacation trips. 1,00f 
sample 30¢ Send 


lor slides. Free 
Inter-American Feature 


Gardens——Eight colorsiides l 
34-1303, Coral Gable f 


Hopson, 2524 Sichel, Los Angeles 


stock offers wide ch 
quick delivery. Production by Captain M. W 
U.S. Navy, retired, insures satisfaction. 108 page 
aloe United States, Canada, Mexico, Cuba, 16¢ 
terested other countries, add 4¢ for each additix 
st. World-wide coverage (100 countries). R 
1715, Washington 13, 0.C 
TITLES—Colorsiides or 8mm. 700 
Family, Map Titles. Free List. Title-Coior, NS, 3618 
Marsh Lane Place. Dallas 20. Texas 

QUALITY Slides, domestic and foreign. Free sample 
ataiog. Slides, P.O. Box 26P, Gardena, California 
END ten of your slides and $1.00. We w 
ten different ones Scenic Flora Pin-ug F 
tudy, et Additional Slides. .10 each. Origina 
Exchange Company, P.0. Box 3879. Los Angeles 
alifornia 


Travel, Comedy 


send 
¢ 


BAD Weather On Vacation’? Select individual apt 
from 4000 slides on National Parks and scen 
of the West, Mexico, Canada. Free 32-page 
Finest quality, satisfaction guaranteed. Dougia 
side, Dept. P, Yosemite National Park, California 


MOVIE FILMS 4 


NTRODUCTORY Offer With This Ad! New 400 ft 16mm 
sound musical “Let's Dance’ $5.95. Free 1960 dis 
count catalog 8mm-16mm movies, features 
projectors. imperial. 34 Park Row, N.Y. 38, NY 
16 MM SOUND Films. Bargain Bulletin. Duquett 
Snow, Fitchburg, Mass 

8MM-16mm KODACHROME Movies. Travel. Advent 


cumera 


Wild Animals Free j ed catalog. C nial, 247 


H warthmore. Pa 

MOVIE film! Free catalog! ESO-F 
ty 12. Missour 

16MM. SOUND, Projectors 

change. Visit store 

Cinema. 71 Dev St 


47th Holly 


Films. Sale, Rental, Ex 
write for catalog. Nationa 


NYC 


8-MM-16MM KODACHROME Titles in stock and custom 
made. Expert Editing. Free samples and price lict. AC 
Movie Products, inc.. Box 1417. Coral Gables. Fla 
5,000 816MM Movie films. Free catalogues 
tional, Greenvale, N.Y 


FRUM Germany—Color-Slides and glossy-prints, movies 
Landscapes. Townphotos and models as well as many 
ther interesting spheres. Samples and prospects 
U.S. $1, Nordiand, P. Box 52. Bad Bramstedt (Germany 
FICOA-B selis 8mm, i6mm film. Box S8ii, 
1 Ohio 

T6MM SOUND Fiims 
Entertainment Films 
16MM SOUND Shorts. Tremendous assortment of fea 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up atalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219 
8MM-16MM Color and B&W 
$$3$. Free Catalog. Superio 
ago 10 


FREE lists, used 16mm sound films 
ey, North Tonawanda, N.Y 


INSTRUCTION 


YOU can repair and service Leicas, Contax and other 
ameras shutters and § photographic equipment 
easily, quickly and make good money. Big reference 
ervicing manual shows you how. Start your own repair 
shop. Satisfaction G your money back. Write to 
Guild Camera Service information, P.O. Box 188. Mor 
ton Grove, ili 


interna 


Cleveland 


joison, Shirley Yemple 
236 W. 55-—NYC 


Crosby 


film and supplies. Save 
142-444 WN. Wells, Ch 


Bitters, 392 Stan 


s n° 


Ji. Coloring Photographs—A fascinating hobby or 
rofitabie sideline for those with artistic talent 
earn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park 
way, Dept. 2251, Chicago 14 

PHOTOGRAPHY for Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diver 
sey Parkway, Dept. 2256. Chicago 14. Iilinois 

CAMERA Repairmen greatly needed! You can 
nanutacturers’ service methods at home 
time! Free, big illustrated book tells 
National Camera Repair Schoo! 
Colorado 

LEARN Retouching. Compiete Home Study Course ir 
luding all equipment. Easy payments. Money back 
suarantee. Full Price $27.50. Write for Free litera 
ture today. A-1 Arts, 3944 West Lawrence, Chicago 25 


learn 
in your spare 
how! Write today 
Dept. 8-9, Engiewood 


PROFESSIONAL Oi! Coloring easily learned and done at 
home. Good income. Write Free Booklet “The Magic 
of Photo Coloring.”’ Hamilton Studios, Seaford 4. New 
York 

PICTURES For Profit--Pictures for Pleasure. Learn 
photography at home with new, simplified course. Send 
for Free booklet. Jordan School of Photography, Dept 
A, P.O. Box 2297, South Portland, Maine 

BIG Money in Photography. Train quickly at home or 
n New York in America’s largest Photographic school 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography, Dept. C-99, 10 West 33 
Street, New York 1, New York 


BUSINESS OPPORTUNITIES 


TRANS PARENCIES Wanted! 
nformation write 
Ave Hollywood 46 
AMERA Repairmen greatly needed! You can iearn 
manufacturers service yo meee at home mn your 
spare time! Free, big strated book telis how! 
Write today, National Camere Repair School, Dept 
X-9. Englewood, Colorado 

EARN $225.00 Weekly! Become Photographers inter 
national’s representative. Darkroom unnecessary! Send 
$1.00 for Americas Leading Photographic Plan. Copy 
righted! Photographer's international Box C234, Irving 
ton, NJ 
PHOTOGRAPHERS 
Glen Echo, Md 


Up to $500.00 each. For 
American Color 1008 WN 
Calif 


Slaniey 


Earn Part Time, write PCi, Dept. P-7 


MISCELLANEOUS 


EXPOSED Film, you develop. Exciting, adventure. Satis 
faction guaranteed. 120 Film, 12 exp. $2.00, 35mm, 
3.00. Howgen. Box 132. Summeriand, Calif 

ARTISTS Photographers: Human interest subject ref 
erences. Free Listings: Slides, Box 384, Chicago 90 
PICTURE Post Cards made from your photograph. 1000 
$12.00. Raums. 4154 Fifth Street. Philadeionia 

BUY Oiwect from faciories! Appliances, Cameras 
Watches! Free Details. Cam Company, 6810P.H., 20th 
Ave.. Brooklyn 4 





DECAL ‘Photographer,’ Send 50¢. Photographer, Box 
332, South Pasadena, Calif 

PICTURESQUE shooting locations for rent. Models 
available. Hourly rates. Herb M. Smith, Glamour Pho 
tography, Box 166, York, Pennsylvania 

WE Expose, You develop 35mm.—20 Poses $2.50. 36 
Poses $4.00. Edwards. Box 677, St. Louis 88, Missour 
SOUTHERN Photographers! Wanted photos of Old 
South, Riverboats, Plantations, Glamour. Colonia! Stu 
dio, P.O. Box 7663, Memphis. Tenn 

EXCHANGE Artistic, interesting, Unusual Photos. Send 
photos, stamped return enveiope, $1 for 1 
membership. 10¢ each repeat batch 

Club, Box 41, Evanston. ili. Dept. B-1 

MODEL Directory amateur and professional mode 
from all parts of the country are listed. $3.00 p4 
American Talent Directory, 236 West 56th St.. N.Y.C 


19 


HAND PAINTED PORTRAITS 


FREE hand oil paintings on canvas from photograph 
Send for price list. Portraits, 402-PG Hazlett, Balti 
more 29, Marylan! 


SHOPPING GUIDE 
Classified 


A handy reference to items not necessarily photo 
graphic, but of wide general interest 


+ 


STAMPS & COINS 


TERRIFIC Stamp Bargain! tsrael-iceland-Vatican As 
sortment—plus exotic triangle set-—also fabulous Brit 
ish Colonial Accumulation—Pius large stamp book 
All four offers free-—-Send 10¢ to cover postage 
Empire Stamp Corp., Dept. 22, Toronto, Canada 


HI-FI & ELECTRONICS 


Hi-Fi Components—-Tape Recorders. All brands in 
stock at “We Will Not Be Undersoid Prices Quota 
tions, Free Wholesale Catalog return mail. Hi-Fidelity 
Center, 1797F First Ave., New York 28, N.Y 

TAPE recorders Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual valves. Free catalog 

ner 69-02 P. 174 Street, Flushing 65 N_Y 

RECORDERS, HiFi Free Wholesale Catalogue. Carston 
125-X East 88, N. Y. C. 28 


MUSIC 


POEMS Wanted for musical setting and recording 
Send poems. Free examination. Crown Music, 49-TM 
West 32, New York 1 

SONGS into Dollars! Share $33 million doilars yearty 
for New Songwriters, songpoets. Any subject, song 
composed, Published, promoted by largest firm n 
formation, appraisal Free. Send Nordyke Mus Pub 
lishers, 6000 Sunset, Hollywood 283, California 


COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes. Actual photo illustra 
tior $1.0 tan Stanton. Liberty 3 WY 
PIN-UP. Dance tumes. Bikinis. Opera Hos 
Catalog 50¢; Quincon, Box 422, Quincy, Mass 
SKYSCRAPER-HEEL Shoes Wasp-waisted Corsets! Phot 
Catalogs, $2.00. Finecraft, Box 442-P, Hollywood 28 
Calif 


se. Tight 


BUSINESS OPPORTUNITIES 


NEW! Additional Income! For full information send 
international Reply-coupon Bleicher Sulzbacherstr 
88H, Nurnberg, Germany 

YOUR envelope addressed 

Fast service. We hav apable 

city. Glenway System, Box 656 


150 


MAKE %$25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu 
lars free. National, 81-DG, Knickerbocker Station, New 


vor MISCELLANEOUS 
IMMEDIATE Profits with no capital or experience 


Take orders for all magazine subscriptions. Friends 

and neighbors are your prospects. Write now for com . 

plete, free kit. McGregor Magazine Agency, Dept. 158 WINEMAKING,” “Beer “‘Ale Brewing.” “Cider.” 

Mount Morris, Hlinois Methods, illustrated, $3.00. Eaton Bookstore, Box 
. —_ . - 1242-D, Santa Rosa, California. 


ok a KEY chains, personalized ashtrays, smoke sets—use- 
PT ee ful novelties for home, office and gifts. inexpensive 
tems. Send 10¢ for illustrated brochure. House of 
Brand, Dept. P-5, 3458 Fish Avenue, New York 69, 
New York 
‘ MIRROR front—transparent back. See without being 
. eal . , seen! 8°«10". $2.00; 16°x20", $5.00. One-Way Mirror 
HIGH "7 Overseas, Domestic jobs. Men P-960, Box 625, Mt. Vernon, N.Y 
erous Benefits. Companies Pay Transportation. For UP to $300 Extra Mone - 
inte ’ : y. Show friends fabulous self 
hos write: world Wide, Dept. E2, 149 N. Franklin St selling Evans Christmas Card, Gift line. Profits to 
100%. Send no money—write for sample boxes to be 
EARN Extra money selling advertising book matches paid for or returned, plus big Free Album Personalized 
Free samples furnished. Matchcorp, Dept. MD-90 Cards, 2 Catalogs 300 items. New Engiand Art Pub- 
hicago 32. Illinois lishers, North Abington 94, Mass 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


(@ AMAZING OPTICAL BUYS 


-and OTHER SCIENTIFIC BARGAINS 
3” “ASTRONOMICAL iL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 


<0 to 180 Power Famous Wt, Palomar Tyee! Ba TERRIFIC BUY! AMERICAN MADE! 


Assembied—HKead 


. oe the Rings 
“oy the fascinating 
_ . huge eruters 
at on Moon. % ust 
Moons of Jupt ther in / 
detail t Ee 


Galaxies quator 








with ock on 
rth Alurnini zed and ‘ ‘ - » 
overcosted 3° diameter Projects illustrations up to 3”x 34” and enlarges them. 
igh-epeed £/10 mirror ' > 
eucape comes equipped No film or negatives needed. Projects charts, diagrams, 
with a GOX eyepiece and ‘ : t 
a mounted Barlow Lens pictures, photos, lettering in full color or black-and- 
giving you 6° te oe 


or. An Optical Finder fele- white, Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 
yiaiee ded Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 
Inc, Size 12”x 8”x 4%” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle. 


CS Yaad” bobid rec BES ee Avene” “nies | Stock No, 70,199-P.......cccecccceesesese ++ $7.95 postpaid 


-@ BUILD A SOLAR ENERGY FURNACE 
A fascinating new field. Build your = - 
own Solar Furnace for oe. 
tation—many sractical uses. Easy! 
Inexpensive! Use scrapwood We FOR EXCITING TELEPHOTO PICTURES 
furnish instructions. This sun pow Will Fit Any Comere 
ered furnace will generate terrific Brin 
‘ ¢ Se . pe g distant objects 7 times nearer with a 35mm camera 
ey to 3000 Ag. ename Ao —- Sets 7x50 binocular and our NEW CAMERA-TO-BINOCULAR 
a di bs: aoe = fl aL oe es ot al “% HOLDER. Ideal for long range photos of wild life, ships, 
". chet we . igh ons Can De Used A150 4 people, planes, etc. Camera jind binocular attach easily. Use 
aon photography, brightening image on groun any binocular or monocular— any camera, still or movie. Take 
oe color or black and white shots. Attractive gray crinkle and 
Stock No. 70,130-P...FRESNEL LENS . $6.00 pstd. bright chrome finish, 10” long|. Full directions for taking tele- 
NOTICE! photo's 
or ects in Photograph: Obtainabie With Our Diff 
Pi A ay Be a Stock No. 70,223-P $11.50 Postpaid 
. or 


AMAZING! AMAZING! NOW AVAILABLE FLASHLIGHT MAGNIFIERS ad 

















* REPLICA GRATING For Examining Negatives and Prints 


: Handy for all kinds of examinations under illumi- 
Low, Low Cost nated magnification. Uses ordinary flashlight batter- 





Oeomes irs Prt een) seme 


aw hy themed 5 3 » a Night! : ies (not included). Ename! and chrome finish. Engraved 10” PLASTIC 


scale alongside of opening in bottom. Large size (5 
This is a MAJOR event! Replica power) SOmm dia. lenses—smalier size (7 power) FRESNEL LENS 


/ grating——for the first time on film 
SPECTRUM instead of glass—at very low price 30mm dia. lenses. 8” f.1, high speed, ap- 
cooas Breaks up white light into full Stock Wo. 50,1437 ......... , : 1.95 poset prox. F/.08. Thickness 
spectrum colors. An exciting dis- tock 3 nS Se Ff ” 

play 13,400 lines per inch. Diffraction Grating has . wets sin = approx. 010". Rigid cor. 
een used to answer more questions about the struc- TTE PH PH tic. Use as GROUND 
ture of the material world and the universe than any MIRROR TYPE SEAM SPLI R FOR TRICK OTOGRA hd GLASS SCREEN 
other single device. Use it for making spectroscopes This inexpensive beam splitter makes it possible to ‘'double-exposure’’ annenananen near nt 
for experiments, as a fascinating novelty. First tune photagraphs in ane shot Operation ts gimple Mount or bola the beam aplitter BRIGHTENER! Also used 
at a 45 degree angie our camer ou w able to take = pleture of o - om noe 
available ouch large size—so cheaply. Comes in clear fects straight ahead. Gnd. ciavitenseusty, eoieste ab right angles te the ¢ as CONDENSER SYS- 
‘Stock No. 50,202-P . .. includes 2 pleces Gtiects that are shove the camer, aise it one shet, The beam aplitier tranamis | TEM for LARGE SIZE 
8” x S'/,"—1 transmisst ay of ght, reflects ve. None is absorbed. Size of beam splitter is 2 625” = | ENLARGER! In addition 

3 3/16" thick. Color characteristics are very neutral " 
type you can make a 80O- 


ow! 2 in 1 Gombinetion! Pochet-Sise Stock No. 578-P........+.26+++++++$2.00 Postpaid | LAR FURNACE! Sun 


YOU WON'T GO WRONG! shining on this lens will 
an SS eeaun th nbeeee War Surplus American-Made quickly make any com- 
7x50 Binoculars bustible material burst 


a viswing <7 power, Toery eprtent sier into flames in a matter 


An excellent night of seconds when placed 
Useful Telescope and Microscope combined tn ase—the *# recommended for 
one amazing, precision instrument. Imported! tewing. 1 4 » fo- in the focus of the lens 
No lerger then « fountain pen. Telescope is t held 
10 Power. Microscope magnifies 50 Times e * 276 ft . Stock No. 50,272-P 
Sharp focus at any range Handy for sports, . ® included r" 7 5 
looking at small objects. just plain snooping normally cost $1 $5.00 Postpaid 
Order Stock 30.089. rice saves yo y 
> Send Check or M. 0. $4.50 Patpd. och Wo. 1833-0" omy : pstpd. IRIS DIAPHRAGM! BEGINNER'S LENS KITS! 
ae Satistection Guaranteed! ax included Fun for adults! Pun for « 
WAR SURPLUSI—INFRARED SNOOPERSCOPE ae Ceaotent Gay, | Seat mie neta mainte 
OFFSPRING OF SCIENCE... REALLY BEAUTIFUL Govt. Cost ‘eargn it ot $39.50 hg Max showing how you cen thutid 
CIRCULAR DIFFRACTION GRATING JEWELRY Fite otveter im pam. | Ap. 1%e* 84.50 ppd: | lotw of wpticnt thems 
° mye rts sairered to s x 
A Dazzling Rainbow of Color! . m total ee without es TS ea ab ae 
As a scientific phenomenon, this new kind of jewelry classroom P mpi r LENS for PROJECTING 4 
is capturing attention everywhere. S ete Ope . . r or ENLARGING Green oo ag x O, Getectosr.s 
ws of gem-like color welry of ais Geet karte aa oe MINIATURE FiLms : , 
exquisite beauty—made with CIRCULAR ter by careful focusing - Stock Mo. 10-7. 
DIFFRACTION GRATING REPLICA. Just x 8”. Weight with carrying Stock Mo. 30,337-P~— Eaperimenter’s Dream, 
as a prism breaks up light into its full ° Ihe. a infrared light soures is fur $9.50 pstpa. 80 Lenses $40.09 pp 
range of individual colors, so does the st wane Gee Par sg 
otk No. 85.098-P $39.50 Barr » Md. 
Diffraction Grating INFRARED LIGHT SOURCE ‘Avainaerer a 


230,349-P E . . . 1 ed a 6-ve fe or 6 ut tter ye ITE 
£30.350- P Gat Looks . a yee mt a 4 volt transformer or 6 V auto battery R 
£30,372-P Pendant . .$2.7 Sess 80.038- $10.00 Postpaid FOR 

$2. 


#30/373-P 2 Pins .... : 
Stock £30.390-P Tie-Clasp Take Telephoto 128 Pages! Over 
INSTRUCTION BOOKLETS Shots Thru 1000 Bergainst | 
How to Butld Projectors uge selection o 
Homebuilt, Telescopes 7x50 MONOCULAR lenses, oriome, Wer 
This is fine quality, Amer- surplus optical instru- 


ican made instrument — 
ments, part n 
war surplus! Actually 1 pom Wg AE 
of U. 8. Govt, ~ 5 50 acecter Used for genera! ob- a ’ 
servation both day and night and to teke fascinating microscopes, binocu- 
telephoto shots with your camera. Brand new, $95 lars, spiperscopes, sci- 
value, Due to Japanese competition we close these ence experiment items. 
out at a bargain price. Directions and mounting hints math ltearnin and 
now To Use YOUR TrLEscore Te Lae included teaching aids Request 
‘ ies directions o »o ake otograp a 
telescope ) en a St . 50,003- $15.00 Postpaid Catalog P. 
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How can | avoid overexposure 
in close-up flash pictures? 
Today s hiims 


take most types of pictures 


laster make it easier to 
but once in a 
while | want to take close ups with flash 
My camera wont stop down far enough ‘o 
avoid overexposure at short distances, even 
with the smallest lashbulbs. W hat can I do? 
Ray MacLennan, Atlanta, Ga 
ANSWER: Why don't you try 


ora slower film? You may be surprised by 


bounce flash 


J 
the improvement ih your work 


What safelight is used for 
spooling bulk pan film? 
What color safelight. if any. can be used 
when spooling bulk panchromatic film? 
Ralph Shomer, Covtesville, N.J 
ANSWER: \los! 


light sensitive 


panchromatic emulsions 
that they 


handled in total darkness 


are 80 must be 
This is particu 
larly true while they are dry, as bulk film 
is when it is spooled. It is only after treat 
ment with a desensitizing solution and par 
films can be 


tial development that pan 


inspected at brief intervals to determine 


image density and contrast \ green sale 
light is used. Its specifications and maxi 
mum sale exposure times can be found in 


the literature of the film manufacturers 


Where can you find slides 
to fill out a travel show? 

I'm putting together a slide show on a 
took this 


Europe an rip / spring lhe 


sequences on some cilies are weak the 


weather was had and / couldn i gel enough 
good piciures Is there any plac ° / can huy 
slides of wunportant scenes / missed 7 \l J 
Janszyn, Chicago, Il 


ANSWER 


which can supply reasonably good dupli 


There ire sever il slide services 


cates show ing “enes Of interest, both in 


this country and abroad. Look for them in 


the classified advertising columns of Popu- 


LAR PHOTOGRAPHY 


What makes a lamp blurred 
while people appear sharp? 
Recent ) / 


group with four people on a sola 


wedding receplior 


Ve vi fo 


ampon ul The 


shot a 


it was a small table with a 
entire picture was in sharp focus except the 


Can 


lamp vhich was 


what would cause 
Astoria. N.) 
ANSWER Since the imp 


source mm itself. it was 


i bright light 
recorded primar \ 
and the image was being 


by its own light 
formed during the entire time vour shutt 


was open The people were photogr iphe« 


by vour flash (we bet it was speedlight) 
Hence their image was recorded in the mo 


1 slow shutter speed like 


tion-stopping flash interval of | 


or so. If you used 


1/25 sec, camera movement could have 
blurred the lamp, which was photographed 
at that speed, Electronic flash can help you 
hand-held 
shots, despite a slow shutter speed, but only 
when it provides all the effective illumina- 


tion for the picture. 


to get amazing sharpness in 


Why are water skiers blurred 
in action shots from a dock? 

lve been getting good water skiing pi 
tures by shooting from the stern of the tou 
boat. The skier is sharp while the water is 
slightly blurred 


nearly as good. The water is sharper, but 


Shots from a dock aren't 


the skier is blurred although he is at about 
the same distance as in the boat pictures. 
What is 
speed or focus settings.- 
waukee, Wis. 

ANSWER: Your camera probably has a 
preset shutter speed of 1/25 to 1/50 sec. 
This is fast enough to catch the skier from 
the boat 


camera doesnt have 


Mary King. Mil- 


wrong’ Vy 


because both are moving at the 
same speed. When you shoot from a dock, 
however, the skier is moving fast while your 
camera is still, hence the skier is blurred. 
To get the skier sharp from the dock, shoot 
while tech- 


nique is to frame the approaching subject 


panning” your camera. The 
in your finder, keep him centered, and trip 
the shutter when he reaches the right point. 
Keep 


through 


swinging the camera to follow 
ind avoid jerking it as you click 


This will make 


out sharper, and will give the water some 


the shutter the skier come 


blur which creates a feeling of speed. 
I 


Where can one send slides 


too good to throw away? 


One of your articles mentioned a Pho- 


tographic« Society of {merica 


slide 


cres to entertain patients. I am disposing 


hospital 


project using discarded transparen- 
of a lot of surplus slides and would appre- 


ciate the address of this organization 
George A. Studer, Los Angeles, Calif. 
ANSWER: Send 2x2 slides to Charles H. 
APSA, 19261 Vista Ave.. 
Los Gatos, Calif. Stereo slides for veterans 
should go to Marjorie Price. 503 W. 121st 
St.. New York 27, N.Y 
handicapped children are 
Harry MeGillicuddy, 116 
Rochester 13, N.Y 


tures Wi he 


(,reen, Linda 


Stereo slides for 

handled by 
Truesdale St., 
The value of most pic- 
enhanced if scenes are identi- 
hed it 1 tew words 


written on their 


mounts 


sn PHorocral 


iw letters fron read 
c Wl. but 
POs Ale task Instead 


ost interesting ques 


niv to ther 


this department 


an U.S.A 


That's a good 
QUESTION 


ea 


Will electric eye 8-mm cameras 
work with fast color film? 

| own an 8-mm movie camera with elec- 
tric eye automatic exposure control. When 
the new, high-speed Kodachrome comes 
out, will I be able to use i0?—J. C. Bell. Ft. 
Worth, Tex. 
ANSWER: If your camera has an adjust- 
ment for film speeds of 25 (daylight) and 
40 (tungsten), you are all set. These set- 
tings have been provided on most electric 
eye cameras during the past year, in antici- 
pation of the faster film. Whether older 
cameras without these settings can be 
adapted to faster film depends on their de- 
sign. Each manufacturer will have his own 
answer to the problem. The current Koda- 
chrome will remain on the market as long 
as there is demand for it. 


Can a photographer lose his 
amateur rank if he is paid? 

If | accept money in any way for any of 
my photographic work, do I give up my 
amateur standing the same as in the field 
of sports?—C. J. Ekman, Paradise, Mont. 
ANSWER: Photography in America never 
has had the well-drawn lines between ama 
teur and professional status that character- 
ize the world of sports. In the salons and 
work 
is in photography compete side by side 


exhibitions, many men whose daily 


with those whose occupations are in other 
fields. Most 


teurs and professionals alike, permitting 


camera clubs welcome ama- 


participation in all activities regardless of 
employment. About the only limitation the 
professional faces in the 
United States is being barred from a few 


photographer 


contests which are planned for amateurs. 
Here amateur qualifications are defined in 
the rules, and may only require that the 
entrant earn no more than half of his live- 
lihood by photography. 


How can a Weston-speed meter 
be used with ASA film indexes? 
I was given an old Weston Master light 
meter, calibrated in Weston film speeds 
rather than ASA indexes. How can | use 
it and get correct exposure with today's 
films?—W. Kotchetovsky. Denver. Colo. 
ANSWER: The forget 


about Weston ratings and use ASA num- 


easiest way is to 
bers to set the meters emulsion speed 
scale. This will lead to consistent overex- 
posure of a small fraction of a stop—not 
enough to affect black-and-white work at 
all and barely noticeable in color. If you 
want to be more precise, however, you can 
ASA numbers to Weston by sub- 
tracting one-fifth from them. Here are some 
approximate equivalents in the 


convert 


systems: 


ASA 10 25 50 4 100 le 00 1o00 
Weston B 70 40 i) ao lea) 100 A006 





Leica M-3 with 90mm Summicron {/2 and Visoflex 11 
for through-the-lens 


the best of both “~~” 


Leica M-3 with 90mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 
viewing and focusing 


with the Same camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rar-gefinder and through-the-lens photography is not just a matter of taste, Each 
has definite advantages ; that’s why both have always been provided for in the Leica System. 


When short and norma! lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose from rangefinder-coupled lenses 21mm to 135mm in length. 

ith the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX I] is there, it’s so compact and so 
much a part of the Leica, The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 


©. Leitz, inc... 468 PARK AVENUE SOUTH. NEW YORK 16. N.Y ) 
Oretri outers of the wor a famous ereduwcts of 

Ernest leit2 G@ mm © HM. Wetztar,. Germany~-Ernset Leitz Canade ttad - a 
LEICA CAMERAS LENSES FROJECTORS . MICROSCOPES BINOCULARS 





Add quality sound to your 8mm movies 


The realism of sound is yours with the new Kodak Sound 8 Projector 
With a magnetic stripe added to your films (old or new), you can record voices to tell a story, 
music to create a mood, sound effects to bring a scene to life @ Erase, re-record, play back 
instantly, as with a tape recorder © Project, and see a superb picture © Listen, and be thrilled 
by sound fidelity heretofore unknown in the 8mm field... based on a unique precision drive, 
unique magnetic material in the sound head @ For a revelation of how thrilling 8mm sound can 
be, let your dealer demonstrate the new KODAK SOUND 8 PROJECTOR « $345 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. List price. Includes microphone, phono connector cord, 


Federal Tax, and is subject to change without notice. 




















